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A Daughter Of Eve
Christina Georgina Rossetti

     A fool I was to sleep at noon,
         And wake when night is chilly
     Beneath the comfortless cold moon;
     A fool to pluck my rose too soon,
         A fool to snap my lily.

     My garden-plot I have not kept;
         Faded and all-forsaken,
     I weep as I have never wept:
     Oh it was summer when I slept,
       It's winter now I waken.

   Talk what you please of future spring
       And sun-warm'd sweet to-morrow:--
   Stripp'd bare of hope and everything,
   No more to laugh, no more to sing,
       I sit alone with sorrow.

"Did You Never Know?"
Sarah Teasdale

Did you never know, long ago, how much you loved me --
That your love would never lessen and never go?
You were young then, proud and fresh-hearted,
You were too young to know.

Fate is a wind, and red leaves fly before it
Far apart, far away in the gusty time of year --
Seldom we meet now, but when I hear you speaking,
I know your secret, my dear, my dear.

"It Will Not Change"
Sarah Teasdale

It will not change now
After so many years;
Life has not broken it
With parting or tears;
Death will not alter it,
It will live on
In all my songs for you
When I am gone.

Because
Sarah Teasdale

Oh, because you never tried
To bow my will or break my pride,
And nothing of the cave-man made
You want to keep me half afraid,
Nor ever with a conquering air
You thought to draw me unaware --
Take me, for I love you more
Than I ever loved before.

And since the body's maidenhood
Alone were neither rare nor good
Unless with it I gave to you
A spirit still untrammeled, too,
Take my dreams and take my mind
That were masterless as wind;
And "Master!" I shall say to you
Since you never asked me to.

"Only in Sleep"
Sarah Teasdale

Only in sleep I see their faces,
Children I played with when I was a child,
Louise comes back with her brown hair braided,
Annie with ringlets warm and wild.

Only in sleep Time is forgotten --
What may have come to them, who can know?
Yet we played last night as long ago,
And the doll-house stood at the turn of the stair.

The years had not sharpened their smooth round faces,
I met their eyes and found them mild --
Do they, too, dream of me, I wonder,
And for them am I too a child?

The Seed-Shop
Muriel Stuart

Here in a quiet and dusty room they lie,
 Faded as crumbled stone or shifting sand,
Forlorn as ashes, shrivelled, scentless, dry -
 Meadows and gardens running through my hand.

In this brown husk a dale of hawthorn dreams;
 A cedar in this narrow cell is thrust
That will drink deeply of a century's streams;
 These lilies shall make summer on my dust.

Here in their safe and simple house of death,
 Sealed in their shells, a million roses leap;
Here I can blow a garden with my breath,
 And in my hand a forest lies asleep.Don Freund
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(Sarah Teasdale)

A transposition of this song up a whole step (as perforned by Mary Ann Hart) is printed on pges 24 and 25.
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24 Appendix: This is a transposition of the third song up a whole step (as perforned by Mary Ann Hart). 
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