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INSTRUMENTATION

Conductor with Stopwatch

Soprano Soloist

CD Player and/or Computer and Sound System
Flutist

Clarinettist

Saxophonists 1and 2

Bassoonist

fAccordion*

*If not available, a synthetic keyboard instrument
with reed accordion-like timbres that can sustain
pitches and produce dynamics may be
substituted.

Percussionists 1and 2

Pianist

(AudiENCE)
DIAG 0]

woed
I3 froeres

PERFORMER'S TOOLS AND PREPARATIONS

Solaist: Pitchpipe or Caseotone keyboard, for pitch help, if needed.
Microphone

¢.16 0z empty ldless glass mason bell jar
(used in canning)

Flutist: Alto flute, soprano flute, piccolo

Clarinettist: Bb Clarinet

1. Sastophonist: Soprano and alto saxophones

2. Saxophonist: Alte, tenor, and baritone saxophones

Bassoonist: Bassoon

fAccordionist: Accordion or Synthesizer (see note under “instrumentation”)

1. Percussionist: Bass drum

Tenor drum w. b. s
Lagdrum

Log drum >

2 Wood blocks

B8.5.
Marimba
Yibraphone (share with Perc. 2)

3 Roto toms: ey {

2. Percussionist: Yibraphone (share with Perc. 1) -
Xylophone
Flexatone
Piano Strings Performance Tools:
a) 2 Nylon fishing lines, *6 or* 10 size, 2 feet in length,
each heavily rosined (string rosin) and fitled under-
neath the 2 piano strings:

n‘.———— and e I'
Ends of lines lay on top F—— ¢ —=
of strs. for easy grasp. b= \7§

¢) 1 rough wood piece, positioned at rear af
. about 1/2 inch in dial piano
Perc. 2: To perform using fish lines: Grasp line in bath hands. Pull up slowly

and forcefully against string with right hand, letting line bow the
string. At right hand limit, pull with left hand, continuing sound.
Then return {o right. ALWAYS keep line ends easily within reach.

To perform uging rough wood piece: Scrape wood piece along string
rapidly, creating a squeal, similar to sound in Henry Cowell's
Banshee. If sound proves elusive, apply rosin lightly to the string,
carefully removing later.

b) 2 Hard rubber mallets
)




PERFORMER'S TOOLS AND PREPARATIONS, CONT.

Pianist: 1 6rand piano, lid highly raised or removed
1 small table, just to left of pianist, on which are placed:
a) 18-inch wooden metal-edged ruler
b) small but thick paperback book
¢) 2 hard rubber mallets
d) 2 plastic credit cards
¢) 1 washcloth
Instructions on use of these tools are wrillen in score.

MANCE INSTRUCTIONS
1. Timing System

Timings are semi-improvisatory, based upon a system of seconds, note values,

and coordinating arrows. The_soprano solpist has the basic line that the
instrumenls work from: AZZ performers need a full score.

The Conductor signals the performers from stopwatch timings
In the score. Other signals come from the written arrows.

Arrows: = lndiéﬂles from what instrument or part of vocal line is the
cue to begin or end.

= indicates whom the cue is signalling.

Players must silently keep track of the indicated timings by
counting seconds, alded by the p'ecomed sounds and each other.

2. Notations
Boxes: Indicate range of notes to be interpolaled, and often rhythms, rests,
dynamics. EX: play any order, E to C, using any
rhythms from Jto d, and restis
Piod, Yo 2, from ¥ to & . Alsouse @°s
=2 and crescendos.

Line extending oul= “contlinue box".

Semi-Improvisational Gestures Used: &M
1.
“noodle wildly”
2. &Eﬁé dle, using.a‘s; follow conlour given.
e
3. MEEEEE uslr_\gh's, follow rough contours. Skips are
== ‘Hiiii {1l indicated

-
[

PERFORMANCE INSTRUCTIONS, CONT.

Pitehes: % close to pitch given, not necessarily exact.
@ less specific than x's.

All other instructions are given in score.

0¥ 10 OACH THIS WO!

This piece is a dramatic tone-poem on CARL SANDBURG's "WILDERNESS'. The
soprano, tape, and ensemble work together as characters in a “play”, and
several things are of utmast importance for a successful performance:

group listening, sensitivity, and interaction, hearing of the animal and bird
sounds on tape, and dramatic flair. Parls should be exaggerated. A few
runthroughs with the score and tape will make apparent the coordination (and

basic simplicily) of this piece, perhaps with a conductor to put the ensemble at
ease.

THE SOPRANO YOICE is the /74J/OR insirument of this work, and all her lines
muyst be heard. It is important that the soprano be uninhibited in performing
this work and be able to &/ as well as s/zg, and to follow the score carefully.

fis these illustrate Sandburg’s verses, they MUST be heard. It Is
Important that stopwatch timings are accurate, that the performers

hear the recording, and that UOLUMES BETWEEN PERFORMERS AND CD
ARE EQUAL.

ALTERNATE VERSION FOR SOPRANO SOLOIST and RECORDED SOUNDS

The score is the same. THE SOLOIST follows the stopwatch timings with her
own stopwatch mounted on her music stand. All the Instrumental parts
plus animal and bird sounds will be on the CD, except the Flexatone. These
“Instruments” are more surreal and electronic, but just as Interesting.
All_ASSISTANT to perform the Flexatone (pages 13~14) and play the CD

is also required, and will need a score as well. Soloist should dramatise
the text as much as Is tasteful, to bring the animals and test to life.
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