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VOCAL MUSIC

The Snow Begins (W.C. Williams)
Earth and Sea (Eskimo texts)
Prelude (T.S. Eliot)

6 Songs (W.B. Yeats)

To a Child (W.B. Yeats)

Crazy Jane Sings (W.B. Yeats)
Vignettes/Flowers (W.C. Williams
Love Poems (W.C. Williams)
Vignettes/Trees (W.C. Williams)
Thinking of You (John MacKenzie)
Ariettas Without Words

Scetate (Ferdinando Russo)

In Their Flight (Mark Doty)

5 Rilke Songs

4 Songs to Poems by Hart Crane
Seasons (W.C. Williams)

Sonnets to Orpheus (R.M. Rilke)

Songs of Loss and Remembering (R.M. Rilke)
Rozmowa z kamieniem (W. Szymborska)

2 Love Songs (H. Heine)
A Collection of Songs (C.F. Cilliers)

The Violin Sings in a Common Language

The Waking (T. Roethke)
Roses? (H. Stanbrough)
Mad Girl’s Love Song (Sylvia Plath)

The Home on the Hill (E.A. Robinson)

Der Februar (Erich Kastner)
Vier Gedichte (Inborg Hoflehner)
La Lay de Plour (Guillaume Machut)

Selections from Les Roses (R.M. Rilke)

MUSIC FOR STRINGS ALONE

6 Contrapuntal Pieces

For Laura

The Beckoning Stars

Imaginary Dances

Short Stories

Passion (a love duet)

Pavanne (for a world without war)
Meditations

American Landscapes

Motet

Ecstasy

Transformations

Sonatine

Lieder ohne Worte

Middle Ground

O mystery!

Music for Viol Consort
Afterwards, there were no more wars
At the Center of All Things

4 Nocturnes

Lonely Voices

1975
1975
1978
1983
1987
1999
2002
2003
2004
2005
2005
2005
2006
2009
2010
2010
2012
2012
2013
2015
2017
2017
2017
2017
2018
2018
2018
2018
2018
2019

1986
1987
2001
2001
2003
2003
2005
2006
2007
2008
2009
2009
2010
2011
2012
2012
2013
2013
2013
2013
2013

soprano, piano

soprano, piano

soprano, violin, cello

soprano, piano

soprano, string quartet
soprano, fl, vn, va, vc, pn
SATB, cello

SSAA

sop, mezz sop, 2 cellos
soprano, cello, harp

soprano, cello, harp
SSATTBB

sop, mezzo, violin, cello
soprano, viola d’amore, cello
tenor, piano

SATB

tenor, piano

soprano, viola d’amore, viola, cello
soprano, 2 violins, cello
countertenor, va, vc, theorbo
soprano, piano

soprano, violin

SATB

SATB

SA

SATB

soprano, viola d’amore
mezzo soprano, viola d’amore
contralto, fl, vn, vc, piano
soprano, cornetto, chamber organ

string quartet
string quartet
string quartet
violin solo

vn, va, vc, db
viola, cello
string orchestra
string orchestra
string quartet
string orchestra
viola solo

viola da gamba
3 violins

2 va, vc, theorbo
vn, 2 va, vc
cello solo

6 viols

string quartet
string quartet
violin, viola
string quartet

3 min
3 min
10 min
15 min
20 min
25 min
18 min
10 min
15 min
7 min
9 min
6 min
6 min
15 min
35 min
11 min
35 min
12 min
15 min
4 min
18 min
13 min
5 min
3 min
s min
3 min
4 min
6 min
40 min
9 min

20 min
25 min
13 min
18 min
18 min
9 min
8 min
8 min
24 min
7 min
9 min
12 min
9 min
12 min
25 min
s min
20 min
21 min
17 min
19 min
26 min




Trance Music

The Time is Past

Dreaming of a Better World
Trio Sonata
Transfiguration

Duets

Aphorisms, Book 1

CHAMBER MUSIC

Three for Three

Civil War Songs

Take Five

Serenade

Distant Music

Driven by the Wind

Nonet (for New York)

A Little Sweet

On the Edge of Sleep & Dreaming
5 Pastoral Scenes

I was dreaming of the sea...
Little Tales of Mirth & Woe
An Ode to the Possibility of Piece
Elements

Motet for Brass Instruments
4 Caprices

Melville’s Dream

Music for Loud Band
Fanfare

the children are crying

the children are still crying
Aphorisms, Book 2

ORCHESTRAL MUSIC

Morning Music

Two Sad Songs (W.B. Yeats)
Invisible Ballet

Dark Matter (Pluto)

Opbhelia Songs (Shakespeare)
Love’s Little Pleasures (various poets)
The Four Elements

Mystical Songs (Fernando Rielo)
In Praise of Reason

Against War

Season of Rain

Summer

Declaration of Peace

PIANO MUSIC

Simple Sketches
Skirmishes

Preludes for Piano, 1-6
Preludes for Piano, 7-12

2014
2016
2016
2017
2017
2018
2019

1992
1992
1993

1999
2000

2001
2002
2003
2003
2004
2004
2004
2005
2006
2006
2014
2017
2018
2018
2018
2018
2019

2001
2002
2003
2005
2005
2008
2009
2009
2012
2018
2018
2018
2019

2015
2016
2016
2017

string orchestra
string quartet

string quartet

vn, va d’amore, cello
viola quartet

2 viola d’amore
string quartet

violin, cello, piano

viola, piano

piano quintet

fl, vn, va, vc

cl, vn/va, vc, pn

flute, cello, piano

fl, ob, cl, hn, bn, string quartet
flute, cello

horn, cello, harp

ob, bn, vn, va, vc

vn (or fl), vc, pn

vn (or fl), v, pn

clarinet, violin, cello

fl, ob, cl, hn, bn

2 tp, hn, tb, tu

violin, piano

alto flute, viola, cello

2 cornettos & 2 tenor sackbuts
4 sackbuts (or tenor trombones)
saxophone quartet

saxophone quartet

viola & piano

clarinet, string orchestra
soprano, string orchestra
string orchestra & diverse instruments
orchestra

soprano, harp, string orchestra
soprano, string orchestra

viola, string orchestra

soprano, viola, string orchestra
cello, 2 horns, string orchestra
soprano, orchestra

orchestra

orchestra

chamber orchestra

piano
piano 4 hands
piano
piano

22 min
15 min
15 min
10 min
14 min
7 min
15 min

16 min
18 min
25 min
11 min
20 min
25 min
35 min
10 min
31 min
30 min
7 min
6 min
15 min
II min
7 min
14 min
12 min
5 min
3 min
6 min
6 min
21 min

22 min
15 min
33 min
15 min
12 min
15 min
22 min
18 min
13 min
23 min
38 min
43 min
12 min

12 min
10 min
10 min

10 min

Scores & parts available for viewing and download at www.stangrillcomposer.com



APhorisms [l

(forviola & Piano)

“5 terse statement of a truth or sentiment”

Man9 authors and thinkers have written aPhorismsJ but few excelled at
this art. | he abilitg to capture a complex thought in a simple, Pithg
Phrase is harder than it looks! Recentlg reading through a few volumes of
aphorisms bg Francois | a Rochefoucauld, [ranz Kafka and (Oscar
Wi]de, and Finding that while the format of these books, n Places, has
some semblance of orcler, mostl\tj each maxim or aphorism stands on its
own. | his arrangement intrigued me for music, as such a method of
organization runs so contrary to how music is usua”g structured — and |
wanted to exPcriment with a Piece that flowed from one brief idea to
another, without intcrruption or devclopment ] emploged this first in a
string quartet, Aphorisms |, and then followed that shor’clg thereafter with

this work for viola & Piano.

Stanley Garill
Hawor’ch, [\U

APril, 2019



= 80)

Andante (J

o

Py

&

il
ol Q] QLR [
Q
o] & (YRR 1
. Il /1M
J1] N
il Il ||
N
il i J, 55N
o/ [N,
.L‘ | ol
J U / .
f-%— Nl
o
4
1 o
N} S |
1M (Y
...||7 (Y]
i)
¢
N ol W Q]
S ey N
iz NG nﬁ,_.

ol

L=
He®

o

L/

| = 1] 1

15

15

I\

I\

o

L

1”4




L 4

g
|

ol

~—

$ %

e

nf

.

1\

TR

_‘_-

20
20

[T M [T "Il
] (Yl -
O QL Q v L Py
ol . ] LIS o~ NI o
ol Iml (YH B e [ -
. U ol
1 1 N o
Yihunns o o/l N y - ™
- ] R N '
™NOp N
|| il . ;
f|| ~ T Ry ||||9 ¥
(] N
TTTO FE T e ] v "
N il
B ‘-|||| 1IN ||H“_I & “' .l o _ _6
o \a Nk N
A - . - TR
AL T QL] “H
Y M P JM
#L Aulua il o m W S
.. T M &
IR ...||7 Al N S )
x g AT 8 il
' 171 B 3 1
.-nllr ml/ n #/ Ho oL pa
\ M
\ s
A ol Q Oelelll Y
ol . 7 T il
'Y | JEA ‘IFI'.I' LI Pa
il i e SIS
v 56
.Il LU .
o 1 1§ i
. it il ] ol o o M
~N L Q e
| 1uEE L i YL e
i Il C i
L] m A Y < — '.II- RN Y IIMI p TN
I N - (.




O
o)

3

—

-

s
17
| 4
I
I

3

|

|
i
}
P

3
3

38
42
= i15)

L/

r 3

O A!ﬁlr [T .
| | o
[ 1HER " v
L AN [T
[T® n
L) " v
[ 155G [T LI a
g 7 f e

(J. = 96)

46
49




53

- °

|
|
1 e

Vo

77
|
|

Wi

|
ol ] -
)
|
il Q1§
b
H “ v ;Hv.
AL T - i~
ol T
W il
i JE
LN
hﬂl ] v |\D.HH'
i T ~d
Iy
e T Lol
7 iA v \..Hv-
LS 1] ~
. N n
o) ha)
NN—N s —

60

~T

D

i TN
| D
(Y8
|1 TN
[ 1IBNE
Yl ¥
(Y8
o
\\ [
| 1S
QL i~
SN
ol
IWII
lll .
[ BN \ Q]
[ 1nNE
ol NP
T |
(<)
( | \.&-!
C
) I [ Yn
i) . “
I X oo
< mwmm @ IC N
N— N —




| HE LY

bl

/

]
—1
T T
T T T
T % :
[ D
Ve
| | | | , .
| | | | | |
~—
y 2
PN
|
T
PN <
A
[~k 0
T 1 1 1
& | | T 1 1
~ ~—
-~ N -
/]
y ] q .4
PN L/ . [ 4.}
A | 4 A\
[
I 0 T %
= —asr
/r% I <
"
[ 17
| 4
<
o
T

G

\o/

s

/

i i : I i %i
o 1
7 r 7 " r [—
i — i i ——
p
N
— "
‘\DL' Y
. I -
I f
= —— —— p— I —— —
1 T T S — — —
pp
—] 7 3 —
i < ) I
7 &s € 1”4 T
' L4 a.
(4 =60)
o)
: T : |:
i — ——1
[ [ [
) /\
. . Py |
: ﬁ: @
i o — 1 T
I i - I
! e be
o\ .
— o
P F‘ !

70
8 12
70
0
P A
Y 4
73
77




~

1Ly

~—1—

~

1 _ M

e

—

oK

et

~—

pee po o

I~

-

~—

HAI:
=

| sl |

T

~
~

D

e

- T

83

83

89

89
S

95

95

T
E=SNN u-.nm.
ﬂ- N
sl N (Y
R
T T
KL IRt
[ JEAR .
piviv =
u..mv% ] [ YHN
Il E (YRGS
ﬂ/
[T | i L.nn
Il
e
BELY
I.HH. 3
i
Y| 1]
NI
&N K1
| Hﬂ.
T (Y
.G = - = v v
ummlN uﬂ.-ﬂ.ll. uhn_
» T ]
- HMuv. HMﬂT
M/
L) . n ]
Aomﬂlw \\ IU A
S22 SN
N— N —



107

[0
¥

TTRN

1
e —

[T

107

z-.

#

v

&

— TN\

1 Lk

HinuE

I_I

LY

(J.=120)

114

MIT] I
umﬂ L1
L
s P
pa= 1 v
[
. u.u.. uﬂmu
[ YARR p nr (Y]
AAN p (Y]
A
. I o
1T PaE
. M/
* &
I TT®- Dn
|
. M/
‘AN
.Ll | o
.AH q o
N
i L Pt
7T W1
IJLV 'lD
Jv | 108
1 Q]
@ ! ”% o«
Ly \l.h.ﬂl.”
Q]
IB wﬂn B 10
A i vl XX
[
B .n-n.l
S L ) q
NN f AHH'
i~ ~t
[sree o o
a NG N
N— N —

118

1l
[ 1 N o @
4 . e
q ik am
N ILE
S A "NH
® o o QL
n s o &N
o| &N
an J .
N \uw..- ol -
(@
pLic 3
(1 ‘A
- 1
| 'y []] L JB On
AM % e o
nﬁ H._m o @
EES e\ BILE o
Q] Pam
|1. o
N CH |
X xx 7 M\ EA X
4 k . g
il .n-n..l (AR | 1HAR 9
i L
\,nﬁ | O On
s
. 9 3 1aNe
il - Al ann P i
yd ” ”H llu : ul
EE | [ EAN
* IV . | || MI
e Wl uH o
¥ Yan o %[ [ o
g InNe
ay
N % L
T k”l} . MI
[ 18 = N
—1e q . L sy
'y i L9 9
BES B 1“1l M
[ 1AN QL
. o "
N o a2 o
QM o
1 A - TR (MF (A
=N N =B N /)
N—N S — N——N S —




Gl

=X

126

=0
=4

~——

126

IAY

1\ &

11& &

[ 7]

131

MTT1 1
um_u N
L
A .
pa= 1 v
[
. u.u..| uﬂmu
| 1NNE ] g (Y
AAN p (Y]
‘A
i i A
1] PaE
. M/
* &
Y| TTT®- On
il N
‘AN
. Llll o
. AHU' On
N
i e ol
e I\
e\ LN
|Ad .
_¢| | 10N
L q
H [ BN O
w LN Q|
- \l.ﬂHl
Q]
ol .|
pa= 1 v
A ui v = =
Q@
. N
H-SS A ] q
f lnur
. ~rt
g =S N
N— N —

135

il [ 1 L
4
s q
A v v
uﬂml- Hﬂw..ll
L () U
||| n oM
R
=hi H“_l \In-H..II
s ua v -
[ 18
-
L |km (Y
X
n& E=S
| Q||
p== = v vy
o 'l
|
N Q
m s v E=S
UL 1n
i N
~ IIIj o
T T
. MI
3 EA
N8 TN On
L]
. MI
Ex ]
i THN
Xy o
X Yan o
T inI
I [ 18
1 q
L [ )
p== =3
| 10N QL
L q ( YN
i Y [ YEms
Iw e |
et A
NG N
N— N —

139

Jebh W,
i) iy o
. M/
‘AN
. .-n N o
< QN o
* QN
L X o
9. Ny
‘AN
o el o
Hl 10§ o
e
* QN
||H. -
yal
. M/
* QM
. _e
QL Q] Ol
QN On
 inNg
(Y TN o
Pd
. M/
. LHIV
. Llll o
. AHH' o
3 1a
TR ] ] K p oM
1T L
. M/
-
QN
NR Tl Om
Pan
. MI
* QM
- On
QM o
TR el ]
( (T
B NP M
N— N ——




W IzK)

143

m 6 o I . BN
CHMH o 'Y i _ J -
HEER 7o ] .1; ) i
qlD = di IR
. TTe I Vf-%— ] TR m TTTO [\JEN T b L
2 s e\ d b
T | (YA Q -+ Y
. m H W A ity ffN //\_._. TN
TTTe < NN ypy apy | L < H

n . 1) il ] m CHE
I N b
! 1 ll || el lhiig T R
1 | |
ML (B ™ « v LS Rl 1
|||7 " || L) - QU

-
!
&
/\
fe
&
:
(o0 (o5 (op
.
—

fef
.

Y ol ™ / .
N Yar . Y f%' _._.l_ = (T :
- Jebh e e o 11 = /./!-I—— '
L Y =
NNy TN i o ) s ”
, A --ﬁv 1 SR s /,-.-r_—p aslelle
Jall . : il - 2
: ) 5 H = Aa.-- = o g
S 7D ¢ s 22 2 O n . 2 I N - mh, =NGe N




10

162

R
Sl | UL
! Sl | [l
I O el
Nr's (el
.q
Nt T
L
I _Wa |
JIBENs E
T Sl alsls
.
Il e
X Y
N I
X Y
|1 /' llh’ T Y YA
Il "
| RN
e i
I X ‘elel e
R N
= N—N T —

/I ...I—’ i~
AN
~g [T
X Yal uﬁu
a1 YEN
|| &
nn Q| Q00
B et
i S
Q]
.ﬁ: |
e
A Q] i~
ES: Xt
N X 1
g YA
~—Q ~
X 1
q Y
e / lu.? .'._mﬂmb.|
Q]
Q]
S
WL Q] ~
- s va vl
Y
Y
- QL ~
Y
&
e
me A Qoo
=== - = v N
~IJ. v -q
q 'l
.| // ..la— ~t
L IaN o'
Q)
//l. _¢|_— ~t
RN
1 - W es
it/ )
N——

T
™

S——

= (22 (26

1 #d-

(oo (R (o0
=

7

/‘.'. (’.'.
==

-
= -

%

:

(o0 (’.'. (oo

171
gﬁ’ i
oJ

175

-q
,./l .-.\H’
Y Y
S |l
Y
./o -._— T Y0
-q
S
s Sl
\ -_I_—f ‘4eielle
-q
Sitith
g [T
BL JE
—mﬁ.—-. y Al
I i
~t AN
XY
Ny
-q
/.“| .-.\a— uﬂm
Y
i
-9
S
<N 3




11

s

180

T __HEH d ~ - MA LY At .-

b

=
‘/

oo /'-'-

=y

3

&
fio s
———

£
"

p
sl
oo op
==
==

ﬂ.r%‘ | No%x L_M_u b.»l rt L
| / i ~ | i~ L]
IIA 'y ...\—— /l ...\—— i~ ”_
~ ] .
/“l llb 1 .9 - /“.nu. \& /q N ~t
() . T [\ “wlee

TR glaly S | h.t_— -« i 1T I3 Ryl (]

M . ] ) e e

%— LOH I ;—— .« ~ [TT-

I M / ! RLL f |_M_n iubnmcy.| X ...\—’ i~ ﬂ N

P
sigiig=s
o
=gy
s
=
I
fo

. .4
I : fw ;—— ab [TT®- il
] E _M| Y . ~t e

/'
!
]
|
=
.
J . .
=
!
>

H s e || ﬂhn !.
|| 3 1 QL L3 YN i ue
By _a IR
(s A S RN
i i AL ] Bes BB B L IL
] T A E=d Y|
l _ g _ _|” [EERE
~y _ _ _ , .
4_ - - e BRILE

(s
fos
=
o
//‘
~/

Y

-4 5! i 0

/\ .l% — i ml-v ”hV

By AJE = o/

-4 T \ \—— “wiee TR Y W i T [\
NI PR A F R =1l = [1tle % LA 1)
. B =B CON ) Y- < B Gl )| - <TG )




12

Yo
=

fiao (o0

L. =™

' Rl

o

PN

[TTee.
»-
[T
»-
»-
»-

e

(J=60)

rit.

204

- e

HI'F

L=
e

)

Jn
ko

=

y 2

204,

/ﬁ}', (ma

Y
.

209

| | | | |
—_
L
~—]—

—
~

Py
~——}]

- DAK)
=R

Re:

e

DD

—
~—]—

P

- DN
[ D=0

——
~—
~—}

/=

™

209

_$:88 88 $:88 $§_
S —t— S ——

~——

214

214

——

~—}—




13

219

W
bt

7K

219

————

(J. =120

————

[ ]

rEe=eeene==

——

224

—

(o]

——

A N N8
i~
Al
i
’ m.w.._
P
,_ A
e
9]
i =
LJ
& ™
¢
%
[
Yo N

229

e

B = S v

—

/

o

[ 7]
[

te

o)

229

hall|

%o

ra

).
y 4

235

[ 7]

#e:

"y

23

235

o

He




14

£ - :
~
ﬂ N A [
Xy [ \
L) On —
™ Q]
B ] Y
g Bk
\I¢
IM h
I W I uﬂﬂ
"/
NG W )
| €«
4
(YN
Exs
[ YHN!
il Hmmu XY °
L JAR
ail Wl
o A N -
||| i~ ~
\ >. oM
ax A% [AF
Il N
\ [ o
1 Hﬂ..ll
MI
Ul all
fL 0
S mm mﬂynm m.ll
N— N —

T [ 1
q
Q]
all QY B B
] %|
(Il ]
[ Y
= w
(Y|
(YN
QU [T 3
I
aulll ofoe N
V1
YRR
[ 18
[
o ) Ky 9]
o[ 1]] .
i
fL
.r%'
L AN | |
q
ol o ofofs N
==
AL
(Y
U [N 3
[
I N ol
=,
N— N —

252

NILEY

|
i
W oy (b
i
[ 10N
|
(g ;-
L)
; e
=
BEL )
hl.—
QA B
ﬂ.p I}
MDY s
QII b
[ 10
]
NN o
hil
Y
o
B0 B
S NGe 3

258

T g o

/

& G #HT
@1

[ 7]

y J

) —~

258

ANV A7




15

J.

d.

265

265

")

e

e

#

8 12

273

QJ

—

QJ

o ——

!

./R\
&

3

QJ

™~

ANV

QJ

281

=

F

\IN

281

TN
TN
-
B
TN

70
|

289

-

[y




16

296

296

=
|~ | —

—

”,
-

\
Q|
HM.HV.
WM
(7 ﬂ
| QL
|
W\t
NGre N

2

g

SR

=
<

—
~——

3

——

~— |~ | —

A ———+ A

—

7.

.
:
—

~———

318

"

re:

~— \. —

7

néle

318




17

T—
T
=x

o ®

7

P

-~

~—F g-

~———

o

-

~—+

rit.

i

—

7

—

=t

——

80)
e

9=

Andante (J

~—

)
ANV
)

325
325
333
333
340
344




»

18
350
350
e):
358

R
15

ha

N

|

Wizl
vV I

D

VPI

DT

358
366
366,
374
374




19

1\

S~—

-
;X3

pe

—

e
e

[l

e

b

L/
be
il

o
o

=D

o

be

J ]

o

bo-

he

be
pe

W IzK)
D2

|~ ™S\

P leggiero

(.= 120)

~N

o

Dz~
be
—Is

)
y J

394

382
386

386
390

o

o

o

1\

Y|

o

o

-

394




1\

be

W IzK)
e

—

77

A

be

b
e

hea

be
-

—

e

Vfl'

e

19

o)

he
d 4

o

o

Do
b

bs*
%0

398
398
o)
401
)
401
o)

20

=X

o)

. ) <
— ol N
N
) ] Q
N
.
. . Q
RN N f [\
T Praun -
oy | 10N K]
R ol T .
< __. ol
™A { N
o e
L . ' LIEE
il 'Y
ol . 'l
. MR Q] BN (YN
- = o
- o 1
AL ) " '
iR | e oL
UL Y
I 9
. i ‘i
o Y
9
: | T o
Q
L - Y
L AT HEEE
{ I L)
w g 2
. Y
B I Y il I .
|
Y
[ 10 )
.\
) N . Y
b B SR &l 'Y
n, ™ p ™~ <
N— N —



21

"Il e
'y
. [} e
.
.
.
' .
G I
e TTe
L)
‘II“ ml.”
L)
L)
TN ¥ R
[ 1n NG Q)
. .
L e
Q]
Q
Q]
. .
Al O
e _~
A
ﬁ k) .
ol e
L)
L) .
[ o )
.\
N NL
R W
N—N T —

417

N i
k]
(1IN e
k)
k]
NEE LV\ \alll
[ 18NG [\
( ™ [
L | JEEN
ExS Fi vy
[ 1mNe L]
HEL)
T
L]
HEL)
L AN
] | 1IN
ol ail
o Pl
Q
| 188
Q
ol |||J
T s
lllm |
[
L
[
T ___sv
22 NG &N
3
N—N T —

421

v e
e N B
| 1
[ ]
e
. .
TR _._ R
s Wl
v 'y & )
e [y Bk )
a
'y
.
A
'y .
o . i
Il I
' .
Illt ! 1 |‘
N
.
(I
' .
i R
N~ e
Illﬁ _|”
\
[
2)
2s NG ,
N—N S —

425

A




e q

be

s
.
o
o
i
[ [
|
. K
| R
T be
be” D
T 17
T 1 4
mp
I/_\
RN
i
=k
P
%
®
®— | o
1y 1
] .
] I
7~ N
I N
II [ )
0]

o
N

1\

oW
L T [ 1 N L )_ )
» N | TT]
a . 11 o]
9 . |J b & M -
il . " el 1 (Y [TT®

1\

D

22
429

429

il s
. I o
Y g
N (318 ‘
Hr.N N
. < ) Y
VAR 1179 TIE TR
camnll | i | I -2 N
B L N prim T H -
TR A e . il 2 IJ Y Jjiks
nl o \ SN i il
A il I \ »
I i .~
. o
<
[
i . b || | -
] . | . QL ¥ QL A e
o QL & = el e LN
1] pEs | e ([ 5N 2T it
A iRl A . e .
L N LN A ik T R
Ul ol
< q
|
Ly il
. [
L) %r% 1) %: L g i AT
- ™ p o lem ™ o~ 9 3
TG ) Y- B v, )| Y - B O )




23

r ] >y

be

445

|
I
ba-

"B e
| &
ol
N
N
r NI
N .
N Knua
T
_lea
N
N
g
' .
ol
)
. .
QL
KN
bl
LN
ol I[N
Q
ol
KN
[
<IN® G
~+

449

v &

e

Il)l_i

i

I

449

Ah'
LBl [ N
mw
WOD 1
| 1000
ML .“w.ll 1
1|M i~
il
1 . 1 Q
I \ID
Y
o {10
1 |
JID ~t
-
SRLEES _
I ~
RO wly y
hi I
. ||
IJ!
: B2 mn,w 4
N— N —

(18
.\
| dll
&
AII._v
.\
] TN
Y |~ BN
m”
ull A
Mo
4
i L m
q
TN [ HE (18
NI N
%
TTTe L IR
.\
Q
i _len
Q
T ~t ||—
SES _n
T I
| N | N
&
' o)
q L
1N _n
e % _
¥y S B
&
rlll J [ JHEN
| N N
BEL [ YHEN
_la
_« L I A\IMII
» o~
o plig S0 v N
2 ? M U n'
N—N T —




3

O

3

e

3

b

)

o)

24
462
466
466,

") |
iy
e R ]
T ]
——ﬁiw#. . .
. \IEEN|
N bk 3
L) q
'Y
N 0] (10
L X [ 1
™ \ . ) il
N
n TR N4
Ll
v J1
| - =ﬁ44. EEN 1
o~ Q] = LI
ol ul
o .-
all
AW |
n L
Al <E IR B o
= TrTee.
[ TR - & W
o~ ~ aul G o]
- L
o~ QO] L)
~u 1o
N o [¢ m L)
. \
R %i@.-
"I TI T
~ (\1HEN hel IIJ
N
3m oLl it ) 0
e N s B SNNE N
~ =

| —

L a®

L —

=1

~

475




25

-
ol

s o

y 2

e o

e

=1
y 2

-y

d

PN

P ™

33

il
o o/

4

Py

P—
ol i
o o/
o

Py

=

—

&

S
ol
o o/

/ o®
ol
o o /

Py

]
oo .

-

oo
-

)

480
480
485

489

=

NV o g
L

>
o

>
ol i
o o /

=

e

o

y J
H ee

493
493




Y

[9 )
~

e

de B

L

de B

I

[ _6v

~N

498
498

26

[ _sv

I
H “Teeep o
& ﬁmu J Pan -
o hi

o

jv Al “ K

BAS i I ~a

@ n 2 e AN S
N— N — N— N —







OO

Qb

I~~~
~

539

&
&

F
N

-
~—

2=
v

539

545

&
PN

D

e
o]

=

QN
=3




29

v

' 3

L/

yu—
r._l

—
p—

s

o

>
T
" ole !

4

N

o

o

Andante (J = 80)

>
ol

—

1/

\

-

-

Ml K

557
557
563
563
569
573




)
-
H

Wi

s8¢

1/

1]

1]

1/

"=

s 58

mf

$ ¢ F

1\

1\

—

g 22

1\

33

g2

CIT

A

‘-

-

3

Y !

Y

—

hul

1]

38 5 38

e

Wi

T

A~

E = I

)

30
578
582
582
586
586,

590

iy

4

Wi

Wi

g
T

)
"L

2

Y

590



31

3

2 s

o

/]

[ £}

o

| 4

o £

594

b
3

1o

1\

o
|

A

@

)

= i15)

)

iy

594
598
598
602
602

3

A

3

o

o

[T9

16

3

606

A



32

610

N

~_

3




A few words about (and ]35) the composer

Stan Grill was raised in the Bronx, studied at the Bronx House School of Music, and later
graduated from the Manhattan School of Music with undergrad and graduate degrees in music
theory. He studied piano with Robert Helps and Leon Kushner and composition with Ursula
Mamlok and Joseph Prostakoff. Major works include music for string orchestra and various
solo instruments, a cello concerto, ten string quartets, a nonet for winds and strings, and
numerous song cycles for mixed voices and chamber ensemble. Performances have been
produced by the composer, as well as presented by the Composers Guild of New Jersey, the
St. Paul’s Church Festival of the Arts, the Leonia Chamber Players, the New York Composers
Circle, the Northern New Jersey Camerata, One World Symphony, the Bronx Arts Ensemble,
the Tokyo based Duo + Ensemble, the Pandolfis Consort, the Diderot Quartet and Camerata
Philadelphia.

“As I see it, as much as we strive to find reason and purpose in our having been born into this
amazing, mysterious and awe-inspiring universe, that attempt is largely futile. It is however, the best
part of our nature that obliges us to make the attempt, though the most we can hope for is to gain
some small degree of understanding of the world around us, and, more importantly, of ourselves. To
achieve this, we each approach the problem in our own way, uniquely shaped by our cultural
background, innate talents and abilities, education and so on. For some, science may be the window
through which they best perceive and interpret the world, for others, religion. For those to whom the
world seems to express itself most clearly and beautifully through sound, music is the voice that speaks
to us and through which we, in turn, best express ourselves. Now, I can write notes that will make
pretty music because I've been trained to do so — but the best of my music has arrived, rather
inexplicably, as part of a personal effort to understand the world and myself. It is, in a way, an act of
translation. The world says something, I try to understand it, and then translate it into musical
language. The particular musical language which I speak, is, of course, a product of my conservatory
training and personal musical tastes, but hopefully, the outcome, imperfect a translation as it may be,
will convey to others something of its original intent.”

Stan's music is melodic, modal, contrapuntal, characterized by extended, interweaving lines.
His musical influences span the centuries, and include Machaut, Josquin, Palestrina,
Monteverdi, Lassus, Britten, Ives, Vaughn Williams and Shostakovich. Two main themes
permeate many of the pieces - music intended to influence the minds and hearts of those who
hear it in such a way as to encourage thoughts about the possibility of world peace - and
music composed in an attempt to translate something about the nature of the physical world.

Complete scores are available at www.stangrillcomposer.com. Stan Grill is a member of
ASCAP.
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