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Instructions for performance

Coordination

Important: The entire character of this work depends on the non-coordination of beats between any
two or more sounding parts. This is its unique feature. For instance, in A-1, although MM = 132
for both players, they should always sound a little out of phase, as if two separate tape recorders
were each playing one part without reference to one another. This feeling must continue through-

out, except D-1.

Rhythm

M.y

As fast as possible.

Proportional notation — follow
general indication in number of
seconds. Sustain all notes. Avoid
regular beats.

Realization of thematic processes
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Keep repeating until next cue.

Phrases within boxes played in
random order as follows:

Go on to another phrase
without pause.

Same, but repeat 1st phrase

the number of times indicated.

Go on to another phrase after
specified pause.

1st appearance in Section

G-1
F-4

1st appearance in Section

A-1




Realization of thematic processes 1st appearance in Section

3. Insert this material in the middle of F-4
, an ongoing passage. Be sure to
- resume the previous material after
the ( ), including previous
dynamics.
4. — e S0y — — -
— —_— ¢ P

When two kinds of thematic material are given, this is a schematic of how the performer is to
merge the second with the first, until the second part finally dominates. See Sections E- 1.

5. Improvise in the manner of the preceeding material, utilizing its previous
characteristics (pitch, rhythm, dynamics, etc.). See Section F-4.

Pitch
1. Accidentals pertain only to the note they preceed. Exception — repeated notes in same stalff.

2. Piano clusters: all should be chromatic when practical.

Duration: 15 minutes

©1982 Barton McLean
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- note patterns (from preceeding
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For remainder of plece, keep
same relative timing, but in-
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