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This series of short pieces was loosely inspired by Debussy's practice
of writing the titles of his Preludes for Piano at the end of each score rather
than at the beginning. This back-titling has long been misunderstood as a
caution against taking the titles too seriously, rather than as what it is, an
affirmation of the power of evocation as opposed to description--something
that Debussy learned from Mallarmé.

In Evocations, each piece concludes with an enigmatic statement that
in one way or another comments on what has been heard--perhaps as
an explanation or disclosure, perhaps as a critique or reflection, perhaps
congenial, perhaps ironic--no one model fits. The statements come in
alternate forms: one that can be spoken or sung by the pianist, and one
to be performed by a singer. This score assumes high voice (the vocal
lines may of course be sung either as written or an octave lower); there
is a separate score for baritone.

In performances with a vocalist, the pianist is silent except when instructed
otherwise. In whatever way the vocal parts are realized, the pieces are all
evocations in the most literal sense of the term: they draw something out
of the voice.

Like a collection of Preludes, this one is equally open to being played in
full as a continuous whole and used as a source of short pieces to be played
in any order or number as the performer(s) wish. A full performance will
run about 25 minutes inclusive of pauses between pieces. The statements
voiced at the end of each piece are drawn from varied sources, each used
only once. All are in the public domain.
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The upper staff for a vocalist; the lower staff for the pianist.
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Solitude, reef, star--

No matter what deserved

The white care of our canvass.

(Mallarme, "Salut")
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All that we see could be other than it is.
All we can describe at all could be other than it is.

(Wittgenstein, Tractatus 5.634)
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And from the gardens dangles
Summer like a heap of marionettes,
Heads down, tired, unstrung.

(Rilke, "Late Autumn in Venice")



15

Evocations

g

4

J=100

183

189

j
3

[ o W
AN —
[y

o)

e o 06 & 066 & 06 & 66 & s s o & ¢ ¢

a tempo

rit.

cresc.

I

o
[ B

L

e



Evocations

16
rit. a tempo - i
204 — P _
) " . N ‘e e .
@ - p— - Phwﬁb Eg
“ Gl ~an =
P — ppp I T P cresc
iy 2 =4 #E
'/': - 1 \’—HL. ﬁ ﬂ'ﬁ # g\
Ao o & ‘ i | 1
vy be fe o> o ytet E'Hﬁf\gﬁ he g m
y A— = | Fi # #E_P_#g—% \
! 4

f L4 %j 3 K \ K
211 J
I'm
211 f
F et )
T S ﬁg/\ /ﬂ\ SN & ;—4&/\ E tm
> : > : :
gt ool ME o B oo o
D T 41 Y S —— Y— y—i Y <
e | \ \ \ \ \
P —3_ P — | pp — | $ff5
| | | | | | | | | | | } -

3% ’@%# ;f




Evocations 17

rit.
215 o N - 3
fe Py o o 2 ® »p | |
° AN AN | | N
o). y N S [ ] 2
7 P S— —® ) -~ PS
4
drunk! I'm drunk with drink ing all the u- ni-verse
215
L [ ] o . ‘pk L 3 -
&)  E— —-Y ol ! e emn P ) 3
7 P SE— 3 1 \ \ %&jr i P
drunk! I'm drunk with drink-ing all the u- ni-verse

(89
#;A{\

2156 i e S~ >

p A— N

y_Ji— y Z— -

[fan) P

\N\IY <

o T =

sffz Y/
e’

rax

). - - 2

4 e
278 atempo s

—~ il

&): - -  —r— p— j? :

7 P S — it \

—— 3
On the quay where saw the  wave run

218 o
&): - =  —— T — i }

V4 P N —| o — \

On the quay where ] saw the wave run

(YR NN
M
[
[

?

o)
o)

N
N




Evocations

18
rit.
222 —_ o
&\ ] L) N
*) ] 2
7 i &
- and the bar - ges_ sleep.
222
A o/ — fe : 2
7 I i P
- and the bar - ges_ sleep.
222
£ |
b’ \
% ' L]
‘A
) =
7 ho
7 "d

I'm drunk with drinking all the universe
On the quay where I saw the wave run and the barges sleep.

(Apollinaire, "Vendemiaire")
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The true image of history rushes by us. Only as an
image that flares up in the instant of its recognition,
never to be seen again, can the past be recaptured.

(Walter Benjamin, "On the Concept of History")
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...you have seen
the strange birds, have you not, that sometimes
rest upon our river in winter?

(W. C. Williams, "Gulls")
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Let us build the building of light . ..
These are the pointings of our edifice,

Which, like a gorgeous palm,
Shall tuft the commonplace.

(Wallace Stevens, "Architecture")
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In performances with singer,

0 2 ! the voices together.
long

b Adagio Tempo open; follow speech
ekt #
| |

AN

Spoken, mezza voce:

3
0 9

o

I

'
o
)
/

. v vy

¥ A blue coat is  guided

hum or play behind speaking voice
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guided away, guided and guided away,
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428  full voice, faster, a bit singsong

that is the particular color that is used for that length and not any width
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430 slowly, sotto voce, pause after "more"
ra
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ADblue coat is guided guided away, guided and
guided away, that is the particular color that is
used for that length and not any width not even
more than a shadow.

(Gertrude Stein, "A Blue Coat")
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Morning came: from the black deep
A bark arises and rests and rests . . .
What's happened?

(Nietzsche, "The Mysterious Bark")
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In performances with singer,

the voices together.
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mys-ter-i-ous fi-gures,

Where-e-ver 1 go,
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ing

turn

you,

See
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mo-thers and sons; you,
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Wherever I go, mysterious figures,
I see you, turning the corner, mothers
and sons; you, you, you. I hasten, I follow.

(Virginia Woolf, "An Unwritten Novel")



