
 

            A Modern Songbook 
     

          Volume One 

  

               Twenty Songs for High Voice and Piano 

         
               Lawrence Kramer  

 

 
 

 
Juan Gris, “The Open Window.” Public Domain. 

 

 

 



 

 

 

              Contents 

 
A Talisman (text: Marianne Moore) 

 

Anecdote of the Prince of Peacocks (text: Wallace Stevens) 

 

Another Fan (text: Stephane Mallarme)  

 

Autumn Rain (text: Thomas Hardy) 

 

Candle and Thorn (text: William Butler Yeats) 

 

Fan Piece (text: Ezra Pound) 

 

Its Own Summer (text: William Carlos Willams) 

 

Look, We Have Come Through! (text: D. H. Lawrence) 

 

May Day (text: Sarah Teasdale) 

 

On the Way (text: Thomas Hardy) 

 

Range Finding (text: Robert Frost) 

 

Saint (text: Stephane Mallarme) 

 

She Sweeps with Many-Colored Brooms (text: Emily Dickinson) 

 

Stopping by Woods on a Snowy Evening (text: Robert Frist) 

 

The Corner of Night and Morning (text: Amy Lowell) 

 

The Jumblies (text: Edward Lear) 

 

The Soldier’s Tale (text: Carl Sandburg) 

 

To Waken an Old Lady (text: William Carlos Williams) 

 

War (text: Arthur Rimbaud) 

 

Windrose (text: Walt Whitman) 

  



         Preface 

 A Modern Songbook is a three-volume collection of songs for high voice, medium voice, 

and baritone, respectively.  The songs were composed between 2016 and 2024.  Several of them 

appear in multiple versions to accommodate different voice types.  Several others are assigned to 

specific voices. 

 

 Most of the poems set here date from the early twentieth century.  In part this is because 

the years between 1900 and 1928 offer a rich trove of public domain texts, but in part it is 

because this was the time in which the English language assumed the modern idiom that we still 

use today a century later.  The language of these poems has a distinct quality of freshness about 

it that has always attracted me.  For that reason I felt no sense of discontinuity in translating 

several texts originally written in other languages, by Rimbaud, Mallarmé, Apollinaire, and 

Rilke, into the English idiom of the present.   

 

 The range of poets is broad.  The big names are here, most of them represented by their 

earlier work, but so too are poets who have been neglected or forgotten.  In a few cases the texts 

have been slightly altered; in others the texts are composites.  
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Under a splintered mast,
torn from ship and cast

near her hull,

a stumbling shepherd found
embedded in the ground,

a sea-gull

of lapis lazuli,
a scarab of the sea,

with wings spread—

curling its coral feet,
parting its beak to greet

men long dead.

--Marianne Moore

Written voice range: C4 - E5, with optional B3
Tessitura: E4 - D5
Duration: 3:20

A Talisman

Voice

Composed 2017
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         High Voice

 In the moonlight
 I met Berserk,
 In the moonlight
 On the bushy plain.
 Oh, sharp he was
 As the sleepless!

 And, "Why are you red
 In this milky blue?"
 I said.

 "Why sun-colored,
 As if awake
 In the midst of sleep?"

 "You that wander,"
 So he said,
 "On the bushy plain,
 Forget so soon.
 But I set my traps
 In the midst of dreams."

 I knew from this
 That the blue ground
 Was full of blocks
 And blocking steel.
 I knew the dread
 Of the bushy plain,

 And the beauty
 Of the moonlight
 Falling there,
 Falling
 As sleep falls
 In the innocent air.
                                --Wallace Stevens

Written voice range: C4 - G5
Tessitura: D4 - E5
Duration 3:30

Composed 2019

Anecdote of the Prince of Peacocks
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Another Fan

High Voice

Dreamer, that I may plunge
In pathless pure delight
Contrive by a subtle lie
To keep my wing in your hand.

A freshness of twilight
Comes to you with each beat
Whose imprisoned stroke makes
The horizon delicately retreat.

Vertigo! See how space quivers
Like a vast kiss that,
Mad to be born for no one,
Can neither spill out nor be stilled.

Do you feel the fierce paradise
That like muffled laughter
Pours from the corner of your mouth
To the depths of the uniform fold?

The scepter of shores of rose
Inert on evenings of gold, it’s this,
This white closed flight you pose
Against the bracelet’s fire.

--Stéphane Mallarmé

(Translation by the composer.)

Written voice range: C4 - A5
Tessitura: F4 - E α5
Duration 3:45

Composed 2020
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Autumn Rain

H  igh Voice

There trudges one to a merry-making
With a sturdy swing,

On whom the rain comes down.

To fetch the saving medicament
Is another bent,

On whom the rain comes down.

One slowly drives his herd to the stall
Ere ill befall,

On whom the rain comes down.

This bears his missives of life and death
With quickening breath,

On whom the rain comes down.

One watches for signals of wreck or war
From the hill afar,

On whom the rain comes down.

No care if he gain a shelter or none,
Unhired moves one,

On whom the rain comes down.

And another knows nought of its chilling fall
Upon him at all,

On whom the rain comes down.

--Thomas Hardy

Written voice range: D4 - F5
Tessitura: F4 - D5
Duration: 4 minutes.

Composed 2020
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The Old Men Admiring Themselves in the Water

I heard the old, old men say,
"Everything alters,
And one by one we drop away."
They had hands like claws, and their knees
Were twisted like the old thorn-trees
By the waters.
I heard the old, old men say,
"All that's beautiful drifts away
Like the waters."

The Moods

Time drops in decay,
Like a candle burnt out,
And the mountains and woods
Have their day, have their day;
What one in the rout
Of the fire-born moods
Has fallen away?

Candle and Thorn takes its title from key images in the two poems by W. B.
Yeats that the composition sets to music in a single movement. The poems
are reflections on lost time and old age, topics that famously preoccupied
Yeats from his earliest youth. The setting interweaves and fragments the two
texts so that they comment on each other and at the same time dissolve each
other, thus enacting what the second of the poems describes: the utterances
drift away--and, this being poetry and becoming music, they arrive and acquire
form precisely by doing so.

Written voice range: C4 - G∀5.
Tessitura: F4 - F5
Duration: 6.5 minutes.

Candle and Thorn
High Voice

Composed 2016
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