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La selva de los relojes 
 

Federico García Lorca 
 
 

Entré 
en la selva 
de los relojes. 
 
Frondas de tic-tac, 
racimos de campanas 
y bajo la hora múltiple, 
constelaciones de péndulos. 
 
Los lirios negros 
de las horas muertas. 
Los lirios negros 
de las horas niñas. 
¡Todo igual! 
¿Y el oro del amor? 
 
Hay una hora tan sólo. 
¡Una hora tan sólo! 
¡La hora fría! 
 
 

Maleza 
 
Me interné 
por la hora mortal. 
Hora de agonizante 
y de últimos besos. 
Grave hora en que sueñan 
las campanas cautivas. 
 
Relojes de cuco 
sin cuco. 
Estrella mohosa 
y enormes mariposas 
pálidas. 
 
Entre el boscaje 
de suspiros 
el aristón 
sonaba 
que tenía cuando niño. 
 
¡Por aquí has de pasar, 
corazón! 
¡Por aqui, 
corazón! 



 

 
Vista general 
 
Toda la selva turbia 
es una inmensa araña 
que teje una red sonora 
a la esperanza. 
¡A la pobre virgen blanca 
que se cría con suspiros y miradas! 
 

El 
 
La verdadera esfinge 
es el reloj. 
Edipo nacerá de una pupila. 
Limita al norte 
con el espejo 
y al sur 
con el gato. 
Doña Luna es una Venus. 
(Esfera sin sabor.) 
Los relojes nos traen 
los inviernos. 
(Golondrinas hieráticas, 
emigran el verano.) 
La madrugada tiene 
un pleamar de relojes 
donde se ahoga el sueño. 
Los murciélagos nacen 
de las esferas 
y el becerro los estudia 
preocupado. 
¿Cuándo sera el crepúsculo 
de todos los relojes? 
¿Cuándo esas lunas blancas 
se hundirán por sus montes? 
 

Eco del reloj 
 
Me senté 
en un claro del tiempo. 
Era un remanso de silencio, 
de un blanco 
silencio. 
Anillo formidable 
donde los luceros 
chocaban con los doce flotantes 
números negros. 
 



Meditación primera (y última) 
 
El Tiempo 
tiene color de noche. 
De una noche quieta. 
Sobre lunas enormes, 
la Eternidad 
está fija en las doce. 
Y el Tiempo se ha dormido 
para siempre en su torre. 
Nos engañan 
todos los relojes. 
El Tiempo tiene ya 
horizontes. 
 

La hora esfinge 
 
En tu jardín se abren 
las estrellas malditas. 
Nacemos bajo tus cuernos 
y morimos. 
¡Hora fria! 
Pones un techo de piedra 
a las mariposas líricas 
y sentada en el azul 
cortas alas 
y límites. 
 

[. . .] 
 
Una . . . dos . . . y tres. 
Sonó la hora en la selva. 
El silencio 
se llenó de burbujas 
y un péndulo de oro 
llevaba y traía 
mi cara por el aire. 
 
¡Sonó la hora en la selva! 
Los relojes de bolsillo, 
como bandadas de moscas, 
iban y venían. 
 
En mi corazón sonaba 
el reloj sobredorado 
de mi abuelita. 
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A few words about (and by) the composer 
 

Stan Grill was raised in the Bronx, studied at the Bronx House School of Music, and later 
graduated from the Manhattan School of Music with undergrad and graduate degrees in music 
theory.  He studied piano with Robert Helps and Leon Kushner and composition with Ursula 
Mamlok and Joseph Prostakoff.  Major works include music for string orchestra and various 
solo instruments, a cello concerto, ten string quartets, a nonet for winds and strings, and 
numerous song cycles for mixed voices and chamber ensemble.  Performances have been 
produced by the composer, as well as presented by the Composers Guild of New Jersey, the 
St. Paul’s Church Festival of the Arts, the Leonia Chamber Players, the New York Composers 
Circle, the Northern New Jersey Camerata, One World Symphony, the Bronx Arts Ensemble, 
the Tokyo based Duo + Ensemble, the Pandolfis Consort, the Diderot Quartet and Camerata 
Philadelphia.   
 
“As I see it, as much as we strive to find reason and purpose in our having been born into this 
amazing, mysterious and awe-inspiring universe, that attempt is largely futile.  It is however, the best 
part of our nature that obliges us to make the attempt, though the most we can hope for is to gain 
some small degree of understanding of the world around us, and, more importantly, of ourselves.  To 
achieve this, we each approach the problem in our own way, uniquely shaped by our cultural 
background, innate talents and abilities, education and so on.   For some, science may be the window 
through which they best perceive and interpret the world, for others, religion.  For those to whom the 
world seems to express itself most clearly and beautifully through sound, music is the voice that speaks 
to us and through which we, in turn, best express ourselves.  Now, I can write notes that will make 
pretty music because I’ve been trained to do so – but the best of my music has arrived, rather 
inexplicably, as part of a personal effort to understand the world and myself.  It is, in a way, an act of 
translation.  The world says something, I try to understand it, and then translate it into musical 
language.  The particular musical language which I speak, is, of course, a product of my conservatory 
training and personal musical tastes, but hopefully, the outcome, imperfect a translation as it may be, 
will convey to others something of its original intent.”  

 
Stan's music is melodic, modal, contrapuntal, characterized by extended, interweaving lines. 
His musical influences span the centuries, and include Machaut, Josquin, Palestrina, 
Monteverdi, Lassus, Britten, Ives, Vaughn Williams and Shostakovich. Two main themes 
permeate many of the pieces - music intended to influence the minds and hearts of those who 
hear it in such a way as to encourage thoughts about the possibility of world peace - and 
music composed in an attempt to translate something about the nature of the physical world. 
 
Complete scores are available at www.stangrillcomposer.com.  Stan Grill is a member of 
ASCAP.  
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