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INSTRUMENTATION

Chorus (s.s.aATT B.B)

Soloists (s.a.mB)
Recorders : Six players

1. Soprano, Sopranino
2. SOPrqno’ alte

3. Alte

4. Alto, ternor

5. Tenor

&. Rass

Auto harp (usn'nj contact mierophome)
Gne Perfovmer‘ SMG“ Sn,In'H\es'lzei—- (modifﬂ]na G\ufohnrp)

one performer _ Large aluminum pan lidy bass bow

— Large suspended eymbal

%) Com%o. drums (low, medium, l»:{%h‘)
Three Performers Lo Bomjo drums ()ow, h(jl-.)

Piano : 2 Performers

Additional . Mfcropl«ones., amPliFferS
Equipment X Speakers (loudspeqker&)
Needed. :

Mixer (5In 2 out) - Set up beforehand
Toaccept 4 mike and 1 line inputs.

PLACEMENT DIAGRAM

Chorus
Recorders (zor3 per mic)
3. B. AT
2 ,{x "{x 3 E x % Fx
Loudspeaker Seloists e j[Ef Loudspeaker
snoucior @
m (5taqe)
J
Auto harp
% y Pa Lid Cymbal
@ : eS"er "x XL,
% o9 rt’ f
Drums

*Aufohm—r should Fro'JecT' from
The r_ighT SFeq_Ker)- the aluminum r»ah lid
and C‘meal from the f_gf_T‘ sreaker_

s



PROPORTIONAL NOTATION: General Instructions

1. Notes without stems are to be played Proporﬁona”vj in the me;\sur—e)

accor-olinj to the notes’ placement.

Thus : @ would be two rapid notes played approximately /3
B4

of the way ‘Hrn-oucjh the measure,

2. Notes with thin stems and beams that resemble ei%M‘H notes (P. 16 of drum player

#2's part) @ are to be played with equal durations for the length

of Time notated

2 u5uall.j QFP'°XI'mah'ﬂ3 e|§|n+|q note value.

IS a ProFor'f'lor\oI accelerando.

Lg H !,J," Perform notes PrcForﬁonQ”j in the measure (or span of time indicated; je.seconds).
1

The stems indicate the approximate durations of each sound.

[eN
—-y
[ e

,:. < Dotted lines indicate that the sounds are aligned vertically (;ound;mj Simultaneously).

A dotted line alwatjs ndicates alignment of one part with another (o»- chem/).

l SOLOISTS :l Special Materials Needed

1. Microphones : 2 Soloists per microphone (See oliaciram).

2. Pitch pipes (Flaces where needed are indicated i the score)_

3. Tenor soloist will meed an empty 2 |b. coffeecan.

: pL@ (to play unless pl.@) is lno{icafecl.)
WNO 2 2 Performerq {1 on Keys pL@ (fo play

1 for inside, standing near high sh—inqs:/)/.®
(also to turn pages and assist with alummum foil.)

PIANO - Special Materials Needed and Notation Explanations

Piano— The Iid should be removed, iIf pessible.

Materialsi:' Sl AlGmintm fForl — 3 preces, o
They should be large enough to extend from one bar To ancther inside
the pianc (on top of the strings).

. Quitar picks: plastic.

Wire brush (steel file brush).

Finljerho;ls (if pl@ has none, pl.@ roust pluck all necessary nofes.).

Hard yarn mallets (—7-)
Wooden mallets (Z) 5

Wooden pencils with erasers (2).

NS D N

Most of the instructions for performance are writter on the part.

A few symbols are 3iven below, however, For added C.Jarihj.

A .l
[y -~ @ /o/qs}:c quitar
LéL = PieKs
Pluck string with Approximate range
Fin3ernoils of pitches.

"—H:E\ gesssmsemses
oy EEEE
J;'L ‘ I - J:F;—*t ﬁi E *_S.P

: Play clusfer of notes v ) . (middle pedal)
Play notes written L L Am—
J In the range indicated. ) ]
~witha cluster inbefween. Drum very rapidly on lowest strings

upTo first crossbar. Cover ranqge

in a random fOShiOrL.

on the piano are to play all cues with
therwise, do rot,

If no autoharp is available, the two Feriormers Preparation for Paie Orne :

Aluminum foil under hammers !
Place between each cross bar

4e

1,




CHORUS AND SOLOISTS : General Performance Instructions

2 Is for
x 14~ speaking symbel s\;’:,'fo for _—vofrh) 1
paring;
n g — defines boundaries of section sotto voc /!\% g
i =i & ;
1. A U«— line indicates there are no pitehes 3 -
1% ; . P ..
[/IMM/‘MMMH,Z! «— SPenK-ncj random sounds, Simulahncj Dz""~.-'k_.,m] "Sonida de ...
1
Very f“gf speech. Whisperin rarid random
Sounds (clearl.j) 5 qoing frem randon
52 >4 (Chan%]n(j ‘iradua”u] from one Sounds To clearly wh.:;pered. wowds with
Sound — SPG«:\KEV‘%_ To another (sotto VO!-'E)') 3 Buo e (Wd:' are said mere slowhj,)
X ———12 (Sudden chanc&e)
X or X T g K
2 !/ peaKing 2. P voiceless sounds (ho note heads)
l:! as qlottal attacKs, consonants,
+ or +—m ’f}nlf speech, halfwhisper clc:
l/ (setto voce)
;D!\<‘f‘
o & ’ s
l,l ot =] wk.spermcj E » Hiss, witha crescendo.
Sss SSSSSSZ

= :
% Rﬁflc{ random sFasmaﬁc ﬂ‘o"rql
uh-uch-ul attacks — voiceless.

b. - -
| ! Pant rapidly — very inten slzj -with teeth almost together

,:;_h_;_h (r = inhaling = exhaling)
—3 —
7. 3 t b A "singing"” d . using approximale (hoT exact) pitches.
5, ging" sound, using app o exact) p
| Rhy thim indicated here is exact.
ba ba ba
§ <
_ or —1F 3 A “speech" sound (voiC'lmj the consonant) in the voice ranqe
9 = i! of the pitch indicated.
3 s < high
1. ?)'-. e Line = middle ranqe of voice. Usinc} a sound similar fo
L z&‘* low Speech, place voice in different areas as indicated.

jo. Vocal sounds under notes:

a) LU or lalalalala — SlaP “f’s (c!eneralhj upper lif) rapidl:j with Tonzjue.
b,) dicKadickadicka., .. — repeal “dicka’ over and over, as fast as Fossible .
) Fhfbfbfh .. ~ Flub lips rapidly with finger.

(Nofe : There are many variations of these symbols of #/0. Explanations

are proyided in the score and Parfs_)

e a"? — Roll tonque

rrre

1z, @ = clm.m'pa:ine corK " pop done bnj Pu“inﬂ; cheek out with thumb.

I

Soloists : Sln(j closer to the micro phone for un—projecffncj sounds (whispers, c]!oHal attacks, efc)

¥ See PrOforT;onal Notation paqe for exrlqu;an of untraditional rlij-.ms.

p—
—
t—



#
Autoharp Tuninjs : Use contact microphone

(Tlnese tunings remain the same throughout the piece, except for afew Ckan&ies.)

Arrows are not Par"‘ of the »notational s‘gmbo[.
e bT _he_
1 | 1
|

g ——— _
= = : & E +: { + V. v N
4 b almost of Plower siigatly halfway  HtG  [3reA pb  stightly
Sli«;MlJ‘M q Y2 step lower than £ Jower = between”  From F# fromG¥ Jower
lower f (e). to D# Fond
Y2 wa
: ; /2 wa lightl )
very slightly  very slightl very shqhtl V3 fro 1 1, shq from At
above. alwv'-;t Lnsf f?w Jower- ! E ¥ Efof r.M F#t Fnﬁi‘? G# F:?:ﬁ," :"‘""i,rn B.
Y vy | 4 A3 fx % 1 T 1 =
e —_———e
[ o bect L4
o
) — T i o tre o__je o __Jo- =
AW ——AT =t t f t 1 T 1 t
|Aurs ‘}/ 1;; A Y v s o 74 ¢ g 7
Wﬂw ) s 1
Sliqntl D Jaway | sliqhtl 23 wa . wa A ver 2 from
‘;3}2‘,1 f;:rgnc from D hiqlnerlj from ll!' q from 2 $|i<jk1|-j Aft To B.
To D# than DH fo FH To G Jower.
I3 wa Other necessary equipment : Pitch pipe ;
from ciocif ct S ATy Small sujnﬂ.esizer and amp’rf:ér; mixen
paper CHP
- > I i
O ! = Fingernails (my,lmforhnf')
= s e Al
% qurtar prek
v rubber eraser

* Autoharp is Preampllvfieal ‘info  a small Sqnfheslier with: o rinj modulator, a mixer
_ e anmplifiar i reverBeration tnity and @ Siné wave veitage orrelled -
oséillator with a switch f‘{-o;;,“A,E fo L. (or'fw'o volfage—COnf'r'o“ecl'osc]”a.Té'FS"—'Sfr':'c”—l one
L.F and one A.F; that can very y-aP.'onj
ch r.\rrle, of the ring mod. Is the autoharp, and the other alternates between a Vco L.F, and o

be connected to the r«'mi modulator; so that one

Air-: \1f re-suck S‘Etb;csrzcmgjviﬂhfle AeE M&-nf. be-uised-that-- -the:
S used for LF,), but That can be-diaked fo LA
A.E is audio frequencq.)

T=only (ther all direc ;:;s_e_n ~pages-1y= 17wl mot
- for the !:fsf‘ofﬂst_:PICﬂ’{ (L.F. is sub-audioe, or low frequency;

All unusual motation is explo{meol in the Farf(anof s
| motation. All nofesare Plucked by fingernai

core). See instructions for

| unless otherwise indicated.

wifb‘ouf stopping reverb.
[Deyisn means of alternating rafaidly betwreen
Audio and L.F. of the VCO(s)—> 1 chan.of

R.Mod. (Autohp. in other chan,) There is an )
Arp 2600 for this.

proportiona

Aufohp. —> Pre-amp—> Amp (wrth Revarb)

Autobp.—> Pre-amp > Ring Med.
Vco (sine)-> R- Med. R.Mod. > Reverb—> Amp.

Prepare ¢

automatic switch on the

Mix : R.Mod. sound with direct Autohp- sound (as prepared above)) AF and LF. settings are in the part s
Score

Recorders : Special Performance Thstructions

Cover botteorm hole and hole Furfhes‘f' Towc\rci bell.

{;‘_:__—_‘i’(]
T , , .
"Flutter " the other holes by rapidly moving the fingers

and creating different octaves

o

up and down on them,

with the mouth. Trv.j fora %recﬂ‘ var}ehj of pitches.

with the lower note beinq E, but Clroa'uanlj

Trill r-aF}d!j,
expond the upper note To the approximate pitches

notatect blj X

N
%
HHHH

Since recorders are usv'n(j a microphone, 1t Is xmpor“'an"‘ that the

balance of the recorders versus the balance of the other per formers be

Itisup o the

reached, in accordance with the ohjnamfcs in the score.

discretion of the recorder players and the conductor o Fim& the levels of

crophone.-

PP and ff‘) us;n3 (or at times, movima away from) the mi
use at least 1 mic. for every 2 per formers. For dynarmic ranqe :

r This feclfm_lt[ue should be rehearsed several times.

lean into mic. for

louder, away for soff'e
TRILLS are fo be executed in the smoothest manner; either finger or lip.

ALL RECORDER PARTS ARE WRITTEN AS SOUNDED.

* /‘lu.folnar(: 15 opFienal.



DRUMS ¢ Arran:}emenT and Timbiral Notations

Player 2

0

Low Low,high

c°"‘j“— bomjos
Plaujer al 4 5
@ @ﬁ cujer
Medium Lg:;h?: Low, high, @
Comiq. 9 Bongos Hiﬁh Con%q,

Placement of notes on sfc\ff :
(& Low

Ohch Bo”jo H}:ik
B°h30

Timbral St.;ml)ols — explanations

1) Hand slap (closed) s No s]%r\, because 1t I's most COMfr\onllj used.

N

2) Heel of hand : U or N 10) P'“‘j on center of drum: X
D Seluband (F : : = (ordinar
(YEHSIGP :lii‘l“h Xe(fa'raledrgi:;?rfy : % ID P‘alj en ed‘je OF = P (i\r:fﬂfl.eqi)

4) S)QF wood 1 A (Examp\c,: ?)

5) FlS'l‘ 7 ™M or U ‘2) Make P“ch‘ h{%\ner bj (qrauluallsj h.‘qher)
>

Muﬂna with other hand 1 +
g Elbsw sn drum head : A

59 ) i I ad
'D Elbow cnusina glissando : Ay ) Liffitues off flose it J °
: r Knee (coy'%aS cmlqj) : o (Exaraple: = or )
%) f;'mr}e‘fS) T s Ex: oA P
reriolo 5 —y
q) Fin%ernai’(s): p 2304 # B M’) 2 _3 s .';'.'.',’ ¥ i 1 1
tremelo Ex:: ?/' | EEEmE] ) [ N =1
Improvisational, using rapid uneven rhythms, wide
. variety of dnjnamics (Keepinf]' qenerally within ones
¥ Much of the drum F°~"'T5 are written in i"dic“red), Timbres, and pitches. Continue for
roport; ] 1ot . S . . length of box.
Proportional notation. See instruction '}( f CRPYRP, r— p—
S ’ FFriid
i 'f) e - Drum players speak,andif a
ba be. da badaba

note ts written in, they simultan-
eously hit drum indicated.

(see footnote 4 meas. affer.)

SPECIAL PERCUSSION: Materials Needed

P'a“le" 1 (P"“"Lid) Ployer 2 (C‘jmba,)
1. Bass bow 1. Suspended larqe cymbal
2. Aluminum foil larqe enouqh 2. Brushes

fo fit smoothly around the inside 3. Swavr e drum sticks

of the lid. ¥4, Piece of heavy linkchain (512" 'ovaj\}
Piece of“ﬁh?e" link chain ($-12" 'wtjﬁ

3. Wire brush (steel File brush) ¥ 5
4. Wooden mallet &. Hard Hann mallet
9. Sand paper: Three PfeCPS (each cut n‘n‘i‘wo)
To play: .
2.pay N (lujh'l’, medium, "\EOAV\j).
Bow in a downward mofion 2. Wooden mallet

against lip of Iidl. Different
Oncjles and pressure ljielol varied
Pitches. *

G B

RaF.'a'f serape link chain downwards
(from botfom to top afc;m,'n) ajn;ngf cym bal.
Use whichevar wei-jh‘f' chain 3}ves the best
dcjna.mu'_ effec‘h



MESSAGES: AN INTRODUCTION

* "I think I will do nothing for a long time but listen,
And accrue what I hear into myself..., and let sounds
contribute toward me.
+«ss I hear the sound of the human voice... a sound I love,
I hear all sounds as they are tuned to their uses... "

There are many messages—- some never understood by us; some
that are only half-understood for a long time, until gradually they
become clearer. This pilece unfolds ideas at first hidden in the
melée of sounds, but becoming more perceived as the work goes on.
(As the words become clearer, so does the structure). This work sings
of sounds, because it loves the pure combination of them; it sings of
messages from different languages that tell of this same love:
"The breath of life is in the sounds of the world". .

There is a message that speaks to us, to our once-new nation
that became the palette for a blending of cultures... * "the nation
of clusters of equal nations". It sings of the people, the strength
of this country filled with the seed of multitudes of ideas, of hopes,
of confrontations, of angry seeking of truth, of individualism. It sings
of the universal truth that in all countries, the people are the breath
of life. And in this is one of the main ideas of the work.

If these messages are sounded in a voice of densgity, of almost
hysterical outbursts and complex interweavings of different groups of
timbres and rhythms, this also is a message: it speaks to us of our times
and people. But the sounds are positive (if one listens closely enough).
They say (as in the last section of music):

Listen to the people who sound out truth.
The people are the message, the promise,
The breath of life.

* Walt Whitman: Leaves of Grass.

(Phrases in quotation marks in the piece are taken from Whitman's

Leaves of Grassg).

R R



MESSAGES

(144 A gy

Soprano - r ¢ f—F
AT = = ==
} The !
|\
Atto X —¢. Yo N
SoloiSf é é \==7—F
Thel
Tenor |5 = -
Soloist 2 e
Bass DE
Soloist Y& =
L _mmpgi_ﬁ:ﬂq(—?&in > Amp Thel
AR Pieimp > R. Mod: 2R Mol Raverbr Amps = = =
NCo Gind > R.Mad. " - : == m=== —=
vco qu. : J‘M\
#Autoharp : s » - =
(through i
synthesizer] f)f =

I‘ #* sea c\ufahp, part |
for (pictoral) Arp 2500;_:_9!‘31“,‘;

eryjoosely
(Alum]num foi'xm'sﬂe 1id
Alumnum (EJ=—| {onerapid stroxewiths
P::‘Lid [,"_5- —ff_?-A gu—lrmear—‘;ﬁ i
; W ey g‘!’ . "‘"J\ Let Ring
Larse s Tilf—d =Scrape— i :
ot T '
o o s F_«kélL:hnraLsauna's_[‘o be very fastand clear.
El‘;'[. 54‘}:::.4&"— 3= @ Randam-speech;-veryrapid =
Chorus: 1155750215 @ -
PR i —C ® W A ke
===l =} & e =]
> >
H! Ah
S2 =
AL
lap v Iip N
. (:tﬁ’h :::;uigf’m_,ai'dlj b}/léﬁ‘alqlqlnhé“"t :
e =
A \s:: huff:;ulfmridl-j) La.lalalqluhlalo.(“ﬂT-——————
L 5 = ————————
1 E(Ver low * X
TZ. gyl“"““i___b_ué_j'f_e) e =
o %@EW..-.-J
o1 |EEEgle e
= 3 {
X ® [ - - - 3|
po, (DT L e
JOREVE ‘-_q ¥ 1. R
x
% @.—) %@blfp: rapidly with fchr_] FhFbFb (cent)
- '_.3:__%__.___* e e
5 [_ 2o _HH;;—-_'_‘D——‘-—”
. i j X . . o 2
A‘rlm-"o # % Gov::rgl:’ fg\'s Letining e sty
5 A = ——
Foil under e Acfohar )
hammers: substitute:
see prrfnca] @ -1 cox p— e T

@l?”é Priscilla Melean




Soloists: o (Glaﬁalahch-P <7nf 3f f’ )
A
uh uh uh  uhuhuhuh uhuh
lottal attack—
Q (&  Vvoiceless) ﬁ’fﬁf P‘:f‘ li
A. | = === b 1
i = S o L e * t
uhuhuhuuuh uh uhuvhuh
lottal attack—
q CGerelgtiel £ nf=f >0
T | =3 E==nlEE=2k f
&/ I !
uh uhuh uh uh  uhuhuh
(G!oﬂ’al ottack — _—
vulczlcss) PP n Y T /f-
B. |9E = e I f
uh uh uh uhuh
Recorders:
1.
2
3
4. =
5. = e e ——
bo.

PL.

C\jm.

\42 Q@>H0 Q@Lo QE\LQ Q{é».a

=

(8
Sp. stk

Con a/ E Fe :
l:: [t ot o o S (e 7 73 e o o Py o () et e | e = -
eom?vs [ === ~~Hiﬁ jliREE e e —7 I =
T
e Ty 73|
3 2 e 2 ——r
o e ==——¢
e el 7] S —— 2 V)
conge/ 3 = _i"{_':———?fr BT =7F P —7r
Bomjos I
* | Drums: Strive for W'df- variety of rhythms, dynamics(within ones indicated),
,,ufmhts:rmci_hmbres,—_ﬂsnmpbxm:‘:ss:uvxl'-pver-q_r\:qmi.l—~———3 il ]
Chotus:[ Pitches need not be exactly in tune, Mf o PP,
Chorus: X o [ Pl\l—} (glotTal ,vmceless_l—spasmohc nﬂ‘acKS)
e —— kS = s
" (Towards breathy sound . . . . R R ¥ !
— “uh-uh-uh-u i 7
e e |
J owar a oun 25
G wards breathy sound. . . .- - - Uh-uh vh-uh-th o - - o - — ——
N = 27— FFP, 3 :
A1, 13 | I
1'(Glahnl,v‘o‘|ce"l‘or§ Spasmotic nH’a:ky > X
AT o o
e P/’
Az . ;
3 1'(Gle11u| VOICQICSL"—'SYQSV‘QOT!CQF “/ == |
e s, @“&n‘iéj—_— 9 e
T1. |||’.||n|1!)‘! ': g —
LT Yuk—ukulq wh-uh.uh
A= 2 e ,\,._q—irmf e PO - s
Tz. |G IR e ¥ (Glottal,veealers f Sparmotic atatey /——1 =— =
Y ltan frlllaTdnfferenT'sPeedS]V — —uh = e e e
et e e e ol ———pp ., .
B | P P e S == = :
— P uh-uh—uk uh-uh-uh
.—-————"’"'<' }e —— . T ppp
’ = = T \Glstal vn:celent.?_s smofiz affack: 1 1
e k d P .
(Towards breathy sem«el. e
uh-uh-uh-uh-uh === = = — — — :
D (. foil )
& £ . - =
Piaro P ﬁ_‘

A

W

Recorders:




D —

¢ wmsper:ro.m d7andom—sounds)
{ ,]'i)]

<?7°

P I {

-

[SES%

—_tt

EfW\M 3

5555555 Sonido de.
{SawNEEdoh.

T
f\mn‘rtpprmlmd‘rondammnd D=

¥ day)

=

i

£

[/‘\:TL QL 'V‘l.’\" e __J

— mf $L.

bt d

)

—

Recs e

gacnrdcrs)}

1.

<QQ[

SoP

—————2

(Som)

—

@m

= QJ;T,.‘_—; <y

3:4;—:——_'__'_—?‘11'(1&)‘

) = 4 :
5 F;‘;—““_:ts.;(ten : o = =f 7
) T e =
L. ?:‘:.:b:[ﬁﬁt) X e ——— o e /_ = =
v e e f >——FP £ rather th
—— @ -Proportional notation's parls 2-4. NOTE: A: “free r},yfhm/c f/oul ;Sc ;nﬁ;;f;; ; (;aa cceu’mcaAn =
T i (e bow) ,
BN e -—I————-llz.’—"‘_‘.\ :
[T " ew =5 H—ad- | ——w\ Lermd] 2
f f<7"7/’ f ,D..<f (—)
J} J/fe— rl_'gq_f,,___‘.,_“
c‘jM. —_ == _-._'C._TDE& % =
Scrape mF<)C' (—;’,__)
HEe——rr— |7/
T
PP
U 'Tc 1 : | : -
=L ie = - | !
Ho. Scw na lie
oy | T et T
I e — ==———
& W P
Ha Sow na lie * .
Al s =
Az —
A3
T1 e
T2 —=
T
e =—- | |
| L ]
e

/g tone higher _
(upproxmo.fehj) =

Conducler: “Sow” asin “sound”

#* So 0__tl5 s 3 Phonetic. aPFroxnmaﬁons
taste of pronounciations of the.
““different lanauat}es are in
parenthesis underneath the

worde.




T ————=%F 3ub-

.. + .
Soloists: El g %'é
A = i 1 h
s. I3 _>:—?’ £l | 5 |2 — i
= = ) -+ To— =
Ja vidq[t'v’iﬂ.")./m.._.] sssSSSSSE“JU‘:V‘.% Sletie ] essssss"Sonidos vel mundos” [svAlLas. . ]
——ta—yeEdu) (saws i
a—vESduR) sawNEEdase_rell Mundose)
T = Rt
== === = ==
A |G H It =EE HE |
"Ar elefncko.levquj’z[;"-/‘fqu,k .. _'] “Aleveqdje ber\Tvar'\D‘g'.Mi:,l"w‘. S e b
————————(Are-ehLtrezKaktEVhiguk) (ahLEVehguh BENTvuhn)
l‘:ﬁc—él. ;unaB\renly‘)* 5 7
= I r . - e e T i e
- |1@ ! = =t
{\L'.ng indicates middle ranqe of yoice) cen—t — 11 1 f-t-t-t-t 1l !
t
e s e S ——— —
777“ P 3= —3 7nf 3
PIGE 14 2 g x o DTN I '—
Z { & 7 "I » 7 i
. S AR N e
¥ Leave no discernible break el > - X X
_batwcmonsemugunb!es,aadrpufx;;xe:s £ Huh Huh Huh HuhHubHuh  huh Huh huh
Recorders: o
1. :* —
£ ~
3 g
LG =
5 = —
6. Y
/'g
AufokarF

= = =
b
e [[ g, b 4 4
y. [1E ——— ] i
Bomjo/ /= ™f )
COntiOS‘- 3]
1.
2. | i
3. | [XE
. . {@up hands ovgr mouth) | 7nf iy
i-Chorus: N é__ T‘\@' "l—— ?_;@ﬁ (s1ew) Y
s A =P A o N B - G ¢ .
(sofe) ([0 =g e —te—miE)——1n" ¢ i
(cup hands over Ha Sow na lie i
e —mwr s T e
. B === P = 2 i
(solo) {[& s ol = P' H L J:’ I 7 ( b
cup hands a. SOoW- i
" ,Q____mcr_mcuﬂn)vl_::_:’,:h'__]_ﬂél:g,%aﬂ '!e;':’ & S
o) | [ = e ——a—d——teo s '
hands ov na lie .
0 e A L e DB
T . X === ] e fe=ie = 3 1
(so19) 91 7 //’ = £} 7= £ & |
Q (Cup hand; G Ha sows oy a I PP
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