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GENERAL PERFORMANCE INSTRUCTIONS

1. All performers read from the score.

2. Accidentals apply only to the notes they precede except in case(s)
of immediate repetition of pitch or pattern of pitches, or in case
of traditional barlines.

3. All metronome, and timing-by-seconds, indications are approximate
and may vary slightly, depending on the acoustical properties of
the hall, etc. . and improvisational passages written in the score.

FANTASIES FOR ADULTS

AND OTHER The pianist and assistant should follow the singer for timings and
interactions, although the singer should be aware of the other parts
CHILDREN and their rhythmic position to the voice.
4. The pacing of the songs should be brisk and preferably of art song
hist whist genre, rather thanm operatic in tone.
little tree 5. Along with the specific instructions and terms listed here, each
song has a preparatory instructional page of its own. Any effect
the rose or term not listed in these pages are written in full explanation
is dying in the score itself.

i was considering how )

the wisti-twisti barber

Voice

-pole
It is important that the soprano be able to control her voice to

Tumbling-hair produce clear white tones as well as vibrato. Vocal effects are
generally in the realm of singing or various ways of speaking and

the moon is hiding in singing combined.

her hair

in Just- Piano

spring

1. The piano will need to be amplified, due to some delicate effects on
the strings, but not to the detriment of the more pianistic passages.
A regular microphone will do.

2. The piano part requires several special techniques such as pizzicato
playing, stroking the strings, using percussive and other temporary
devices on the strings to change the tone, muted tones, and produc-
tion of harmonics, etc. . In order that the execution of these ef-
fects be accurate, it is important that the strings be clearly
marked by bits of tape with pitches labeled or placed on all the
strings corresponding to the black keys: therefore enabling the
pianist to '"read" the strings as the keyboard.

3. In "i was considering how" muted tones may be produced by damping
the strings with the side of the hand or by a felt-edged strip of



6.

wood. The harmonics called for here result in a 12th (8ve and 5th)
higher tone than the written pitch. The strings should be lightly
marked with chaulk at the node for security in performance.

Although the construction of pianos varies considerably among the
various manufacturers, and even among various models produced by
the same firm, the composer has chosen effects that could be
produced on most pianos. Special ossia are written in the score
for 9' Steinway Grands; otherwise the performer should choose an
instrument which facilitates the execution of all the various
effects, or make any (few) discretionary adjustments necessary to
produce very similar effects.

The pedal indications should be explicitly followed. PI = damper
pedal, PII = sostenuto pedal, PIII = una corda pedal (far left).
PI sempre or PIL 5 = the damper pedal remains
depressed throughout, until a néw indication is written.

%] set silently

PII b'U'
SR

PLEASE NOTE: NONE of the effects produced in these songs will mar
or damage the piano (or the pianist) in any way.

indicates to silently hold down the
pitches via the sostenuto pedal.

Assistant
The assistant to the pianist will need to have a rudimentary know-

ledge of the piano. Each song calls for the assistant, and he/she
must work closely with the pianist to achieve the desired sounds.

Assistant:

POSSIBLE SONG COMBINATIONS

Along with performing all eight songs (23 - 25 minutes in length),
other good combinations are listed here:

2.
3.
4,

Set of Six

hist whist

little tree

the rose is dying

the wisti-twisti barber-pole
Tumbling hair

in Just-spring .

VTS W N e

A Set for '"Children's"
Song Cycle

hist whist
little tree
Tumbling-hair

the moon is hiding
in Just-spring

time:

approx. 17 - 18 minutes time:

approx. 14 - 15 minutes

Pitch
1. slightly higher than pitch given:
2. % - tone higher:
3. slightly lower than pitch given:
4, approximate pitches:
5. more approximate pitch:
6. 1less approximate than E
use staff as guide
7. whisper tone; no vocal sound:
8. glide smoothly in direction of line:
9. shudder-glide:
with rapid series of "h'"'s
10. pitches in box continue in
a random order:
11. resultant overtone:
sounds from muting piano
strings alsor
Rhythmic
1. as fast as possible: AFAP
2. as soon as possible: ASAP
3. Z tempo:
4. 4 seconds in this space:
notation becomes proportional
5. long fermata:

SPECIAL NOTATIONS AND TERMS FOUND IN SONGS
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6. slight (short) fermata:

7. accelerando:
non-specific

8. rest:

9. short rest:
usually for breath

Special Effects

1. pluck strings with fingernail:
or pick

2. play on the keyboard:
3. hum:

mouth closed
4. gradually close mouth:

5. shudder-whisper:

6. tremolo:
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2 hard rubber mallets.

pair of heavy scissors.

1 wvery thin, flat wooden ruler

12" - 16".

plastic credit cards.

2 stiff, hard rubber piano
tuning wedges.

1 large or medium-sized

superball.

fingernails for pizzicati.

ceramic coffee mug.

2 large child's pencils with
large eraser, sharpened but
with the lead broken off.
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PIANO PREPARATIONS NEEDED FOR ALL 8 SONGS
Assistant

Pianist

2 hard rubber mallets.

2 large child's pencils with

large eraser, sharpened but

with the lead broken off.

fingernails for pizzicati.

plastic credit cards.

small superball.

ceramic coffee mug.

thin plastic picks, made by

cutting a piece from a black

plastic-comb binding:Q§

2 stiff, hard rubber piano
tuning wedges, or 2 wooden

[N

golf tees, to stroke strings.

Assistant

1

Pianist

thin plastic pick, made by
cutting a piece from a black
plastic-comb binding.
terrycloth towels.

long, beaded (light fixture)
chain to cover strings and bar:

ﬂ/ to

long link chain (small: size 16)
to cover striqi:.and bars:

to ,

5F s

=

row of quarter (25¢)-sized

washers, or doubled quarters,

held in a flat row by masking

tape on both sides to cover:
ﬁt_,_—tor

E=——

air microphone.




hist whist

hist whist
little ghostthings
tip-toe
twinkle-toe

little twitchy
witches and tingling
goblins
hob-a-nob hob-a-nob
little hoppy happy

toad and tweeds

tweeds

little itchy mousies

with scuttling

eyes rustle and run and
hidehidehide

whisk

whisk look out for the old woman

with the wart on her nose
what she'll do to yer
nobody knows

for she knows the devil ooch
the devil ouch

the devil

ach the great

green
dancing
devil
devil

devil
devil

wheeEEE

Assistant:

Pianist:

PIANO PREPARATIONS
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pair of scissors: %—

closed edge

)
very flat wooden ruler: | AR
12" - 16" for loud "clatter"
on strings
hard rubber mallet T < use head
hard rubber mallets: T &~ use head
use stick

(—
large child's pencils: &« use eraser
sharpened but with the
leads broken off <« use point
fingernails for pizzicati
plastic credit cards: [: < use corner

In this song only, the pianist is at the back of the piano
by the strings and the assistant is working the pedals at
the keyboard.
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little tree

little tree

little silent Christmas tree
you are so little

you are more like a flower

who found you in the green forest

and were you very sorry to come away?
see i will comfort you

because you smell so sweetly

i will kiss your cool bark
and hug you safe and tight
just as your mother would,
only don't be afraid

look the spangles

that sleep all the year in a dark box

dreaming of being taken out and allowed to shine,

the balls the chains red and gold the fluffy threads,

put up your little arms

and 1'11 give them all to you to hold

every finger shall have its ring

and there won't be a single place dark or unhappy

then when you're quite dressed

you'll stand in the window for everyone to see
and how they'll stare!

oh but you'll be very proud

and my little sister and i will take hands
and looking up at our beautiful tree
we'll dance and sing

"Noel Noel"

PIANO PREPARATIONS
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corner

tip:
broadside
used



E.E.CUMMINGS

(4=59)

arcicieli. . .

[RECITATIVE: VOICE]

LITTLE-TREE

piu mosso

PRISCILLA McLEAN

—
[N T e }17:1' L te A X
| o7 o 3 | Ty 1 | — ol 3 1 L I T T K T T - T T s f 0 v 4 |
(Y e e e e o v e e e e L T e Ee T e ovro ¥ e
J1 = e v T e T
Hmm. lit tle tree it tle si lent
[Very /ight, etil/ike vorce — e
N almost white-tore] x #%#F a £ g
r — > LA e e o —— = &7 -
% ch.: back of middle Ingn‘.: L
stoum strings bebind dampers
(towards bazk of piana) P @f‘mms shovld be dtod ia ‘ena-tf-n)
A Sirum Stram Sstrum
= : === i ; —— = ¥
[ ;T:—/// ) x < %
) mS (wil Fro\jed’ a[nvu.f? remp
X ¥ Lhe: depress silently ((.Gn‘hnue to defpress f<e)lﬁ s.lern‘()/)
== g } =
Jg EE bee- L
4
mF
A tr. |~ il —3 T 1 P L o 2}
e T T e Ty — —Fr o——4p——F o = o (o t Pe- 42
= F— i H T £ == F et
J 1 —J ‘ O =i | —_ =
Christ————mas trec you are so lit-tle you are more like a
: bifetiete o22f 3 =
g ¥ ¥ e — e = 3 =
»p P 1
A
| R S Y () 3 2
5 = = y : x =—=3 oz x N
J = == = = = = =
< x * < % = (
B |
Ve
I=3 - b e
S e PT____1 D s

Pl olis oo



o | rU.J u
u B
(> n
I 2 »nL"ut
ol 5 [ 3H
hllg ”
& s
o
e &
[=nR ﬁt. B L.n.ww
- el
Catll 3 A..t.
Sle ,ﬁ_ I
|UILJ m ’.—l
m Lnuﬁ el
Lwi v Xn.m-_nﬁ- &
| S ..m
[ s
I 2
|
I -
xLL <
) 2
L3 4 i
e
111 1 (I
D w TRP
e
I
gl 2 B e
R
| X
SIHE ¢
%
itk 3|l kg T
ﬁ\nu- 5 ]
| 3 s
el I
T
”-_uu kg e e

Pl

Lol e ~
= l.nu-
HUE
LB i
111 1]
™
TN
==
q o ll®
¢ e
oL/
=114 M
s s
TTTe 0
&
™ Jan —
B
B
™
L
-.
e
A J&e
-
oL
| i
u Lllll
Ll
o A
ol
il &
9|l ]]-& Bl
o ) g
Er ¥
1y .M CRIN m
= 3 =
A "Hﬁ oo
= =
M e
T\
2
_,Jﬁu 55
| .rnl) m m
Il..’ A .Ia ﬂ = 1.|mwo‘ o
o
>
el T BHER
I "
. I
| ik ]
| 2 a
! w B
e [N b
: il A )
i e |
S - 0 |\ 0 —
IR [ o
I A 74 N\
L
L .ﬁ.uV .w H /
Au.Fd AL.m o <SS <




10,

mSf

in tone

1

lDuJ vo.ce
but light

SPEAK:
1p

menNoO .MOS SO
i
%

cde

Do

=T

Kiss:

will

because you smell so sweetly

A -TEMPO

(¢)

you

fort

com-—

meno accel . .

!
e LS
E
l/...\, Tiix ]
3 q |
Y )
I/IO\W T ik =l
R. .
L C e
AN
U
ll .
wy T
EH
™
& 2
Ry m
il
D
Ih S
e
I NoN
e ) 2
B 7“# .W
Al
% u_..umu‘—.— H.\a
Sl =
/ TN 2hd
_- 18
=N
™ |4
_r\nn"u.“.nl N :.nn..tAv/
ALE.V NS <D >

piu. mosso

D

-

=t

iy

[
Be—

pe
!
I

Ll s U.I
E
I

—

your

tight

safe

bark

as

just

and

hvg you

and

sweet

=

@be 2

PIT

=%
PE.a

Pk =

._..l ._VA [
° X
K
2 I
2 3
o
§
” Bii
11
st —Hoskh
TS
[1% — :
Ll
P
| Ix
o i
Lub

$

(5: t silen ﬂJv)



More recifative secXion:
do not alian exactly with pilano.
(=63) o ! P

~z blx - &)
ha=r i % X % ;: 3 i f h———
L 7 }
your moth ————er would on———— iy
1\3
\( /_\. b /b_\. i P8
b fLor, 2 B £ o
f : vy Y ¥ =
P £
planoi more rlvxlf\'lmfca\\y free =
) (J=63) (vse r\'\y-thms a6 a aujo\e)
é =
sn‘(emly set:
- 1 a }Kn“
—=% ] kL'H'[*F }
PIT | PIC |
half - speakin ‘ A TEMPO (J=56)
. G peaking) » ot
w—-———“—~——ﬁ—; —— =Sl = ¢ A RLE—T e —
don't be a- fraid Il ——look
A TEMPO (J=58) g p—
o be b b e >
L Bt o2 S H,e bebE oher 2 £ e
59'7 : g v =7 = = e & = ==
m_/ —_— f 3
i e (J) b J
3 = < =
x
mS
5 . ; — =h i
—HF - / ¥ ia ©
d ﬂ’i f ii" g»: K4
P I PT R

o
PEd




12,

@o hot tey to gl.'jn w.‘+h,ala.no>

a

QAS(. r\[’\yfhms only as aeui&e)

mp

,m_,[ t\'e\\ina a st ory)

4
K

A
N

that sleep all"f.hz’gz‘l:)r in‘a dark box

&)
= —
mf

€

SPEAK: Un wonAer)

dream

span-gles

the

y eormer
r3

2 s

e

£ 3

p Pt

be o he

1

52

1}
.

s

(L1

0 0
=
« NS
o t

5 L

o T

c )

5.8
%

IS “ask

n\us
S

8 e S

oy Ao

g 2

1S + w
W

=

N >

3 T

¥ ag

E.0 &

<lE=s]

[1%

=

kﬂo
2]
1l |
i
M e .
N

I
o ke -
e .
14
e
Hire.
ul

G

1
&
P,
humudv

©)

shine

to

and a-llowed

out

ken

ta

ing

be

of

ing

e >
74

[N R E— J———

I, SN

N .

\ 4

be

(arrows Sufdf Fac.’mg)

—3

7

——

PIIT



Lmore excited\\{)

Jall vorce :
MAJESTICALLY

Foe
5 \ k - paho L . =
& P i S Lo S e B t o ) e
\S'4 i LL T Vi 1 " A ! ik 1 % I
J |4 | |4 = Tisten tor: K == WK >
the balls the chainsred and qold the fluffy threads - — put® up:yourlittle arms— and-i'll'give them alt to
MAJESTICALLY
. , R r_‘\3_“’ ) __chanse to locmjo Pick ng p\a.sh'L (cr:di+) card ;:rn:r
A B - b S ol A
e é =F = =bp # i 4= ¥ = =g &=
L4 L4 e ;l e v 3 LA ¥
J 3 53— ¥ 1 5 N T ?‘r
r 3
I
o
y = : = =k = ; ; 3 A=
v, o P o 1 T Z -
¥ kb jeett § EE e e S = S S
S e A 3 P 3 Lb—s‘/z———\
—3——
| 3 3 2 3 i o 3 —3—— —3— 3 A P < N
) ; g p—— Y — Y f ¥ 7P+ i o7
P e == = ¢ p== )¢ e
T 3 tP¥ 3 P % berd 3 2 3 ¥3 : R
. : L %1, : ¥ 3 ¥ opi ¥ 7 [
B PIL I S > : 5 2 -
B p— At " I\ Py , |
A" | 1 I »- = Iy Nk i I} i - L. Y . 1
Ho—t 2 = ki = e s Tt e o 1 in = i i i
. = , { gt = Fe—rH —_—— !
J <  —— I  e—— 1728  Se—— I — ==
you to hold ev— ery fin-ger shall have it's ring and there wo:n;'t be a sin-gle
r—-———3’/7_—————| D
) A ==y 3 "{1 B | SO s o L
-l @~ > o P 7 v & v x— w 2]
¢ P y = == et
@y
Y A | ) } P
r% o B b o R e A—N—
& = iz P %O o
DRI S L Sl e — [ 5 — 1 \_/?:—* $=8- =S
b3l — Se—— . 3 __._&'—\/_3|/ 3t sy
—3/a—— 3 ==
a e T : \ s s i PRy
€)= s N—t t =t o N—t b v - —
! o e e e i e A o ey R § o
D—. 3 F E. == D’ ﬂi - B E\_/ = = * =ps @ == Y
> 3 —F CA T f & 5 AN 7
- t >

"2 with a hiuuF”
I——:"V"—*j
afr £ f

€))



Qis’cen -For> kﬂ*iu.mphanﬂy) i
e - - £ £ - £ f£
;:g; ; | : = : C: ! E : i
ptace dark. or un- hap-~ py — .and- when you're quite.
A [_—3‘/7__‘—ﬁ i m
— +
E % = = =
> & + ¥ e
=5F f + i :
= at least Plon
A e Doge. 3—mr——
Y 3
\ £ " he—geis
l - —t s , =4 % AE—
; e Fo=_ = = =
S = F - S = <
. S N e i pos £
——mf
——3% —— 3 33— — 3 3 3 3 3
T = o > p P
T + <+ =<'+ e St + —t & e
$ E . * i p & o F # = - R e i - =+ =
. : K. 3 + 3 . LR
B y 2 : Pl ™ *PT. -
poco pliu mosso (_' il >
3_”1 Lsten or
| . — fhythmically together mS
£ £ pe o i x £ g Y T fo- ,
= T =77 e s = B |
I'l ,3_ - ll_lr i = I8 1
dressed you'll stand in the win dow for ev-ery-one to see and how
B poco piu mosso
|| SRR T
= 2 =5 =
T T %
)
RS s MG
>3 S 3— raEma
| £ "oy = e h = hopa
i ' L TS b g STaaT CeaansnaX Bien B e e £ e fele e tr—(p
4 ’ 1 v ’\L“ = TI'} ) .|- I.Lv ﬂ W:—J = } 1 1 L | 4 1 1
To=x. e S I= 2 e e— 5 = ===S0ES B e
w7
3 3 3 3 3 3 (Y f
L) T
o2 =t & 5 5 7 -2
= Sbd I 3 N = P B 3 - 2 o
F 32 3 F AT ITMI 37 3 & = > 3
. . @
PI _ Pld PIK A |

i e &
P
() Hold until voice <

arvrives, other wise
omi't iermd‘fq 5



15,

H
N
R

>
o aa

&
| o]
ra
o
[ -
-
L.
|l
a
|

|

e
[}
o]
(-] }
e
o]
| 18]
-
[
| -
[
-
|

%
ﬂ

Ee=a—t— e = -
J t }
subp
Laccel. . = rarm‘&ly
tr. & A
5 e — T T e . — == — —
b_) iy ,\% h 4 . H‘— po - b L4 b
e 3 S F
5 i sub.p f
PI A A A 1 Neo red.

- A TEMPO (J=58) A rubato- recitative <
N "cj 0 - Aide _.../_?.F./——\_Q {l-mH as lona as possible goﬁé
L ¥ N ! 1
& - [7e e —

) I — A —
you'tl be ve— ry proud
b ke b T —
g2 3 = / o=
5 L 3
set s.\cmly B
b FFf
S = —
e = N T
- 3 ; 3
PT____ | PI___ éy

PIT




16.

)

Qikcé

childlike
Taccel. . ..

light:

RECITATIVE *

_av (.
il wlil D A SE
o
|
..
(]
+-
e L
)
-
!
i
= ) m
a | a 9
> s ‘RLW
£ >
3 a
I N
o
© el S
[~4 1
4 3 -l
S LI oLy
L2 h
= m < mn Yo\
+ ;
< i 2 o
N [ s
& T
) N
L o
Aﬂruu.
B
JERH .ﬂ. .nu.ﬂ
=
z i\
£ ! ||
o 0|
x
w. H > e
> O
P -
-
QL
™~
QL
o8
A
%
N
Sl]je &
2 '3 -
3 c =
i) Hc < T L VRN
IS
e
< <t
3 w g ¢
«u, < =
- o o =y
Il s n :
y H [o4] ..‘m
Gil : . 3
i CH Y
> - = =P R e

PI

PIIT




p——
o o ) t T | v s SR | i i = - 1
s T 4 I | tZ T 17 I
RN 5 L4 v L4
beau— ti- ful free we'll dance and sing
(i | - PR EN
A o0 s X S e e e,
- —@ e o - ® e ®
b be el ; 5 = : |
@ ¥ i ¥ } f f
mf
mp 4o A _&p
15 e = - s
\ o B t ol
%7 6 %G
PI
b meno mosso(J=52) slight rit . piu. masso(J=58)
.l mp child (airy
it e bt bte o se (O il MRt W X = 1o
= e LR T ) = = = r
U I ' 1 N
ing ''no el no el
meno: mosseo(J=52) rii-( ‘) f-I !
- J . ) < - (silent) meno- mos(J 58) - h
s pr L *% #= ! - #'—" =3 :A AP s 2 s o) p=z £
(== f i =13 ,Hf 2 = :
J O 3 1 I
F (wi\l sound md‘) AFAP x“'§ Pl«gwf =
set silently:
E :; ’ I
=
PI 1 | |
PIT

PIIT




