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IN CELEBRATION combines many sources: from fAlaskan Eskimo (Point
Barrow) ancient folk songs and tents and a variety of texts from divergent
sources (see score) that share a common philosophy, to bird songs and
gestural cries which result in @ hymn of exultation. it is a celebration of
the unity of all life, in our vast nurturing wilderness, in the ancient {(and
eper-present) mysteries that are the pedal to our enistence, in our voices as
spiritual and musical humans. It should be performed in an atmosphere of
boldness and exuberance.

SPECIALWMHATERIALS] PERFORHANCE

COEDUCTOR: Needs stopwatch for timings, and snough small roundish rocks for
one haif of the alte section. Timings are in seconds and meter (see scora).

CHORUS: S.A.T.B. Ritos: Every other alte bangs together rhythmically 2 roundish
rocks while singing during piece. fiternate altos hold the music.
Bagses: The singer standing al the end of the row is supplied with a small
{(8-9" depth, 14" diam.] metal trash can and a hard rubber percussion maliet
to strike pan during piece. A mccrorhone (for soprane on p. 3) is needed, place
by conductor on stage.

PIANIST: Places aluminum foi! underneath the dampers of the (grand} pianc

ranging from gtu E The sostenuto (2nd) pedal is used.

...
If it is missing or disabled, the sustaining pedal may be sub-

stituted.

PERCUSSIONIST: Uses snare drum (snares removed), tenor drum, 2 tom-toms
of different sizes, and bass drum. The scoring s such:

=
o, Toor TouToms sware
Bass enor [om-jomS na
Dram  Dram Drum (Snares vemove >

(Bl’) (p (T-1) (D)

SOUND ENGINEER: A CD player or computer with CD input and separate sound system is required.
There are three Sections in the score and CD:
Section One: :00 — 7:50. PAUSE and set for Section Two
Section Two: :00 — 2:25. PAUSE and set for Section Three

Section Three: :00 — 1:45. STOP
CD DYNAMICS MUST BE BALANCED WITH CHORUS: DO NOT UNDERPLAY TAPE.

T I H I-H G5 Stopmatch tlmmgs md!ta!e tues mithf Dtherwise they are Tor

reference.Ps also cue one part off of another for entrances and
some exils. Tape timings may vary somewhat from the score,
inaduertentiy.
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The Eskimo songs are phonetically "translated® (1o English pron-
ounciation), with the original text underneath each new phrase.

Pronounciation of Eskimo powels:
fi is spoken "ah".
i is spoken "ee”,
G, as connected with NG, is spoken with a soft giottal sound, Le.
as in the English word “goung”.
& without the N s spoken with a soft giotial brush, like "ghh".
& (no above the letter] is spoken as in "go".
f is spoken “oh".
I iz spoken "oo”.
Other pronounciations: All below are pronounced with a long | ("eyel:
"fiye” is spoken as in English.
“Hye" Is spoken “high®.
"Nigh" s as in English.

DESCR

P TIONSOFMTE XT S

Pages 3-4: KING LDON SONG (a very ancient song from Kind Isiand):
Eskimo nonsense syllables are used here in place of
text (which was unavailable). Eskimos use these syi-
lables for the enjoyment of the sound qualities, as
in our "skal” singing.

Pages S5-6: REINDEER HERDER'S SONG: The text, a lamentation of hunger
{nat being allowed to hunt, but only to herd reindeer),
is typical of the primal struggle for food among the
Eskimos. The song is used for its beauty and (unusuai}
complenity.

Pages 8§-10 in Sopranc part: PTARMIGAN'S IWEATHER SONG: Sila is the
spirit of alr, weather, and the universe, a “power that can be taken
possession of by men". Weather power songs were composed by a
shaman or someone with unusual powers, and the singing of them
could change the weather. Here it would be from too much snow to
sun.

Pages 19-20 im Alto, Temor parts: eHcerpi from WOMEN'S JUGGLING
SONG: "something special”

Page 31: Song on Tape: ROCK WITH A HOLE IN IT, sung by John Jalanna
{Eskima}, @ very old shaman song from King Island, des-
cribing the special charm that brings the shaman his
power.

HZLC

publications appreciates hearing from artists and receiving
~ programs when this piece is performed.
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TIRING :00 15 : 30
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frecize whisperiags cacd secfion (SEF¥E} opm difrferest Iipe of
soes sgclosed in brackets, sud coséines Fhrouwgh pocs {resuléssé
sound " 2 juedle of incolercut wordsj:

CHORUS:

BEQ]N “in the very earliest tiue, )
shen both people ond aniwais fived on earth,

ékt;;s) @ person could become an aniwal if he wanted to
and an aniwal couid becose a husun being.

Sowetines they were people und scsetises animals

and there was no difference.

Ril spoke the sase langucge.

Thal was a tise shen sords eere |ike moagic.

The husan wind had systerious powers.

A eord spoken by chance might have strange conseguences.
it would suddenly coae alive

and whot people wanted to happen could happen —

all you had to do was say it.

Hobody can explain this: STOP

That's the say it was."1
(ez‘ :30)

TIHING 32 44

Scream

¢D: Swans = i silent é%\

v

CHORUS - 411 fogetber (unison} LOUY FHEISPER ¢very clear},
i sioely apd JistincéIv: ;;7(

“in the very earliest tise,
when both pecple and gnisals iived on earth,
@ person could becowe an animal if he wonted to
and an anisal could becose o HUHRH BEING. ™
SE¥GE.

" 4 (42)

©1988 Riscilla Melean

1 Magic Jords (after Nalungiaq ~ Northwest indians)




TiniNg 347 49 52
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' SOLO TENOR: Spesl is awme-struck tome:

CHORUS : 25eC.—> Continme umison shispering: —>

“"Sometimes they were people and sometimes animals
and there was no difference.

All spoke the same language.

That was a time when words were like magic.

The human mind hod mysterious powers.

f word spoken by chance might have stronge consequences.
It would suddenly come alive

and what people wanted to happen could happen -
all you had to do was say it.

Nobody can explain this:

That's the way it was.”

“That was o time when words were like magic!”

56
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Rodal cont.
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CLontrnue an/-son__ wwhispering of paragraph.
7 77 77

CHORUS S
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SOLO ALTO: Speak &/th owe—struck ftone:
f “All spoke the samse language!”
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= Peolal cont. = cont.
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OFF

Y

SOL0 BRASS: Speak srpsterzowsly:
“The human mind had mysterious powers!”
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[J = 54] g end of row.
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CAERts: Bcasgag, 4 ;i E& } F
Chorus nole: All 'a’s pr omounced ek, o *f Heh  ya neh
all s as ee, py/4 ;1.7"5 as 1« ';'nj "/Sofz‘)) ' -
all “u"s as oo, * % Conauctor: Sofo soprasno s/eps 1o
One Bass holels farge enarmel roasting pan; P7iereptiome (rear conde for )
beal's with a hard rubber rnallel, and orates.
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¢D: % ox o——— B
= {\”y’/] [Pea/. conl. N
- ; . Oraling:
Solo Soprano: “in dark hours, when wy futility is brutally
CHORUS, . apparent, shen all musical languages, classic,
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%b ‘“exotic, ancient, modern and ultramodern -
’ seen to me to be reduced to patent studies,

CHORUS: shat is there left but to rediscover the true
Can:® - ®
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o S e — = == : 1
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& e . e ———————

Sele "forgotten face of music someshere in the woods,
s‘

) : 1
, o in the fields, in the mountains, by the seaq,
CHORUS
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yanga va—na, Yeh na yang - ah yehyeh na na

1. Olivier Messioen
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cD: g/‘\WWWMJ}w%@S&/%
Guinea hens, cont. e e
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TINING 2:23 *Alaskan Eskimo language
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