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PERFORMANCE DIAGRAM
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@ o

Do Conductor

INSTRUMENTATION

@

FLUTIST:

flute, plccolo, tambourine, 1 hard rubber mallet
(borrow from perc,), 1 balloon*, 1 roasting pan

violin, 1 balloon*, i rachet (borrow from Eerc.fz:D
violoncello, flexatone (borrow from perc,); balloon*

7 or 9 ft. grand plano, 1id up high or off, with accurately
working sostenuto pedal

Items bslow placed on side shelf of plano stand (small items)
and on nearby small cloth-covered table:

1) ' one hard, black rubber wedge used in piano tuning,
rod removed,

2) A two picks made by cutting up a heavy spiral binder,

3) ¥ seven wooden golf tees,

4) one

aluminum foll strip to fit under hmmers:%toé.
5) @

one heavy ceramlc coffee mug: slide smooth lip of
lnverted mug up and down string with 1l.h.., Original tone
should not sound. R,h, strikes key to keep produced
harmonic sounding, gliss effect (see scoreg. -

6) one small (size #16) meta] link chain to drape over strings,

reaching from 2:=— to

VIOLINIST:
CELLIST:
PIANIST:

»

7) one superball (high-bouncing hard rubber ball, c,13" diameter,

8) one large aluminum "stew-pan" 1id (borrow from perc, or bring own:
see performance instructions,

?) two rubber mallets (borrow from perc,).

0) one cello or bass bow (borrow from perc, or cellist).@pP

*See balloon instructions for size and performance.

INSTRUMENTATION, Cont,

PERCUSSIONIST: F timpani
¢ to £ vibraphone with motor
1 bass drum
1 conga drum with stand
3 roto toms: high, medium, low
1 tom tom
1 snare drum, snares removed
Low Table, upon which are placed:

-
~

10" diam, (or so) aluminum pan 1id with wooden handle and
thin 11p for bowlng (see instructions for performance)
1 bass viol bow and rosin
2-3 rounded steel bowls (sm,, med,, 1g.) for use on timp, head
1 tambourine
1 rachet
1 medium wood block
1 flexatone
mallets: rubber, med, cord, hd, cord, leather-thonged (see score).

Suspended Bar (or microphone stand with boom) from which hangs:

*6=7 stalnless steel kitchen pots of different sizes, suspended by
thelr handles with rope
1 more flexible steel pot with tone that bends when struck on bottom,
OR pot with a little water in 1t, placed on the table, This kind of
pot must be held in one hand and beat with the other (steel pot: benttone.)

Instruments to Loan to Other Performers:

O O~ AW &N
B o~

- <f

@P 1) 3 hard rubber mallets (to flute, piano)

@AP2) 1 tambourine (to flute)

@P)3) 1 flexatone (to cellist, Cellist will return to perc, during pc.
1f only one is avallable)

@P4) 1 large aluminum stew pan 1id (as above, for plano)

@p5) 1 bass viol bow (for plano, rosined)

* If steel bowls are not availlable, try 2 crotales (lowest pitch and
its 5th or near to 1it) together on head, Tone will be too high, but
better than nothing, Play on bowls/crotales while glissing on timp,
(see scors)

## Kltchen pots, stew pans, etoc., may be brought by any member of the
ensemble,

AUXILIARY PERCUSSIONIST: All items listed on loan by the percussionist

will be for the.Aux..Pere,, if used, or the Aux, Perc, will supply th
axcept for the 2 ha;d rub%;r_mallaté needed by %he piénist. EPAY SIS

AUXILIARY PEBRCUSSIONIST (optional)s To perform allqg:) items listed in
parts plus: 1 balloon, 1 stainless steel pot with a 1little water in
bottom (bent pitch when struck), 2 hard cord mal,, | rubber mal,

Aux, Perc, part 1s not as difficult as the others, and may be performed

by a percussionist or a member of the ensemble not performing in this work,



EXPLANATION OF NOTATIONS

CONDUCTOR CUES (stopwatch is needed):

08

8 Large arrows are two-handed cues to ensemble,
re1 indicating 8-second section, Stopwatch timings
are written above arrows.

Two~handed cue, indicating ),

two hands, in%. or meterless section,

>

{00
! Rehearsal letter, cued by
6
8

s's are given for rehearsal letters or a change to metered or
unmetered, and for unmetered sectlions timed by seconds.

15 In meterless sectlons, where cues are at less obvious
mM musical changes, conductor uses fingers of one hand
(on two-handed cue) to indicate cue%}, cue , etec.

: ‘ to@, for easy followlng by ensemble,

vla, One-handed cue to specific entrance by instrument.

SPECIFIC NOTATIONS

\'0:1?’ Boxes indicate style of performance to contlnue
NeF with black 1line t0 e,

5 {use varying chromatic pitches 1n range given,
i with N's) )

Pizz,

%;———-(use only pitches given, in any order, and rhythm
PPJ"E indicated below staffs ’ o )
t Aot i L)

SPECIFIC NOTATIONS, Cont,

obto‘l- or }-J- indicates using all rhythms between and 1lncluding
ones given,

Using P 's, play general pltch contour indicated by
moving line,

& Range given. Play within range.

ff inbetween Hr and ﬁr .

)t: approximate range of pltch.

ASAP = As soon as possible. AFAP = As fast as possible.

{Wh‘ r\’ Wavy lines indicate tone change lnherent
(flexatone) (steel pot, 4in inst. The performer strikes the pot

bent-tone or shakes flexatone for this sound.

BALLOON INSTRUCTIONS

Select ones with the loudest sound when squeeze-released., Thick,
heavy, round ones are best (available in good local toy stores).

To play: Inflate during piece, Just prior to performing. To sound,
stretch balloon lip and deflate slowly and loudly.
Inmediately reinflate (if sound 1s to continue) and again
squeeze-release, If balloon still has alr at end of line,
release away from audience, pointing to floor (try to gauge
end of musical line to end of air in balloon).

7~ indicates general pitch-range, 1f possible (otherwise, play
any high semi-stable pitch),

ALUMINUM STEW-PAN LID INSTRUCTIONS

Bow on the underside 1lip: : « bow: long slow stroke: forward
rh and back with bass bow,
SSholdsi,h, rosined, Strive for steady,
sustained tone.

PIANO PEDALLINGS:

P.X. 1indicates the damper pedal (furthest to the right).
P,IT. indicates the sostenuto pedal (middle), It is important
that the pedal be in correct working conditlon!

P.IIX. indicates the una corda pedal (on the left),

ALL OTHER INSTRUCTIONS AND EXPLANATIONS ARE INDICATED IN THE SCORE.



stopwateh: 00

J-

s 120
90 (}:Iso) 15 (I )
T ry° 7 = fl.
l COﬂt{ s 8 gl
" . 2 As ?a/}ex‘/j as \L
possibles )
. /—\@ @ /hf/ate balloon }:f:,f:z,i' )
-] 5 bin.s
N = ¢ 1 —
f/ufe: Aaye/'/az‘q Zambourine and Sflute [ T =
fule & ﬁ =
bafloon ready : y | R e
f Bin: Spueeze 5/0“/'7 2 ¥ - 7/:ss.#a/°_;.71:.
. 0 ’ 9 ,)V"’H . E—_; Aﬁ = ’F/f/.;‘;jf: P AR ...,U{:{ﬁ::::-
violin: Inflale balloorn: violin '_t'}} — = e = &
Va 7!:‘7 Zo A/ee/O/’/!chjz{jZZ 0r
‘\3//:: Sesni—stable pitch ¥
. rcello S
‘eello: tune Asul 4o 8% Have % 7 spacene S/’w/]
f/exaz‘ane keaa//. Z;/’éafe balloon s /2 /L
g 0t o
; S A S
plano: Using forearsms, silently piano !‘; ﬁ u
Secure. ) Also have 2: 2o
%/ ) (/;3‘9,;9 h/z;;; w:f/jl | T ﬁ? -
3bas h Piaks(A); an /% /ér -51_ A
P H————-) alum. fa:/ renélf PIL. cont. (Do Not /lffg f)f‘l) ‘%
o
Surp.ﬁﬁz Wood Block: J R—
Pot Flaxatone: UM ﬁmf:: bowl on head. I
Ioercuss/om See rintro., c//ézjmm: pe rc.f?} 'é = = = J’ = ‘EF
im/), armp 19_7 N .
P Strike
ﬁf bowl! 19(
Bln: Spuseze slow{y (,b) Tamb,.eo// ﬁhye/—j around ( . +)
Auxi/iarj Ipercuss:bn : [isted as @) @f i ‘Z ‘7,\- % st silen

/h//a)‘¢ balloon, have bambourine reaa/j:

/7

P JF TrytoKeep pitek seri-stable.
PP

@/934 Pr/sc illa Melean

shagers (rim)

£

*% Violin and 'Cello: A/ notes ofj//';':.
should be a//'sz‘/'nju/fs/zaé/e .




27 (:31)

v

’

I !
15 ere.
= Pj 2

agy unti/ deflated
(\( bin) e until silenl), .. /nflate balloon. guetly—>
Tute (B o~ "
f 7
ue)-—= == mmmmmofmam e ====
03 aoi2egs o
g iRl
violin t =
e )
cello # — Fﬁ_—_—s—ﬁ = .
- o i by o
strsz pizz. Kl °
4 4 lek 2 fr Wi
\\' = =1 Ao L ! | =1 d,(/ - a -
o Z e e
. “ f | (Arterndte hanJS) .
pianoq| o r/o\ Play chromatically : A ' ¥
= ===
%’t b Inbetw. ZEP - —
PI cOrLJf E strs.
Hd. mal> Hd. )Za/. ;
; : 12 ibes: 4 Ay L3
[ ) Vibraphone : motor oN }9-5:,\ ol \;}1};?55’. oFF ::-/ = sfl?e J// prtches within range
perc.| 2=
J ]55 4 ( ehroma z‘ica/ﬁ)
7 Alternate hand's.
N _wiggle pot slowl!
@{’u (5i Jent) 1 Q. stainless -steel F’\/ J
it

Hd. cord mal: L3. roasting par |

Kitchen pot with water |
F Strike with rub. mq/:/?.

(Stn}(e midd/e of 50::/() J
A



51 .
55 (:5%) (1:00) 1:07 ’
! e |n Loy i (1-|w) |
ello NO., perc.
3 Prigs e !
<Y o e (7) @ @ !
4 12 2 l (m)
| i s @ oz @ 7
[lute i\ Blns -”r’ P Inflale again, /f necessary 5 FE &) r
/e ”p
faster PP = r7p
> / A > ascent
N A% slou):/ ascen — o rello = off
violin #9#' 2S5 E!m%&az———z'.. o = =
F3d ; = ,
BT ——Th
S — sty ersend — g ‘_,'_Tz._fi—fl‘f’r—%:”/‘t/%ff,
’Cellor - T :“' 1= . pontitéllo =
= ™
A 7? 7)”/ A
» A
” we i ;
¥ s ; : ;
= & @‘H F ¥ &' ‘q % Alurminum foil strif e
) . - ,VE 5 5 = under harmmers: y E
REANO Yoff ) 4 ' S
f&r,- N A——t = % ?‘z‘ PI
—’; \j vr I?%. ‘h‘:" - ) 1o set
< /-\ ¢ " > ‘Vs_i
P-H.conf. A A .
A
SusPena/ea/Fcis: High of '
) Ug.andiped. x 9 xx Wl % P \
" S— — X X olo-tom. XX flcxai'ane: JWW,M,‘_ v oto, 44
perc.[:s;ﬁr T=r——csc s fg’ — v;bes-.”é,,?r"d, i{ : et ring
brrd Fimp | Tdcord® 17 =
. A LCOr ]
}F (I?ZZJIS ’55 1: mal. s
@Pochte bl ) o 2 . Z
(Z‘”é/_/ﬂ S -~ T e ff ff {zfce(w Pan ~  Zet /-fnz
&-17) ya sl e . one
7 flate, F ecessary T lf' f/exal‘ e
s



1221 (r238) " 1:29 1:40
l 11
, Viln. F'7 3 m !
-~ 4 .
e ) )
flute [ i
e #
) 2 =
violin[——2— 3
d Z e pP
cello [ = = E
>
-t
D b
) =
piano<| 7'\
= ;3-
PH.COnt. Pm N
Vibes: motor ’
OFF >. ...ON
N e wti s
perc. B 7
A S ——
I >
Flexatone
AL (sifent) H

Va i

Cond.: Set sfona?ch at :00 —> 4

T——

M

ASAP —>
(whcn cello and pro- are readj)

.

[letune Asul fo
A P/'fch..

Remove 'anq( foil from sfr-l'nas.

Remove bowl from T‘l'mF.

Tambouring —>



