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about THE VINYL SIX 

Commissioned by the ensemble Avian Music  for a program of Rock & Roll chamber music, The Vinyl Six is, on 
the surface, a straightforward mixed ensemble work.  Preconceptions start to fall apart, however, with the 
instrumentation—a sort of Pierrot-ensemble gone Bad … as if Clarence Clemens and Slash jumped onstage at 
the Chamber Music Society. TV6 also looks suspiciously like a theme and variations (a tried-and-true chamber 
music form).  Only this one shows off a blues cadence through a variety of slow funk, fusion, folk-rock, hair-
band, and pop grooves.  Think of your old record collection and raise your lighters for The Vinyl Six… 
 

 

 

about THE COMPOSER 

Jonathan Newman is an accomplished composer of diverse skills, having written orchestral, chamber, vocal, 
choral, wind ensemble, and electronic music, as well as music for dance and theater. A recipient of the Charles 
Ives Scholarship from the American Academy of Arts and Letters, he has been described as "an outstanding 
composer...with a quirky and intellectually provocative bent."  

Newman (b.1972) holds degrees from Boston University's School for the Arts, where he studied with Richard 
Cornell and Charles Fussell, and The Juilliard School, where his principle teachers were Pulitzer Prize-winning 
composers John Corigliano and David Del Tredici. Early training includes studies at the Boston University 
Tanglewood Institute and the Aspen Music Festival, with studies under George Tsontakis and Bernard Rands. 

Recently, the chamber orchestra "Alarm Will Sound" commissioned arrangements of Aphex Twin electronica 
for "Acoustica", a CD project on the Cantaloupe label culminating in a performance at the 2005 Lincoln Center 
Festival. This season, his orchestral work Metropolitan, selected for the 2004 Whitaker New Music Readings 
by the American Composers Orchestra, premiered with the Chicago Youth Symphony in November 2005, and 
April 2006 will see the premiere of The Vinyl Six, a new sextet commissioned by the New York-based chamber 
group, Avian Music. 

Other notable commissions include The Rivers of Bowery, written for the Rutgers Wind Ensemble for the 
2005 CBDNA National Conference, Wapwallopen for string quartet, premiered in Weill Recital Hall for the 
New York Youth Symphony’s “First Music 17” program, and Ohanashi for chamber orchestra, commissioned 
by the New Juilliard Ensemble and premiered in Alice Tully Hall.  His breakthrough chamber work, OK Feel 
Good, originally written for the Aspen Contemporary Ensemble and later transcribed for wind symphony, has 
been played nationwide and beyond, with performances in Atlanta, Las Vegas, Portland, and Israel. His 
collaborative works for dance have enjoyed performances on multiple stages in New York, including The 
Juilliard Theater, Alice Tully Hall, P.S. 122, Dance Theatre Workshop, Judson Church, and Joyce SOHO, as 
well as venues nationwide. 

His works for educational ensembles, including Moon by Night, winner of the biannual NBA/Merrill Jones 
Composition Award, have been performed worldwide. Extensive work with the University of Nevada Las Vegas 
Wind Orchestra includes Chunk, a 2003 commission and title track on their 2004 CD release (Mark Custom 
Records), and OK Feel Good, a 1999 commission recently recorded on "3 Steps Forward" (Klavier, 2005). 
Additional recordings include CDs by the Rutgers Wind Ensemble, the Tokyo Symphonic Band, and the TAD 
Wind Symphony in Japan. 

Newman is a founding member of the composer-consortium BCM INTERNATIONAL: four stylistically-diverse 
composers from across the country, dedicated to enriching the repertoire with exciting works for mediums 
often mired in static formulas.  BCM's music has generated a following of champions around the world, several 
thousand fans in an active online community, and two recordings: "BCM Saves the World" (2002, Mark 
Custom Records) and "BCM Men of Industry" (2004, BCM Records). 

He resides with his wife Melissa Schlachtmeyer, a costume designer, in New York City. 
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Heavy & Laid-back
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for Avian Music

THE VINYL SIX
JONATHAN NEWMAN
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"Repeat & Fade" — ad lib.
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