the rose
is dying

the rose
is dying the
lips of an old man murder

the petals

hush

mysteriously

invisible mourners move

with prose faces and sobbing, garments
The symbol of the rose

motionless

with grieving feet and
wings

mounts

against the margins of steep song
a stallion sweetness , the

lips of an old man murder

the petals.

Assistant: 1 large or medium-sized superball: (i)

Pianist:

PIANO PREPARATIONS

1 small superball:
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the wisti-twisti barber
-pole

(one!)
the wisti-twisti barber
-pole is climbing

people high,up-in

tenements talk.in sawdust Voices
a:whispering drunkard

passes

PIANO PREPARATIONS

Assistant: use pianist's coffee mug

use lip edge on strings
(stand at the back of the
piano by the strings, and
play only the last page)

Pianist: 1 ceramic coffee mug
use lip edge on strings
(the sliding tones of the
coffee mug must equal in
volume to the voice)

Depending on the piano used, the accompaniment
may need to be transposed an octave lower. The
assistant may help as needed.
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PRISCILLA. McLEAN
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Gremoln effect:
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Tumbling-hair

Tumbling-hair
picker of butte

dandelions
And the big bullying daisies

with eyes a little sorry
Another comes
also picking f1l

rcups
violets

through the field wonderful

owers

PIANO PREPARATIONS

Assistant: 2

Pianist:

large child's pencils:

fingernails or plastic picks®
for pizzicato

fingernails for pizzicato

i
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