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Nis performed as an ordinary pizz. followed by
immediately applying harmonic finger pressure at
the octave node on the J. thus semi-dampening the
. fundamental and producing the indicated harmonic.
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Starting with open string, apply harmonic

pressure at octave node following the indicated
rhythm. The desired effect is an oscillation between
the fundimental and its octave harmonic.
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*- accented, fingered note:
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P =
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P Q e ~—— be PR ord. = — —— E = = )
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= = I = I = = Y 2 | I I I -
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P — i — i A — i ' '
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1~ | | Y 2 Ve ]' 71 =) | ? 2 |- | Jr— el = -
i = (&) ) & I [ &) H= () & D& ) I I I I
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12 . ricochet S+ *CO° 1C8NO (v, 5/py,,
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1! - 3 ! 79 o ) 3 < ~ o
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*— For col. ric. & col. trat. trem., contact
point is the eraser's metal band. Col.
ric. effect technique as before: an ac-
cented bounce followed by natural re-
bound bounces. For Col. trat. trem.,
the eraser's metal band drawn rapidly
across the strings as if it were the bow
hair. To produce the cresc., the pres-
sure of the metal against the strings is
gradually increased. This is performed
along side the r.A. eraser band port.
— See boxed text note above.
17
s [ V
b A
y 4l - - - =
[ fan | | |
SV I I I
o 3 bed |& o bz
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col legno col legno 9
col legno col legno ricochet ricochet
ricochet ricochet E J+d col legno
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4 9 battuto ———"——battuto ————— A I . T =
Vi1t [T ——— r— v & = === _CS= ===
o T he whe [T 1] = =
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b{ﬁiﬁiﬁ [ S— < o o ote o <
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0 0 0 0 0 0
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arco piamf:
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3 ! | R >~
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mf = = o~ .y
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0
0
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:pll/‘l pll‘l m m; Retrieve hard guitar
f f . f pick. Place it in the
pi1zz. mouth, in-between
ord the lips for mvmt. IV.
‘ ‘ _ ——
- - -
ﬁ ] g ; = :\ 7 # 5 7 B
D o o n= \CA e
PP pin mf oY
0 pinmf
0 0
0 () p—
0 —~
)y — < < C— 73 73 = 73 =~ -
7 P 7 i ! 7 7 7 P P S 7
N — o & — < - o_
N oy N =
piamf mf Prende una breve pausa

fra i movimenti, quindi

immediatamente continua.

[Take a brief pause between
the movements, then im-
mediatly continue.|
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Turbatus Sententia
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~ mf mp
/ ord. martelé
> A E__A secco |_ |
. f
Vin. =t s
Vin. 1T
w/ hard guitar pick
palm guitar pick : 0
» ’ﬁ --------------------------------------------------------------- | in preparation for p1zz. i
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Ve Y A /—S —F S il i € o /
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7 7
+
. A arco Lh. pi
+ . h. pizz. +
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Vin.

Vin. 11

Vla.
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Vin.

Vin. II

Vla.

Vin.

Vin. 11

Vla.

Ve.

Vin.

Vin. 11

Vla.
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: : ¢ fo—— v ¢ 8
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*—Apply just enough bow to produce
scrach attack, then lighten pressure
to produce the indicated harmonic.

spicc. * quasi stratch ton

€

. > A
Ideally, the resulting sound should (®) - - - -
be reminiscent of Bernard Herrmann's sul A ¥ :,_ - ra :E #.Q_ o &
iconic "stab" motif from his score W/ - - - - -
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Vin.
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Vla.
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Vin. 11
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Transfer bow to Lh.
26 ord. PUS to prepare for suc-
_ n e -~ - ~ > ceeding pizz. section. piZZ. @ g ¢ @ solo
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(5 ——— e Ry~ R s B i & 2 ] - i
$==E a0 i s i < Y o _.IL o
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mf £a £d fo
*—Start tone at fingerboard e 1} m
and slide bow to ordinary f
position for the harmonic.
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*—Start tone at fingerboard
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| P R sr P2 | | | | P> | > 3
T = ==
arco
martelé
palm bow in Prepare bm.’v grip > Ord.
preparation for . for succeeding ._ o
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