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PERFORMANCE INSTRUCTIONS

MULTIMEDIA

CAVERNS OF DARKNESS, RINGS OF LIGHT INVOLVES SOLO TUBA, RECORDED TUBA SOUNDS, AND VIDEO (ALL TUBA IMAGES).
OPTIMUM PERFORMANCE USES ALL THREE. THE TECHNICIAN SIMULTANEOUSLY BEGINS THE CD OR DVD PLAYER AT ITS :00 AND SIGNALS THE TUBIST,

WHO BEGINS HIS (HER) STOPWATCH. AT :02 ON THE STOPWATCH, THE TUBIST SINGS THE FIRST SOUND THROUGH THE TUBA. RECORDED SOUND
BEGINS AT :13.

THE SCORE IS ORGANIZED IN TWO WAYS: METERS AND MINUTES. SINCE = 60, EACH QUARTER NOTE IS ONE SECOND LONG. EVERY TEN
SECONDS IS INDICATED IN A BOX ABOVE THE TUBIST'S PART, FOR SYNCRONIZATION WITH THE TAPE. THE TUBIST SHOULD USE A STOPWATCH OR OTHER
COUNTING DEVICE FOR ACCURACY.

RECORDED SOUND AND LIVE TUBA SHOULD BE EQUAL IN VOLUME. TEST VOLUME BY PLAYING CD AT 2:20 OR 6:20 — BOTH LOUD

SECTIONS. IT IS IMPORTANT THAT THE TUBIST REGARD THE CD OR DVD AS AN INSTRUMENT ON EQUAL MUSICAL FOOTING, SO THAT A SYMBIOTIC
RELATIONSHIP BETWEEN THE TWO MAY BE ACHIEVED.

SPECIAL NOTATIONS

0:.
1) &~=——— FOLLOW CONTOURS OF LINE DRAWN, BEGINNING ON PITCH OR AREA INDICATED.
v Agoo
2) mgg:\ — FOR VOCAL CRIES, MEN ARE TO USE FALSETTO AND APPROXIMATE RANGE INDICATED, AS BEST THEY CAN. WOMEN FOLLOW
J RANGE INDICATED.
Ahoo
3) & "& PLAY NOTE AND CONTINUE BY SINGING INTO TUBA AND GLIDING PITCH UPWARD INTO HIGH RANGE (FALSETTO OR NATURAL
= VOICE).

4) m FAST CLICKS ON BELL WITH FINGERNAILS, UNEVENLY.




SPECIAL NOTATIONS, CONT.

0N 7
5) m SING THROUGH TUBA WHILE FLUTTERING VALVES.,

J O0wahoo

6) m “WILD ELEPHANT BRAY”: SING AND PLAY PITCHES WHILE RAPIDLY MOVING KEYS. TWO NOTES SHOULD BE HEARD: VOCAL
——————

AND LOWER TUBA PITCH. **NOTE: 9:20 IN PIECE IS FOR TUBA ONLY, WITHOUT VOICE.

e ———

RECORDED PART— NOTATION

NOTATION FOR RECORDED PART IS TOTALLY IN SECONDS, AND NOT RHYTHMICALLY EXACT. THE TUBIST SHOULD BE ABLE TO FOLLOW THE
RECORDED PART AND BE AWARE OF WHAT IS SOUNDING. THE RECORDED SECTIONS PLAY OFF OF THE SOLO TUBA, ENHANCING THE SOLO, AND ARE VERY
TEXTURAL. PURELY TEXTURAL PARTS ARE GRAPHICALLY NOTATED, AS AT 8 MINUTES, AND ARE NOT MEANT TO BE ACCURATE.

VIDEO FEATURE

THE VIDEO COMES IN AT 1:03 MINUTES AND CONTINUES UNTIL A FEW SECONDS BEFORE THE END. IMAGES OF “CAVERNS” AND “RINGS” ARE
OBVIOUS ON THE VIDEO (AND ONE MIGHT HEAR A LITTLE WAGNER IN THE SOLO). FOCUS IS ON THE TUBA SOLOIST, WHO BEGINS THE PIECE ALONE,
THUS CAPTURING THE AUDIENCE BEFORE THE VIDEO BEGINS. PARTS OF THE VIDEO MOVE VERY SLOWLY SO AS TO REDIRECT THE AUDIENCE”S FOCUS TO
THE SOLOIST. THIS PIECE SHOULD BE THOUGHT OF AS FOR “SUPER SOLOIST”, WITH THE OTHER MEDIA ENHANCING, BUT AT EQUAL EYE AND EAR
LEVELS, L.E. GOOD SPEAKER SYSTEM AND LARGE SCREEN WITH VIDEO PROJECTOR.
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PRISCILLA McLEAN

CAVERNS OF DARKNESS, RINGS OF LIGHT

[for TUBA, RECORDED SOUND, and VIDEO]
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