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NOTATION

The soloist will need to fler;t sit down with the tape Por‘t and a stopwatch or clock second hand to learn

the cues in the score. The unusual score notation will become clear , once this 15 done. The player muay want to dlsyense

entirely with the first 50" of cues, as they are rather hard to hear.

* means a Slllght pause between ‘thses or groups of notes. The mere fact of ‘q line or poge change does not
in itself signal a pause.

! | as fast as Possible. Aill other tempi are indicated.

Accidentals Perta/n only to the notes they precede, except in the case of repeated notes.

Saxophone solo 5 cued in each case by solid arrows. Broken arrows cue the releases.
The score represents +the (m'portont events, but not nece:sqrily all of the avents. It /s aq Performance score, not g
representational one.
PRELIMINARY
Saxephonist tunes to concert BP at the beginning of tape.

andio
With  this tone, set ‘tepe playback levels at O vU.

au:—!-‘o

Without ever again changing $epe—derk levels, adjusl stereo sound system balance with saxophone by Playing through several
sections . Careful attention to balance s crucial. Neither Fapa. nor 50 :hoald dominule .
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PERFORMANCE

Audyo

Tepe 15 turned on and left running for the

duration of the performance.

NOTE

Dimensions I and IV  are designed to be played together 0s 0 wnit, constituting gbout o twenty mipute work i Zoto,
In contrast to Pimensions L , Dinansions LI s more dynamie  ond exprewsl'on;st/'c.

for my friend Al Regni



Saxophone

Loud Scream
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Slower, Deliberote, harsh
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= ’6‘ () = alternate fingerings changing

the pitch noticeably, but not a haif - step.
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8.

With fingering indicated, produce harmonics withln
prescribed range. Encourage "bloops" between notes,

L 5" 1 . Same, but gradually add higher harmonics.
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. Low, guttural effect
with fingering indicated.
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143 tr. hl F# key (C5)
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