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Execution

Accelerando within the note group. One beam = c, MM 180 per note
More notes are played than given, Two beams = c., MM 360 per note
Ritardando within the note group. Glees Tpang = o, agsgiizeas
More notes played than given. p

Cue arrow, Shows when (a) one event immediately follows another, or (b)
simultaneous events, depending on whether arrow is diagonal or vertical.

Trill tempo marking, As fast as possible,
Trill.tempo marking, A little slower than a, but still fast,
Trill tempo marking. A more liesurely 175 50 0 1 B

A11 these numbers in circles refer to relative tempo markings in repeated
passages, # 2 is c. MM 80 tolquarter note, # 5 is as fast as possible,
1

11}
10 statements. Random dynamics (f-fff) for f-sharp. Aiso for f-sharp,
rhythm is random & irregular. Articulations also random,

Gradual accel., from 1st to 2nd tempo. Only one accel., takes place during
the allotted time for the measure, regardless of the number of ostinato
statements,

Just a shorthand for duplicating the first note,

Inside plano, dampen string(s) as close as possible to performer, with flesh
of finger, thereby muting string. The quality should be a beautiful ring,
not a thud,

Start muted, then gradually progress to unmuted by letting up on pressure.
Also, the symbol may indicate the opposite, if turned around,.

as fast as possible,..llke grace notes,

Random rhythm and dynamics, Strive for a wlde range., Keep the same tempo
for all the notes in any given repeat of the measure,
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2 T Short pauses., Momentary, (518) 658-3595
| B | 9 Denotes number of seconds rest between events in solo part,

|
Other general comments

Accidentals affect only notes in that particular beamed group. Exception--when repeated ad-
jacent notes are sounded, accidental applies to all the notes,

In repeated sections (pp. 2-4 for example) cresc,.,, other dynamics, accel, & rit marks apply
only once to the whole allotted time for that particular measure, A gradual progression
should be observed throughout the measure.

Unless otherwise noted, and excluding the abovementioned repeated sections, which are not

relevant, all beamed note groups refer only to approximate directions the notes will take,
Usually, many more notes will be played than are indicated (see p., 12, last note group).

Preliminary comments

Performance tape contains a tuning "A", Piano must be tuned to this first, with the same
recorder to be used during performance, since all have slight variations in speed, affecting
the pitch from one recorder to the next,

During performance, first play the "A" and set tape recorder playback levels at O VU, or at
normal playback setting. Then, while playing the "A" and some of the beginning, set the balance
by turning amp controls so that listener in middle of hall will get equal sound from both speak-
ers, Then, check balance between pilano and tape, with soft and loud spots, Allow plenty of time,

Learning the work
Take stopwatch and learn all the cues in score, noting that tape part 1s only sketchy, After
a few hearings, performer will become familiar with exactly where he is in the score.

C 1974 Barton McLean. Permission granted for educational copying and performance, and for archival purposes.
Note: Performance tape and combined tape are available here as well.
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