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PERFORMANCE

GENERAL RHYTHMIO PLAH

The score 1s organized in seconds, written on & separate

stave just below the taps scors, The half-minutes are indicated

as closely as possibdle.

Generally the timing 18 flexibls, but the tubas must,
of course, conform to the timing and movement of the tape,
which 18 continuous, This 18 cr&clal during the resting
sections. Tape cuses or lines from the tape to & tuba part
should provide guides to where a performer 18 in the score,

Large squares, encompassing two or more tubas, are more
flexible rhythmically. Here, the players have extensions or
repetiilnns while they prepare for the cue to go on., If the
cue 18 given before they finish the sectlon, they should
immediately go to the next ssction (as smoothly as possible),

Small squeres with extended lines H
The tubiet plays what is in the box and continues in a
similar rhythmic and melodic style, staying within the range
of notes, usually given on an added small staff by the box.
Cues, by the 4th tubist, or cue-lines from the tape or
adjacent performer are guldes for stopplng or going on.

INDIVIDUAL RHYTHMS

ca. 1/second (or ca. J =60).
ca, &/second,

J
it

e——" " Hold, and glissando, according to shape glven,

fﬁ Accelerando (# of notes 1e approximately correct}.

s h

Continue: glissando using J 's.
9
of

b
D/// Portamento,

=ttt See above under General Rhythmic Plan.
HISS —
= “;:jé;] Flexible rhythms broken by short rests,

- ~ 3 )
,| ”[n I” Rapid arpeggloe,P toF . See under Vocal
[|{ “[ and Other Effects,

Hold given pitch until rest ( ' or " ) or next note,

LNSTRUCTIONS

CUES

The 4th tublst acts as cue-er. Therefore, {s)he must
lmow the tape part very well, and be able to follow the
ccore With a stopwatch, hearing the tape cues, which
are circled on the score, Only the 4th tubist need

use 8 stopwatch.

RS LAE A2

There are two kinds of cues for the 4th tublst:
(S)he 18 to cue the fndividual player (here tube 1)
by a nod of the head, etc,

(S)he 18 to cue the group, by a hand motion (or
different motion from the {ndividual cues).

PAUSES
4 lo" !
I 3" L/: _I1 i not hjiu
— iR
Rest 3". Rest between groups, the

whole totaling 10",

‘ gre pauses, " are shorter peuges

E PITCHES

"“\\\‘” ._////’“ﬁ Smooth, according to shape. Use

portamentoa or glissandl (whichever
i1 smoothest).

R Hold pitch, then bend (gliss. or port.) up

to note given.

.-:_-—-- Successive pitches in a group (trills, for ex.,

retain first accidental.

fﬁﬁ§§§§§§§§§é Chromatic passages will have all accidentals

written in.,

e — Out-of-tune (ca. % tone) flat or sharp.

R {——i—— Approximate pitches: perform in atonsl, chr o-
atic style.




o

PITCHES, Continued

e
P

Double~tongued rapid pltches, uelng general contour
ﬂgiEEEE given and inclusive of all pitches (chromatic, out-
of-tune, etc.).

» Other pltch technlques are explalned in the score.

CD INSTRUCTIONS

VOCAL AND OTHER EFFECIS A stopwatch (or equivalent) is needed for coordination with the

N . recorded sounds. Begin the CD (or equiv.) at 21 seconds (:21).
+ 211 singing and vocal sounds should be made through the tuba, At 1:15 the whales should erupt in high calls. Adjust here for
volume balance and correct timing. Whales and tubas should

be of equal volume. The recarded sounds continue, with some
f_ TE&f———— Toneless fluttertongue. silent spots, until a few seconds before the piece ends.

which acts as a resonating chamber,

— N“ Toneless fltg. Drum bell rapidly with In order for the piece to work musically, the tubists must maintain

fingernails. Both fltg. and finge rnails (fg.nls,) accurate overall timings, which will be the responsibility of the
have the same cresceado, 4th tubist as conductor (or cue-er).
Pum .

#1

v

,

111 vocal effects: fltg., humming, end gliss. A pitch pipe might be necessary during the whistling-over-the-

. mouthpiece section, to give the first solid whistle pitch.
? : é Designates the mouthplece. BENEATH THE HORIZON i should set an ethereal, reflective
mood. Dim overall lighting (blue preferred), with stand lights
— Cup hands around mouthpiece; whistle acrose top.

are recommended.
Vary resultant timbre by reshaping handa sround

cup of m,pe. Try for wide variety of timbres
(change shepes slowly) and match whistling sound
on tape.
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%;/:LW. 1S a— }1 juncti nh@
uss a conjunction W
R ,
/’“’7’ whiatle ropid nrpegglos, making ssparate ‘s by
stopped glottal attacks (throat), Top pitches are

definlita tones and 77f(pnuue slightly on each ane).

=

e Hum eand play simultaneously, ca. an octave apart,

S Hus and play siloultaneously, on same pitch.
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