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See Feto I_u ' F— ° 2 x.._.x—-——'
L (cond':loe‘for | ‘Wif_‘P._,f; Z W“ 777'/‘-;—? @f.‘. % T 2770 - 2
¢ ¥ 79 1===I= = E=EEE === == = =
B. t‘?:————————q?/—ex:b—‘__a-T ES338 p ,L. —— 7 FE
| ba da ba. pal daba bada badabada ba da bal . da o dabada bada
2-bacabadad
I {-very Jow voice:
intensel
0 Pre-amr. directly intfo * a.a_ef/ - . U) ’
{zarplifier——F m— = e = =
| = e

AH. No reverb.

9= ' =

(d)

hd. yn.mal.z_

=
|
i
I
|
|
I

~ - ._da S
eym. (I8 el ——
Pl__—’____-‘_—’f/——)p

]

¥Con as;':-_K:onTmmg—:_frnmola:before‘an& 5t :
= | affer attacks. SpeaK (o yell) allwerds here.

Gongas/B)st_ mAu P : P s f
Sy !;._——hiﬁ_%(— F—-—i’s—a'r;_—g:(t )g——:“—_,_—_:__‘_—,é:’;f’— e
>‘-'J Eaas ™ e e R 1
N : o ()2 b bada | dal s 2V
. EERE== == — e
°=badabadal I Halta! dal Y 7 bum! ba  ba
. (wnisper) * 1 & bas *)‘M |(f) @ ba/
e - === =
53 —t_—_/ e 1 Eal T __.;”n =
I| ® accel . e E;f, slowel &
= | - . Ie i
e R L L [ [T e e
== —— = e
SO - YT F - N i /z,ﬁr 7 el £ E =
iano S ES Lo o = ‘I—‘o—-—‘—slome}:;b i =
S ——— P —e ) — X
= =

SHals bl S R

= e i = —
F_iano : Rhythms are quite Ped. (Nc ped)._ T_..___._.Jl__ - l!__.
SFreeomthis=sectiommLhey = =
are nofrafeé in ® Pianos: Each hand inthis accel. Proceeds X Piano: The I indicates a
appresimations: . indepantlently-of-the-ather; bot h-ending e femo fnatEs=See=
approximately at the-same Timesthe lefF ot ion Py

hand Farf ending first

% Autoharp: This is an improvisational section, w hich has a qradual acceler

=it dses rof-Gon formeverti calljfoanyother-part; but must-and at the cufoff:

DeT’n approx. J’, bu.'ld[r.j to as fas+ as PossiHe . Watch Fiano ParT‘.

e




Soloists: This section i1sTo be as close To

26.

7

frunissnuas Pa)slul;‘cmﬂtml"'tu&bq tnnmg=——

¥

=

o]-5]

!

and end: The number o
notes (s
fiextble —

=
== : 77 == =
Soleistsg “’”"f et ST Ak /@Eﬁa LL kX I 7 == ]
S. 1 = 'l'r.v; E Sa 3[ b £ 1
dcxba.! ‘ba ! ti-ba-ti t! dg.ylgadabadaba—e’rc. fff]’@ _/
t ! —— == T P
m;—-—-—-—-—-j,m iz === 13 %l
035 e e ':> S C e
EE= P E R L AT - 5 =
dabal ti balt ti-bl 1 4, badabadaba-efe. /ﬂ%gﬁn
=t —= === :
—_ & 1 ? 3 - % |
0. x): ”f’ =F Wfrd aaﬁ ﬁ L -c-)!x"{);!® . i
T |BEEE === BRETE . ) ¢
| dabal ‘.: ba ti-bacti ¥  Jex o efe. ——— :9
! {pabadubaﬁ_@%f;aﬁ = EEE==Ec i<
— e IRRIRRLEH : |
B ‘fﬂ' —i;l—‘-_l;i:!‘l—izl" =332.8 . I =
| l
baasial_FIPTbAb 3 b dobadaba—ete A
:,,,,._—zf"’" L {
‘ |
—mecelr % ....... g’;}ed by eonductor)
x o
e : _x e e 4
'] e #_,__.3;! = 2 = X—X !A =
i)
+ &
Al i peffl
I —— A .
= A —-| strings
,( AH: Improvise in same style,qetting very |
t=fast-and-spreading-the-ranye)= ————{0asa .,I f_)
T "0'1 UC
| ' . 5
| S.:D.J,stxs.: E—e——— = (a'am'): = —1
Cym. E" I edqe > _di:ﬁ:l—*‘—
[ Conductor Cues DrumJ }
'(vzryfarf)———“'v =
Con s/B 7 off @ /ﬁ‘iﬁu_s_e all drums) »Vﬁrmyemm/s) L "
ja l-‘Av‘ -' £ é‘;i—i’—-g:‘r—‘—l—*]—f-‘—li-[? r—‘ '——_‘—_———;Qg—— -
fk;idll nd‘xbu::"lff ba abum'u,ea// _@(f'ﬂgernm/s) _/ :{—_
2. S = [:l—d—rr—HfH i =I ~— =1 —
ULE | ==22
b’i‘tfq budalbu,',"l | ba.da buml use el drers) — y/ (fmgerna:/s) s
3 (Beees - _;rH—Lf ;L‘DT_L”____.- S ~—= =
" badabada bum! | ba dn bumr 2P
(veryfast) :
3@Drums‘:E4re cued with sd«:«'sfﬂ O [J=54]

v

il

f
|
|
I
i
1
T
|
|
|
1
|

Piano

@onc’uc’f’or Cue entrances;

otherwisezindic

d°w"beaf§, if necessary. Tl'us

Section should.

ca.Te‘onlvj Sher——

feel free of any

meter:

e

% Also cue the cut- oﬁ_i meas.

be fo re @
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* [Soloistsl: All soloists use normal speaking range here (when 4 orx are uggd_),

Snlr:rq"a._)F:uLl nx ;g:tzl[ inq—n‘ﬁfnrilrr-t“‘m atﬁ'hh}'—}:nﬂrj

o i:n(r Fhevwoice—sathateach: suré—cantamsapproxivaatelr
N = Ft 3
Soloists Speaking s theiwords weitteniiniii-
= T ;
.3 7 s 1§ -~ u
The breath of life moves th h o terious motherhood
el s s i e e 0% 2 which
(whispering) .
A | ; r o 2a ’ o~
¢ f i 12 ==
gzs
ba. ba.
(Whispering)
1 ; x_a
T |[= i ! i 20 !
' ' ; e i
ba
;w;isper?na) f'
¥ ! T X a 772
B. \(IE { ! | — 1y I 715)
i 1 i V1 | 1)
NZ | 87/,
ba ; ba!
Recorders: o
1, =X
2. (o =
o =
0
3 X
&
4 ||
b ryﬂ :
9
L
AH.
E).'
PL. £ < ; _
Cym. [[HE | a s i
1t {
- b —
Connja/B'.sz ,é 7 = Y 4 7P /g e ~ f 22
= =——-= 2
A1 o 1o F = e SS———
e bal ba  ba bal bal
2 o | para > e v
2. l-/E—e; 14:2’; e - 1 —
bat, f o £bal
L &  — £ r2% 200
3 l':—‘df —- | o ‘)'_T.“
— —— x_/
Conqns : Infcr.—urf tremolo for short bursts, as before. Voices should be staccato, (Low —> b::l
nnless—indicated-atherwise yoics
(whis er) )
Chorus: e E==%#5e¢e instructions below:
e | —
(whis er)}? Reaahhj: Choral InserT— poetic E‘”‘“j""‘f‘"f 142.
— A ¥_See_instructions.belows i
A= E=ratr———— = E
( . ) = sf_e_aa‘ing: Choral Insert— poatic F“'“?"’F"’ 1+2.
wislspor A_See_instructions.below
=ty e s ;
] 1 JWE?TCHTJ?df_Iﬁ?éFf‘:'FBE?m—rZ‘Bhs 14z,
@Jﬁ:sper) ’jp _£*$ee_ins*h-uch'ons_%claw
B' - x o = l_'.’,—_: P S e | i
lReadl'nj . Choral Insert— poetic Pa:—njroflhs 142,
Choral Insert Instructions: S‘l‘arﬁr\j with the sections numbered 1—-g, each choval member reads
(?iano his section of the Purﬁjra!ﬂh,and +hen continues to read the rest of that Para'jraf)-,, N f"’“”"‘j "FC‘**"’“j it wnl
ie 5“"‘1) the conductor 519 nals him Yo begin The third ehoral poetic frmjmenf (insfrucﬂons for thot are on the next rn:}e).
Al are to read in whispers, as fast and alear as possible, at £7 From left To right (from the conductor's

—= each person should be assiﬁned to be«jin at a different section, so that notwe people near each other

view ,)
| (no words will be heard).

will be inunison. The effect created will be timbra
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B

Soloists (Louder and lpuder, over
e T T sthr—parts;/ e
s. (| = f —— i _——
conceives and bears the | the seeming of a.world never 4, breath for men todraw from And the more 'Hnj take
: Mniversal seedy to end, as they will ey of il, the more re-
;7,‘)\’ , (slightly highn)
high=t25_ 9 @®, P 2
A |l — ] g Ty 2 XA NI J -
' ‘ SRNPI==0NT | o gtz 1] _atiss. — + + +35]
Poil Le——————— sou-ffle——— da la, vie—
~{Loek} [Fao=stoeh ) ————{day-Taves)-
779(.» >
T | == | §
%7/
ba
e whisper close
| % ( to rr:lee) =)
B {ur a 7 ) i 2 =
' 7 ‘b ’, I (Non-stop Le SOuffleae/a.
! S “chatter ")
: {See-aHofor——,
I }'ronounczaf;’b?;z]
Recorderss I
(S) 1. » L
A 2|1 f
(A) 3.
(T) 4
(1) & e s oA
(B) & L = e 2 A
|
I X
= : =
|
= — I}
) 4 |
|
AH. 1
o '
it ; i
Cym. ({1 t I } i
’ | (harsh voice) (ve vy, fast) -n
Cong&/"-’” & < S £ . pe{beceming gl
= == = — e _:"F a4
= o e == e "_‘Fk_ 3¢ = D
x= 7”4 ba,  badabadal
e 4 Boal L2
2. NS —= = S ral S : '*—HW‘ —rriper]
— = € v == 5— 1
e —— ba poil Tt
£ % & O i i ba' 72 ba
3. n/:—-g =E . = P Z=E
: ba. Poil
O
[qliss
. . : ""r——fﬁ'-'«é@ee instructiong )
Chorus: == balow]
s. [I= == = = |[(paragmph )= A= ]
JRE blrg?_*?’osee instructions )
. EE= below] :
A |HE ————_ | rparasrapiz 1—] I
ek b%ﬁo—@ee lns+ruc-:'cgnc
T r below: ], "
B LU= — el [ fpar 3)— | f
No bre?ﬁ_’ o—{See instructions
) = belowr] .
B, ||t == —|, .{PJFTZ) e — —_—————— |
=———— =
[Arrows indicate different starTing Poinfz
Choral Tnstructions — third poetic paragraph: Each person will recite rapidly, u‘;hisperinj, from the
be‘l""";nj of the paragraph; starting when the conductors hand reaches him fjﬂse conductor yoves his hand
across the choir slowly, starting from left to right). All will recite the whole poem, and when the first
erson to begin reaches the end of the sheet; he raises his hard. The conductor then signals the few who are
(Pi_ano done (onthe left side) To begin ckanh’na the last line over and over, at medium speed, sotto yoce (half speech—
S”‘:nv half wh'csper) and »?‘,' Each subsetuen‘l‘ person who Fn;m‘slaes the Fo.rajra,:]-\. will enter th the unison ehant

until the whele chorus is chanting the one line : very clearly and tonether. Continue the charit wsfi the
cond ucfor (and the score) indicate” fo chant “ The soul of the people!” three times. fallow fhe Asgomamnics in
the score. J@ ' '

Alto : Sotto voce, very close to ml'crophone,
vzrq,_in‘ti'mafe/q:nnd_—,pnssiana’fe/l{.— -
See-Freénch-prorsunciatiorn—Tthe-ilaliesar e
On/y a simulation.

|
|
1
1




29.

. — Pp‘-;—:‘;éf"ah"”) —__On0 ’?Projecf over tha other voices)
Soloists: =5 = X
s. (mEEE = | =i 5
-mains! ’ Tive raisin ,,ﬂ,e vaices, many fongued. ]’fnnd- ?’he seed is Mingled., It Grows InThe Free Air.
é_uciz:es _qivingbreath tothel  Undying, Changing 27 #3p,The breathof .
=, < = e —1ife)
' Ginighey [ 7 (sl higher) 77~ (Passionately)
A |EE U N aliss, =7 l slo
C R vy St =
. estdanslas bruits—du 7on de — 5 Le sou-ffledefavi les Z"""; =
==&y dahAabtrrree)—/ T i =27y ) et
forsal)= f 7 0oeh}
: emphatically— rz7oderate T
- xg . i o—*)’f;zr siempiaiically rate fempo) |
T ":é ,,7;1—'4—1—'}5!—' ,FT,S =] =y % f f =
[ohi Der Lebensatem! Der Lebens, Lebensatem] die Tonen g Lebens, der Klang!--—-
i __,'§P_e"—t:{ = 3 (ver fnﬂ) S Ap</ Der k}gl_tAjfgm!
excitedly ‘pareLaysims AT ——(daretaybiss— £ Z:ecis
(Falics are onl : st ———(dec/0HRn== Aare CLATVG=——
a simulation of #he pronouncialion.) - dess 14)'51’15) dare y:er//funﬂ
e = T m—> P = T L
= = | —
vie — Est dans la bruits du 4 les 7urmur de la. vie - el de la vida., el sonido (Iaua'hmfbﬁ El alienTo de la vida.
mondej sonido 7" i) o, __&Sta
{el/=sah NE Edoh=day S YeEduh) {ahlen ENFor)———
Recorderss g,
1. (E&%E
2.
=)
4.
S
L.

9
s = = ———
9 ==
AH.
9 .
J L T I ;
cym. ({2 | E !
® Congas: Change range and timbre of voice, and strive
foravatiety of differant pitches
7 doringthegssandi— CongasrAll=
i Speaky
=t *
Conaas/B’So % /4 /éq'h @i il ‘n’:‘!l Pk
43 LFC —Inp— LI X Sy 7 =5 S
L p— 77 “3:7&): ba bi o ®)?’ ba' a't b ba) }:qbadtz,f
<5 Tt 1 1
F =\ —F—Adm = ABAA =
2 ![/53:‘———#_}‘\ 7 5_{—\—’—" =3 = M/?‘_”&}ﬁ:pf
,,fda e i ) da! 7 Bada b4
X X __to handslags-g 2ZER, -
2 == = — ez =8 — | o e
(1 ’,-‘Tarssm‘/bo. da bum [sttz) ba dabum] bal palba!l  Dum!
w SPCY 7o

Tiss
Aty

¥ Drums T A~ =‘t‘lcs$ﬁ'bh°e“c’x"_‘ aglissando (A round this spot, people will start _ .
Chorus: - - __.chanﬂna.) t
5 [|1 } { f
(Around this spot, people will start B
A |l | = e antijng:) E
_ _ (Around this spot, people will start
T |l | = “chenting) == 'i_"‘ = ——
A(/\rouv\d this spot;, people will start
= | e ————————
0 SO

Piano ) Hd. yarn mal. on Vi e o
?.*:—E—Bt'a?ﬁs.mamm TiarEe—r e i I iEiEisEE

rapidly: Lowest strings : : T
UPZTDLf"I’{r::Z%AV.G'w‘— = e e e S
Crossharitover— | ——— -

range, randomlj. (PQA)

ting i@ fe:

accents]
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Soloisfs .

=i

‘ S. [

— =

s here in the soul of the people, /, Free people!
i the fruth of

_» Thetruthof free people)

ﬂ-/ {t_e_tjtnlly).ﬁople_seelflnjfmfé’

Mnumfl ly
I-———""—’-f
—_ 227F — s
A | o QNS <2 H ] ﬁ;l,ssando = ] |
-muar— ! Q‘e)j:v::l:s e {frer"bllhﬂ vels ] |
j (»’Utﬁr/—) bruits de la vie
'rﬂ; =
= :lk——\‘)— 7" e —— Jz I! = = e e—

‘Ar eletnek aleveaoje, Lebensatem! (pause)

Derlebens

—wohnt in den Gerauschen der Welt,

eletneK aleveqoje bentyan

avi la.q

F———{Are-ehjak = —-elefnek-alévedoje =

{ PECK—C ﬁh—Ft‘P‘L]Km e .’3’37»?0&“— 2t ~(BEX T vechrm—
a/-rr[/aﬁj)

=

m(fmnd emphati c7lf mﬁw
B (II ==

en el sonidos el ymundo. La voce dalla vita, il su ggole la. vita. E| somdn dela vida esta en el sonidos!

=fenelbsauB L dose-vell-mmbndon ~La-yvichay-olelfa-yYEE ks 17/3wvolx na

qy /oYL u‘ri ;‘:gﬁ;g?m ——

(with Reverb)
AH > Pre-Amp -3 Amp

Bass Bow: Jong
continuous sv:mpe

)?M

On-highesr—.

-Strs ngs—*

(NG-R-Mad. usvﬂ————é §£j

7

(Trq For shrill Sound.)

RL. 4

1
=
ym. |8 ==

goriges B—Zm&, il e
1. (==L > xm‘ljﬂ:?ﬂ_%,‘ _
ba] bal bub buh  boy!
Aﬂ ’6‘-‘“ ATA . A
& "z”f"__w"""‘ 53 25 aal—
dum b&' b\&’ buh' bee’ _”’bﬂl bojo!
F AN AT
3. ,;:f A-y_J\qs——~——,w =

bal bt

ba ba. da bada bal

(zzf? — 2 ——————— o uniss
chOl‘US: B
UL EEE———————— :‘_L'—!__'"h“ _— e —— E—— “"f_,.’ —
(>2£) [AH chanting in umsoﬂ—-é,( 75 T
A. "'_",—:"TT”__i"" e —— 1'-- "'-'_!'— e z ‘ A ~ _ - 7' - e ‘_':
j@ll cham"mg in umsm’ﬂ-—-)f T e N o unis.—>
T e —} (725 — = '
D chanTmtj n um;oj-—-%
B (e E (”’f e ‘

=—{a accenfrspond;ea Ily/ = ,_,_
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| Userore="5sbs"

Pslsistsz|singthescoreasan-approximation;

Tmake spastie “grunts” and *sebs? Vary dynamies to 257% [affer 77—
~]— 95t wide variety and - = T 1
@ infensity I 37 1 o ]
k §
Saloiste: L WYY M A
s. (HE= =€ { ESE =ty
UR-hee  hee UHuh ukull hheul! uh kb
> t
ES
_ . FTrap 2 x pirares Boy
A. 1 23 47 oot i' E—iﬁi—l =i Ajl T 5;
h-h-- uh! uh hh-==-h H-- |
= A x T
= Iz s = X
R D=
. = | 1 = ==
ha "3,]"‘”“-'
—(hrarg=jak=buh)
B \[M B =) :
: 1€ 1= i
# Dynamics here are the UktuH hhh  WUhuh UR! Ukl ko uk h—h--—-%- uh! h-h-uh!  Uuh! !
S—=———average: Usewidevariély : !
| I
Recorders: | :
1. (1= !
2 { 1
| |
3. ' —]
. i '
|
5. = — | —
4. . = L i
¢ = .
¥ ; d 5 i
F _&NMM:'F’ darmp all strs. | :
=S HE= = A I ;
I —— - J,ﬂ i B ;
AH. fff. ! |
2L = - I
| T
' |
. " : | 1
Pan LI'J & = E 1 | =
Cu’m. 1 I
! |
i
Contjos/B.’S g ! :
1. [HIE 1 ¢
T
; ! !
2. |{KE I
|
|
3. |JIF 3 !
T
i
— i !

y/ah

Chorus: ,Chant: (jell),ff/f
[T

CRNILL { {z/ .

The soul of the people! The X T

__soul of the people ) The soulof the people] i

A |TEga | e | : E

The Soul of the people! The 1 I

_soulmf_the_p_eogle;_ThespuLoﬂtbe_E_e;’P'e ! - i i

T. |[IEGeiAA~ a f— é ! v

The soul of the People! Th : l :

_§ouLnf_r_h_o_L_peopI,L!_TJaL;Q‘JLqﬂ’_e.P?%”e . : ! :

B. {|IE[yell] A= i pE—— = = = =1

The soul of the people! The ) o ,I

__soulof.the_peaple ! The soulof the people! S ! L

| 1

I

9 ! '.

= = | £

Piano E o " { :

FESSSSSSSSSESSSSSSISSESSSSifUS i E

a1 o ..|..,l_x_ ' T _!_I = ler 'y i §
(_%va)ef.i-;,.- ——————————————— e

(Fed)
l—Pedal is held until all sound has COmpIefelqngl_i_s‘grﬁqq_ge»d]___

lConducfor :|u~;e fingers extended to indicate

the number of seconds in each short .sagment.
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T T T M T I T T M M e — T AT T = M — e — iy — T e e e o e e e e s s e e e e
|
! r ”u
. N
A [
s i |
) ”Hﬁ £ Ny
[ 1ﬁ
_ i
L lu
Ao ..m
£
= . A
)
) £ |
=< < ,Wr..,..., .
= |lllir I
!.;.l?nwu]]- B [ S 131 PRSRNE L1 N 11} RUS § 1.5 MNP 115 L AL S L4 1 111 I = Q vl o
SN N | cmec— 11RO 11 e S 1 1 1 13
T ' ——t |m ﬁ H =
H. I L Jr.-, '
— e o A |,~ |
A
: i
i A \
N v <
4l i !
i) _: £ L ! __
=5
o

hehh=mmm =

(757 cont:)

(Pedal)

" 1
% : = |
o =] v M i "_ M
P..T_ ..W 0: * f . i __
A S _ £ g? < & , iy
o 2 2D _ m I d
SLSR am k-,,-,xliﬁrn. S0 1 111 1 S 13 SO 113 SO 1 1 1 1) N 11 S 111 i A
nolnl X T 1 LIRS i i -] U1 N S 11 N L1 .II.,T.NHI, e i se S G Lt o LI RS
AT 3 - < >O|.l..y |Un i | N v—IH !
4U_ | i : -* - s i At uD/F..-. <
4 = i I i1 i i Q
& : o | 3 £ i
i m.@ 2l 2 o | i , 3 s 3
i ..m R _ ! M = | gl I3 o
i = ! | i : 11100 ¥t
- &l AQ - \ N A 1) am
N i} mliin | " ko I
! m ﬂ ”m & — b T ! i m \
R = = (I NPl I _ i
entr 3|\ < S pm | | |
=] Xom I; lrr...nl.é%ul“l.:! vl £ w I _.MH“ ..m
R S i O 1 g 31 1 1 . T £
Cﬂ.”. ..“u 4 _: ! ﬂ>>: nn.._ﬂ A+ 3 uW ! "w ! | W |||||.l..|0”i“l_llnl.-i|ll‘llnllln..||I
Q 4 1] i ! | R e T L S S L
§ 3 , g m i | | h ol N
smm I A & 11— |
x4 -5 og =< _ i i i |
© N i i i
NRRSIT 3 [ &= ic _ It i N
(e 2 I ! pY
LA OM. 10 £ Ad .% il _
Yo | g | |
ot i [ £ ™3 | A. 3
Y & il il ~ Wil S
M| < = t - D/M\U it 4_. i ; =0 M M / = - - -
(4] — e e A - l.\
(i . e < Koo ) A
L < - o z & = LW < g «
[+] - .a ..m
" S & g0
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I think I shall do nofhinq fora 'om] time but listen . . . ... and accrue what I hear info mmyself. .
Prano: Piano i Hold dow il g Gompletel one.)
= -~ - = (Ulnsper rapidly but distinetly. Pauses should ba shot!
r9 XAl parts-follow the bass solo Speaking line for the f,'m;mj_ IF‘)"“ Finish before the end sign, raread last . sentewce ‘)
Soloists: - /W (wd, should be read straight through, disreqard in
: 9 9 3
s S []' T 3 vy = e dotted - lines.) -
- |22 i /1-—~p ==
; P[Eﬂ‘ is lanz]uaﬁe.. itis the mightiest of the scnences
! Lt.is the fulness andcolor and f‘orm
} (R‘__e’ardt)_,(SPAshc, vo:celeks “Sobs s do “"S‘PP"”‘""“*'” of symbals
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