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Performance Notes:

Violoncello
The left hand pizzicatos in starting in bar 17 may be played on the open C string
if the harmonic is too difficult to execute while sustaining the D.

Cimbalom
Sul ponticello and pizzacato markings are both cancelled by indication ord.  Sul ponticello
should occur as close to or on the bridge as possible while still giving a distinguishable pitch.

In movement II, one metal knitting needle (US size approximately 2 - 4) with sufficient
length to cover the note span indicated in measure 42 is needed.  The needle is placed
on the strings, with its head placed between two strings of the upper note indicated to secure it
in place.  The needle is removed at the analgous indication in measure 48.  The needle is
again placed in measure 79 at any point beginning at the indication and before the last
notes in the bottom staff in measure 83.
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