. au ... . .. . (c.2:21) 38
=
#e: g
A A flapid jerk— ther
scrape 5/ow{7 @long string olto Fit. . .
credit \—

(g’? ;‘3}_)_’ —E 1’ towards harmrers ;: %iﬁ% }E E.r g: 75‘: g_

~ = iy s = ]

e e -

21 ]

6. FLOWER POWER

prepara “or: prepare ée/fore //'eoe 5{7/}75:

1) 2 superballs (O)

2) booKs placed on towels to damF bass sfrincjs: g Steinways
3) small heavy obj‘ect (see 2a) to damp bass strs. i

Place in fronf of

blocked by other strs. or struts.

23:: for
?foof

éra Baldwins g

strufs near F/'ns. Bass si‘rinjs should sound "drj " to match

faFe Fercussfve sounds.

4.) chair or small bench near pianc to hold books + towels,

ete., when removed rafia’/ﬂ on page 44.

Z_lzg others:

2 /////

3
g
77
72

small heavy o‘jecz‘
(flat, heavy rock or prece
of brick ;5 70001)

esseni'/o//y the same as 2a.
1 rmore small /:eavj oz%/'ecz‘ and medrum-sized

book may be needed. Z}/oer/'menf.



39.
*Struts £ x,p/ana tion: Jz z‘e/'/m/zy or Balolwisz 7 or 9  fool's \M J

# bass Z lor 1 1
(structura/ metal bars) Othieorss 5)[/4)5. No T-A. (B) };_r)\ r Zfﬂ, (f—,q) aito(A) gfg,),ano

Bass Struts: o/ ohl siae.  T-A: pl lop. Az pl /eft sidle. |strut t. sid .
ass Stru /ooyonr{; srae /Jaj on Zop. /oaf or 9‘ s/ae ,Ea'r—nue flreftssi:'e [/,;scor§|
J=60, or 1 sec.
‘('p silent (but Qﬁ
: 00

; ; bove, .,
ftnke Os agqainst Sfruts. (see above) (oMeL/i.éflzthl—L p_—ﬁ 5 D

5
(PI. SemFre)



J fp;-%: s s o Cresc .
tp (5”8/’11’)

o - . &/
=c.842 AN FH Frs “Grum “rhylhrmns
> >
.- .- - . a2 . Wy o0 @ 2
A o o
< 2-3"
7{/3 m J7‘c>,t> of struls—» Put Os
PO (4) : down
(A) P A =
T Bff/n/ ,;u/'l% lape. _ .
B ————( .a, .F; > & (Ver rhfj'fhmﬁ r" m r" =
ollow generally ; with .
ff/our'?'sh. J = - - (F’ ﬁ)
PT. - . J
» — v <
tp (C/l.l on/y) mg r\ m = P —onp corl. “drum” Fhylhins ch. 1
- s = . - - .. - . - - _ 4b
£k for tp: th.: ALWAYS place notes inbetween Lh. pitches. :
do not drown it oaﬁ Uneverr Js. . [
N /c , then vary order,| .
I': h = T | Yy B ;H L £ P ay s = ’y . 5//76)‘/}
7 o ; : ! ’ s = ':ﬁ;:ﬂo: aceel/. .
PNo Kbd: 7p -)r}f > = = s = = = . ® - - - i
- ! : : J’.s, with some &, » °C°"§fi”7°//j
p.' T :/T‘ AT : {VL/I‘* \i
L P BT ot i -
> e b
i *A’é’e/ 3-pitch pattern; order of A
No Fed. pallerns can ge var/ed.

?‘z‘



fPrrzs —> ch 2

pnol

Pro

M/—)’f f”o’ramx'y
o s o U e s sa .
(4)
% .. Pl mosso .~ 2228770 70550 -
¥ -
[<1
gf'_ (O%C:) !—i_! z_—_ i»_ :p,,. ?:
. o, Ld \
A A A i
—
Pans betw.ch 1-2-1
LG saamaiE b L R L L e
|
! rh. always inbetween
! th.prtches: J;--b (UﬂéVé’”é/) Lh. pilches i
',I'c : rm'u 7 ToX A A o ORI 2717 7 2 I ﬁQML' -
— = 5T ¢ T ¥ .= 0——-}‘{5‘—:'6":';{:1‘?’:7:-”
& T ® 3 agE e sl 7 B v
|
\me e . }Sji)?oftoo;feaa//é/ 2 7 e
eed e et ' ; cont. style from|[_,

2

L.h.: betweern N —.ﬁ_
(uneyen_/y)

PEVEEE

| cont. between il -E,-—

T

Uﬂ'

b 4

e

eneral palern
with chromatrcs)
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More dramatie : drivin
t-h: onceas written, thén any order—

inbetw. l.h., very uneven
&% H‘ B EE
'I ‘, N 6 E L b b T -
= b?- > =79 ‘7.—._‘ :'._; e b-?' = -1 > ® > ¢ .- 4
A e _ unevenly  or ;
: q: N }"1’-’. 1
% 1 {h
[y s = :

b | be = =
(No Peol.) : 2 3 @
> v

Hre 6 b UMSs 2
t zo{, ”D:ums i } both charnre/s —> _ = —
. = o T
=%
g
e ?g‘c"é‘) Alsoadd (a5 written) ILZI
7 Ed = e =

EE
b
>>ﬁ’

oftern E b
A A
A S

[;E' > P0Me

b:
7
>

Vx|

(No Pecl)



rh. L(ncven/7, more hervouslj.

cont. ALWAYS inbetween Lh.
7M0SSO

(asafioz)
‘:}: 'l N N 5 X N ?h:h— :
bl v I v T B3 AT TR 3 F % 5 %
’\P \ E : : cresc. . - ; : C(J;-f') : f> (?;—j‘)
"‘. Il — l" I }:' : y m l T 3 : T‘ "' 4 lﬁ. ;:u[ : ' 1 &
TN NE Qe E L e = U
Lh.: between %.P (
(More uneven than at 1:02) i

tp
s = - e - 6.
Important to play 8ves in fim; with
storwatch. Notes inbet ween may be
S//'ghf/j fasl‘c’f chan«jed (1-2: added or deletec/).
N (}3 —ﬁ) A (ﬁﬁ.lCOI?l‘ . inbetween L ./).)
= N } IVL ] !
e 1= [ 2 = Vet > > e o 11 >—tj,—ﬂ>:%:b0_£
pno > b: > V: T % — : > % f 7770re /:rcél';y zme’r:/m:.r: :

3 Add

= ITl
.:5\»
vélll
o
vl
Y
vl
vqll
RS @
ol
v- &l

=
. A leEa
No Peol ;

v-all)




(. Jow, medium, 4794 )

tp

3 drums”—> /nterplay

_ zoqh _

pno

:—+‘"’ or. a/e"lllafloml g} ' e EECE R ““any order Z = g
3~ i — o I o Cortl. =

brackez‘) #% l;'i.'. > > ;.#, > —-_._r#i >'4#|§ ﬁ ‘ —% A
A d = = bracket) A ’HA

No Ped.
’ single drum” v 4
e TR, 3rums"—>
t p s = ( /ow, med., //ﬁ;/m)
_________ e . 0 2l 7
]
/*
A
a8 L3 T ey I P _‘_TEE' ”
> S >l s > v[? AFAP . 10
pno Kemove everyz‘/zmj -1
: - = ’)?- from sl“r/'njs.
EE k) ey ———%’
:“ 2 = * 7%/s /70/}# /7707 Come -"/"f/’”y earlier or later
e A on a’/f/erent‘ lape recorders. Pran/st aa{/bsts.
No Ped.



Very active "drums”

— e— e emm e emm e e emmn e e bmmm e e e cmem e e emm e e e s e e e e o e o—

Jumulto us/y !
Very a/rtm/ﬁf/z, A/rcé//;f

B_D J}-—P,’;, some A’s. Add

®
hall) A

- N N 3 3 : - >
W’W:ﬁfﬂ‘ =

! I

| ! |

} | |

pPno S | A)

: /_%’_ol (O)m? z‘éroz/yé , Zhern arry ora'e/-)

A O T = i T 1

) O 1 &l :
74 h
Z A . 174

B> v <
t p Low '%ams " added: Jar Sessron’_»
ez iEoo s —2 ?—9’2 ———————— (2_'411 ____________ 2_46_ -

Iriumphant/
J=60, 515ec. s

T T

)
:
1
5 . i = -
-
J

pnO% . b L," ,/%:g/ bb[% ;_hzg rwbalo b V .

%l
\\Vi
\
A
N
a
\ 4
11
—$]11
—9l]
=5
N
=
™N
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( Simifar o 2:24 )

. bzg l‘ I I 5 bSG- /:':rc/n'ﬂj) errat /':\ Ad |
5 Sr= T
I I '
Pno ' .EE:S:; ﬁ ﬁ; Sg: | ? : ’ = ! /‘%1
= - — e 7 . E
| L= B2
PT._A e 1 (fo Ped)
P> v
t
e e e e
r
: L2 e 3 B
— i T
pno | g&; £ £ sl Z
fan /4 74 —»
== =g 7
= =i
//
4

Jutrz Vi
?1//?:/1’ /_7 —



; mainly hioh ‘drums”’—s
=g - .. . . -t .. - - 326
£Lvert r770re erraz‘/'c'a//_y As ot 2:41. %
h
= e e g ieS 2
2 " = 2 V= 7‘{1
TR, .
o v "B Eg—t i %
b—zb— r Eb:b_ —é P — | set
_ :;' si lenﬂy
half-pe i ( left forearm:cove;ea::n'fe
(No Pe cl) PI N Calch echo |l n:y/:t forearm: cover black
A/ej.r.)
i

v
- 4
=

4
o0 - [

N
A

(F.)]I. sempre)



pno
4 y A 4 y J'
re/ﬁease ped.
PII. L}/c en fr

7. SALT CANYONS

pre lparal‘/'orz 1 /)/ace sidle -57—5/'0/8 on cloth lard Aor/'zom‘a/{y or Lreble Z‘un//?j nuts /n praro
(a/o nol touch Sz‘r/'njs):

l.) 2 SuFerba“s (O)

2) 2 thin, plastic guitar picks or triangles cut from heavy spiral bindina (a)
3) one tennis ball

4) 2 medium rubber mallets (%)



