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INSTRUMENTATION
FLUTIST: flute, piccolo, tambouringé:% hard rubber malleth)
(borrow from perc.), 1 balloon#*, 1 roasting panéi)
VIOLINIST: violin, 1 balloon*, t rachet (borrow from perc,
CELLIST: violoncello, flexatone (borrow from perc,)5-1 balloon*
PIANIST: 7 or 9 ft., grand pilano, 11d up high or off, with accurately

working sostenuto pedal
Items below placed on side shelf of piano stand (small items)
and on nearby small cloth-covered table:

1) ' one hard, black rubber wedge used in piano tuning,
rod removed,

2§ A two picks made by cutting up a heavy spiral binder,

3) ¥ seven wooden golf tees, e

4) one aluminum foll strip to fit under hammers:% toé 5

5) [0 one heavy ceramic coffee mug: slide smooth 1ip of
inverted mug up and down string with 1.h.,., Original tone
should not sound, R,h, strikes key to keep produced
harmonic sounding, gliss effect (see sooreg.

6) one small (size #16) metal link chain to drape over strings,

reaching from - = to

7) one superball (high-bounocing hard rubber ball, c,13" diameter,

8) one large aluminum "stew-pan" 1id_(borrow from perc, or bring own:
see performance instructions,

9) two rubber mallets (borrow from perc.).

10) one cello or bass bow (borrow from perc, or cellist),@pP

*See balloon instructions for size and performance,

INSTRUMENTATION, Cont.

PERCUSSIONIST: F timpani
¢ to £ vibraphone with motor
1 bass drum
1 conga drum with stand
3 roto toms: high, medium, low
1 tom tom
1 snare drum, snares removed
Low Table, upon which are placed:

) 10" diam, (or so) aluminum pan 1id with wooden handle and
thin 1ip for bowing (see instructions for performance)
) 1 bass viol bow and rosin
; 2=3 rounded steel bowls (sm,, med.,, 1g.) for use on timp., head
1 tambourine
; 1 rachet
1 medium wood block
; 1 flexatone
mallets: rubber, med, cord, hd, cord, leather-thonged (see score),

Long Suspended Bar (or microphone stand with boom) from which hangs:

) *6=7 stainless steel kitchen pots of different sizes, suspended by
their handles with rope
2) 1 more flexible steel pot with tone that bends when struck on bottom,
OR pot with a little water in it, placed on the table, This kind of
pot must be held in one hand and beat with the other (steel pot: benttone,)

1) 3 hard rubber mallets (to flute, piano)
@P2) 1 tambourine (to flute)
@P>3) 1 flexatone (to cellist, Cellist will return to perc, during pec,
if only one is available)
@P4) 1 large aluminum stew pan 1id (as above, for piano)
@P>5) 1 bass viol bow (for plano, rosined)

* If steel bowls are not available, try 2 crotales (lowest pitch and
its 5th or near to 1t) together on head., Tone will be too high, but
better than nothing, Play on bowls/crotales while glissing on timp,
(see score)

*# Kitchen pots, stew pans, etc, may be brought by any member of the
ensemble.

AUXILIARY PEROUSSIONIST: All items ligted on loan by the percussionist
will be for the.Aux..Perc,, if used, or the Aux, Perc, will supply them,
except for the 2 hard rubber mallets needed by the pianist,

AUXILIARY PERCUSSIONIST (optional): To perform all@P) items listed in
parts plus: 1 balloon, 1 stainless steel pot with a 1little water in
bottom (bent pitch when struck), 2 hard cord mal.,, 1 rubber mal,

Aux, Perc, part is not as difficult as the others, and may be performed

by a percussionist or a member of the ensemble not performing in this work,




EXPLANATION OF NOTATIONS

CONDUCTOR CUES (stopwatch is needed):
108

g Large arrows are two-handed cues to ‘ensemble,
re1 indicating 8~second section., Stopwatch timings
are written above arrows.

Rehearsal letter, cued by

Two-handed cue, 1ndicat1ngx,
two hands, in% ¥

or meterless section,

>

oo (D@ &3

"s are given for rehearsal letters or a change to metered or
unmetered, and for unmetered sectlons timed by seconds.

15 In meterless sections, where cues are at less obvious

M musical changes, conductor uses fingers of one hand
(on two-handed cue) to indicate cue%ts, cue@, ete,
to@, for easy following by ensemble,

vln, One-handed cue to specific entrance by instrument.

|

SPECIFIC NOTATIONS

r“j%t Boxes indicate style of performance to continue
= with black line to .

use varYing chromatic pitches in range given,
o with R's)

=4

—

]
Pl

Pizz,

{‘F% (use only pitches given, in any order, and rhythms
PI’J'TE indicated below staff)
PEFIT N,

SPECIFIC NOTATIONS, Cont.
.b to .{ or ‘h_J. indicates using all rhythms between and including
ones given.

Using P 's, play general pitch contour indicated by
moving line,

% Range given, Play within range.

’fr inbetween Hr and ﬁr ” )t: approximate range of pitch.

ASAP = As soon as possible, AFAP

As fast as possible.

{WM“ r\" Wavy lines indicate tone change inherent
(flexatone) (steel pot in inst. The performer strikes the pot
bent-tone or shakes flexatone for this sound.

BALLOON INSTRUCTIONS

Select ones with the loudest sound when squeeze-released, Thick,
heavy, round ones are best (available in good local toy stores).

To play: Inflate during piece, just prior to performing. To sound,
stretch balloon lip and deflate slowly and loudly,
Immediately reinflate (if sound is to continue) and again
squeeze-release., If balloon stlll has air at end of line,
release away from audience, pointing to floor (try to gauge
end of musical line to end of air in balloon).

s indicates general pitch-range, if possible (otherwise, play
any high semi-stable pitch).
ALUMINUM STEW=-PAN LID INSTRUCTIONS

Bow on the underside lip: &« bow: long slow stroke: forward
rh  and back with bass bow,
“hold:l,n, Tosined. Strive for steady,
sustained tone,

PIANO PEDALLINGS:

P.I. indicates the damper pedal (furthest to the right).
P.IT. indicates the sostenuto pedal (middle). It is important
that the pedal be in correct working condition!

P.IIX. 1indicates the una corda pedal (on the left).

ALL OTHER INSTRUCTIONS AND EXPLANATIONS ARE INDICATED IN THE SCORE.
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