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ABOUT THE COMPOSER

Brian Fennelly (born Kingston, NY 1937) studied music composition and theory at Yale with Mel
Powell, Donald Martino, Allen Forte, Gunther Schuller, and George Perle (M.Mus '65, Ph.D. '68).

He is Professor Emeritus of Music in the Faculty of Arts and Science at New York University, where

he taught from 1968 to 1997. In addition to a Guggenheim fellowship, his awards include three
fellowships from the National Endowment for the Arts, three composer grants from the Martha Baird
Rockefeller Fund, two Koussevitsky Foundation commissions, and an award for lifetime achievement
from the American Academy of Arts and Letters. Major works include In Wildness is the Preservation
of the World, Fantasy Variations, and A Thoreau Symphony, all for orchestra, choral settings of
Shelley, Keats, and Whitman, three string quartets, three brass quintets, two piano sonatas, and
Skyscapes I - IV for mixed quintets. His music has been awarded prizes in such prestigious competitions
as the Louisville Orchestra New Music Competition and the Goffredo Petrassi International Competition
for orchestral music. He is co-director of the Washington Square Contemporary Music Society, which he
founded in 1976.

ABOUT THE MUSIC

Sacred Songs consists of three intense religious poems by the English poet George Herbert (1593-1633)
in settings for baritone and piano. This poet's deep belief in a Christian God of love and salvation is
fervently expressed, often in dialogues with his savior. The texts of the first and third poems, Love (I)
and Love (I1), are similar in form and are set with identical musical materials, so that the third song is

a kind of mirror to and variation on the first. The middle poem, The Temper (I), is more discursive and
conversational and its setting is more varied musically; at the heart of this song is a series of variations
on a repeated bass line. Begun in 2010 at the suggestion of American scholar Chauncey Wood, the
cycle was completed in early January, 2011. The texts used come from the 1633 publication of Herbert's
The Temple.

DURATION: circa 13 1/2 to 14 minutes
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