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(Allegro [J = 126])
(beal time with one hand, pointing in the direction of the string players.)
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* The conductor should mark these four measures as discreetly as possible, The soprano must seem to be conducting the strings.
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b Specifically because the text is nonsense, the words must always be clearly undersiood. As the music becomes faster and more excited, a ‘lovely” vocal
qualily, even pitch, must be sacrificed for clear diction. In the Ana, however, with its more conventional, often repeated sentiments, the words can be
delivered in the traditional manner.

In the score, all instruments are notated at actual sounding pitch.
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