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DIGITAL PROCESSING

Processor: needs to have the capability of three different delay-ﬁitch change settings at once, with independent volumes, and plate reverb set-up for it to reenact the Yamaha
SPX-1000 patches mentioned below. Memory must have enough to accept three different delays totaling 9 seconds at times.

PATCHES FOR SET-UP:
#1 = SPX #43, detailed under Prog. #1 below
#2 =SPX #41, detailed under Prog. #2 below.
#3 = SPX #42, detailed under Prog. #3 below.
#4 = SPX #45, detailed under Prog. #6 below.
#5 = SPX #44, detailed under Prog. #7 below.
#6 =SPX #71, detailed under Prog. #8 below.
#7 = SPX #47, detailed under Prog. #15 below.
#8 =SPX #46, detailed under Prog. #16 below.

The eight settings are used in 16 foot pedal patches, which are called Programs:

Prog. #1 (SPX 43) : Three Delays with Pitch Changes: 1st Delay: 337 ms. or ¢. 1/3 second, Pitch change is UP 1 semitone, Amp or Volume level is 64%. 2nd Delay: 872 ms. or c.
4/5 sec. Pitch change is up 0, or same as original. Level is 75%. 3rd Delay: 1628 ms, or 12/3 sec. Pitch change is 0, or same as orig. Level is 50%.

Prog. #2 (SPX 41): Plate Reverb of 7 1/2 seconds. High Pass Filter= 40 Hz, Low Pass Filter= 10 Hz. Initial delay is 10 ms, hardly any. The diffusion, which means the reflection
off walls of a room in real life, is halfway between the simplest and the most complex, at 5. The "High" means that the highs from the original sound are alternating in the reverb
wig{‘ the lcot;v?i fro}r.n ;he original. More lows makes the sound cavernous, more highs make it brighter and tinny. This level is .7, which from .1 to 1 makes it on the right side. So:
Diffusion: 5, High: .7. 3

Prog. #3 (SPX 42): Two Delays with Pitch Changes: 1st Delay: 1220 ms, or 11/4 sec. Pitch change is UP 2 semitones. Feedback is 2%, Level is 100%. 2nd Delay: 2300 ms, or 2
1/3sec. Pitch change is UP 7 semitones, or a Perfect 5th. Level is only 15%, Feedback is 2%. (feedback is optional)

Prog. #4 (SPX 41), see Prog. #2

Prog. #5 (SPX 43), see Prog. #1

Prog. #6 (SPX 45): Plate Reverb of 5 seconds. All the other specs are same as Prog.#2.

Prog. #7 (SPX44): Three Delays with Pitch Changes: 1st Delay: .1 ms, or simultaneous with original, almost.

Pitch is 0, or same as original. Level is 100%. 2nd Delay: 876 ms, or 4/5 sec. Pitch is up 3 semifones. Level is 0%, but it still sounds very softly. 3rd Delay: 926 ms or about 1
second. Pitchis up 3 semitones. Level is 50%.

Prog. #8 (SPX71): Three Delays with Pitch Changes: 1st Delay: 872 ms, or 4/5 seconds. Pitch is 7 semitones higher, or a Perfect 5th. . Level is 100%. 2nd Delay: 1494 ms, or 1
1/2 sec. Pitch is 2 semitones higher. Level is 100%7.

3rd Delay: 2830 ms, or 2 4/5 sec. Pitch is 5 semitones higher, or Perfect 4th.. Level is 100%.

Prog. #9 (SPX 45), same as Prog. #6 Prog. #10 (SPX 41), same as Prog. #2 Prog. #11 (SPX 43), same as Prog. #1

Prog. #12 (SPX 41), same as Prog. #2 Prog. #13 (SPX 45), same as Prog. #6

Prog. #14 (SPX 47): Three Delays with Pitch Changes: 1 st Delay: 872 ms. or 4/5 seconds. Pitch is 1 8ve lower than original (-12 semitones). Level is 100%. 2nd Delay: 1494
ms, or 1 1/2 sec. Pitch is -6 semitones, or +4th down. Level is 1005. 3RD Delay: 2830 ms, or 2 4/5 sec. Pitch is one 8ve lower, or -8. Level is 100%.

Prgg. #15 (SPX 46): Two Delays and Pitch Changes: 1st Delay: 300 ms, or 1/3 sec. Pitch is 8 semitones higher, or an méth, plus 8% sharp, and coming out L speaker. Level is
100%. 2nd Delay: 928 ms, or 1 sec. Pitch is 0, or same as original, but 8% flat, coming out R speaker. Level is 100%. (Speaker placement or fine pitch %s are optional)

Prog. #16 (SPX 45), same as Prog. #6
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