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INSTRUMENTATION

ORCHESTRA: THIS WORK IS DESIGNED TO BE PERFORMED BY REGULAR OR (LARGE)
CHAMBER ORCHESTRA

FLUTE 1

FLUTE 2

0BOE 1

0BOE 2

8D CLARINET 1
8P CLARINET 2
BASSOON 1
BASSOON 2
FRENCH HORN IN F 1
FRENCH HORN IN F 2
8D TRUMPET 1

8D TRUMPET 2
BASS TROMBONE
TIMPANT

1 PERCUSSIONIST
PIANO

VIOLIN f

VIOLIN 2

VIOLA
VIOLONCELLO
DOUBLE BASS

TAPE: STEREO HALF-TRACK TAPE SYSTEM AT 7% IPS.

LENGTH OF WORK: APPROX. 13:30 MINUTES




SPECIAL MATERIALS NEEDED BY INSTRUMENTALISTS

32"(300  20"(28")  26“(25") 23"

TIMPANIST: 4timpani:% VY I= =
3 -

3 roto-toms: E' — } 10" 84 6"

-

2 superballs* (trademark for 1%" diam. hard rubber high-bouncing
balls found in toy stores)
cloth (for timpani muting)

PERCUSSIONIST: bells
vibraphone
xylophone (written 1 8ve. lower than sounding)
1 small and 1 large tom-tom
tenor drum
1 flexatone

PIANIST: Place following materials on large towel or pad for easy reach
to piano strings:

1 superball* (trademark for 1%" diam. hard rubber high-bouncing
\ ball found in toy stores)

small towel
2 cassette tapes in cases }>~ for laying on strings

3 narrow strips of aluminum foil (to be placed between dampers

and strings, ranged: £ froa
= s , and .

medium rubber mallets

tennis ball

ceramic coffee mug: [29

rough, unpainted wood piece (for stroking bass strings, width
approx. 1")

- - - N

Performance Instructions for the above are written in score.

(and part.)
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PERFORMANCE INSTRUCTIONS: CONDUCTOR

TIMING WITH RECORDED SOUNDS
NEED: A STOPWATCH. Stopwatch timings are written above arrows, and the stopwatch is used
to keep in sync with the recorded sounds (Rec.).
When not tied to the Rec., timings in seconds are up to the Conductor, as at the beginning A and B .
The Conductor’s cues to the Sound Engineer are written in the score.
It is important that the Conductor adheres to the stopwatch timings, so that
The recorded sounds are heard in the correct place with the orchestra.

- CONDUCTOR SHOULD BE AWARE OF 3 MAJOR RECORDED ENTRANCES THAT CALL
o FOR STOPWATCH TO BE AT :00:

1.) ®, Stopwatch at :00
2) @ before@ (at @ , Stopwatch is reset to :00, cued by The recorded word “LIFE”)

3.) At (Q) (Stopwatch reset to :00).

The Conductor cues off of the recorded sounds (Rec.) in many places (see score).

PERFORMANCE INSTRUCTIONS: SOUND ENGINEER

NEED: A SMALL SCORE, CD PLAYER or COMPUTER with CD DRIVE and STEREO SOUND SYSTEM.

An orchestral study score is necessary to follow the orchestra and the Conductor’s cues.
Sound Engineer must find best balance with the orchestra, so that recorded sounds are
Generally equal in volume. (O) to (P) is the loudest section. After setting the main volume
level, it is not necessary to change the volume during the performance.

The recorded sounds are in true stereo, and should sound that way.
THREE TRACKS on the CD are present. Sound Engineer begins on Conductor’s Cue at .
THESE DIRECTIONS APPEAR IN SCORE:
TRACK 1 at , page 1: PLAY. A general Conductor’s Cue (2 hands) is given.
Page 16: PAUSE and Set to TRACK 2 (no cue given).
TRACK 2 at @ before @ , page 18: PLAY. A general Conductor’s Cue is given.
Page 33 at @ after @ : PAUSE and Set to TRACK 3 (Conductor’s Cue —1 hand).
TRACK 3 at (Q), page 38: PLAY. A general Conductor’s Cue is given.

Page 52 at @ after ® when recorded sounds fade to quiet: STOP (no cue given). End of piece.
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PERFORMANCE INSTRUCTIONS

ARROW SYSTEM: There are two kinds of conductor's arrows: % and +_

v

\

are two-handed cues to indicate:
1) important musical sections or changes (arrows on downbeats of new section

2) going from a section in meter to a section in seconds or IELEr)
70 1
Ex.: 3 1 70
: [ = 10 seconds for this
portion.

3) cueing rehearsal letters (which are at important sections)

are one-handed cues to indicate: entrances and exits of one or a few
performers (during metered sections, this is done by cueing with the
hand not beating time).

Numbers over arrows ( ? to ? ) are executed by raising the finger(s) of
the cueing hand to indicate:

1) several entrances and exits within meterless sections, to avoid
ensemble confusion.
2) entrances and exits in sections where some performers are playing
free rhythmic passages and need a guide besides the meter given.

GENERAL NOTATIONS

L

black line indicates that figure (sustained pitch or
ostinato pattern(s) continues until:

4 (indication to stop)-. +
o

EX. : /7 ég ©

obﬁgiéégfnwﬂé

P Tpppu——

g

AFAP = As Fast As Possible

EXPLANATIONS OF BOXES AND ALL OTHER PERFORMANCE INSTRUCTIONS ARE WRITTEN IN

SCORE AND ALL PARTS.
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MESSAGE

FROM THE ORCHESTRAL-ELECTRONIC TEXTURE EMERGES A MAGICAL SOUND:
"VOICES"™ OF THE INSTRUMENTS “SINGING" ANCIENT MESSAGES OF CREATION.
A sustained stringed chord on tape, mysterious in origin, evokes a timelessness.
The messages arise alone or mixed with the busy, energetic "life" in the
orchestra.

The “"voices" were created by blending instruments from the orchestra with
actual sung voices processed through the vocoder, an electronic sound-modifying
instrument.

As is in keeping with the mystery of Creation, the messages are very short
phrases in various degrees of clarity. The phrases heard in the work are bracketed
in their longer contexts below:

“[The breath of life] moves through a deathless valley
of mysterious motherhood

Which conceives and bears [the universal seed],
The seeming of a world never to end,

Breath for men to draw from as they will:

And the more they take of it, the more remains."'

"And the Lord God formed man of the dust of the ground,
and breathed into his nostrils [the breath of lifel;
and man became a living soul.

...[the tree of lifel] also (was planted) in the midst
of the garden..."2

"Sacred [Mirror of Creation]: every deity contemplates perpetually
his own image"3

"I am the vine; [ye are the branches].“4

"It (the Creator's World House) stood there in the morning dawn,
a mountain of beautiful flowers and oak-tree branches; 5
[all colors of the world] were on it, outside and inside.™

"[It was not born; it sees not and is not seen]."6

“[A magic dwells at each beginning] and 7
protecting us it tells us how to live."

1Lao Tzu: THE WAY OF LIFE, China 604 B.C.

2King James version: HOLY BIBLE: Genesis;
the Tree of Life is sacred creation symbol for
most cultures of the world.

The Ankh g? from Egyptian religion.

HOLY BIBLE: New Testament.

Creation myth of the American Wintu Indians.
Lao Tzu: THE WAY OF LIFE.

Hermann Hesse: poem from MAGISTER LUDI.

N oY AW




A MAGIC DWELLS

C SCORE
Priscilla McLean
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