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1 - The Dancers Do Not Enter
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10 - Back at the Bar
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3 - A Brief Fight with the Manager 
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7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Piccolo






59

            
         




66

               
       




73

          
           




78
         

         
         




84         
          Moderato

4



 

3

  
3

           

Adagio




              

               


6               

              
              


9 

             



       


       
              



14                


 






 
 


21

                   



 

   



27

      


      


33

     


       
        


 

1

1 - The Dancers Do Not Enter

Flutes 1&2
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5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back

Flute 1
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5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back
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
40

               



44             


48 

    




3




    

Allegretto


                    




7


                      

   




13                        




19


                   






24

       
      

        




29

        
     

     




36

           



Moderato




 
D.B. 


  





Allegretto






52                      
   

4

7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events
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


58                   
      




64                     


   




70               

 

       




76

      
         

    




81   
     

     




86


           Moderato

5



      

Allegro



                          


8                      

        


16

      
  


         

    


25

          
5

       
3

      


46 

 
  

B Cl. 1 
 



  





   


            


54  

  
Vln. I 


         




      


67 

       
           

      


72 

       
       



           
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9 - Running Through the Streets
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
79                    

    




      


86 

       
   

       
      


91


       

    
3

  


 
3

    
3

      

  
98

 
3

    
3

    
3

           

 
122  





3

  

B Cl. 2 
   

 
  


   

  
 


135 

       
     


140

 
5

       
3

   

  

7



  


3

  

Allegro





3

   


3

       


3

   


3

  


7




3

                           
3

  


14

 
3

    
3

                     


22

                   


29

  
3

     
 

 
  

B Cl. 1 
 




3

  




49 



3

    
   

      



63 

  
Vln. I 


  

   



    

       


70

                   
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
82 

    
Vln. I 

 
                       


90

    
        

 
3

  


 
3

    
3

      

  
98

 
3

    
3

    
3

           

 
122  

   

B Cl. 2 
   

    


         


134                     


140

        

3

     


5



           
Moderato



                          
  


5                     


         



     


11            


 
  


 

    
    

  
 

 
 


18

 
  


   

     
        


25

      


       
          




33          

                    


39          



         
                   


43           



                   


49

                              



  
53

  
      


         


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
58

         
3

   
3

   




3

   
  

 
64

        
          



 
71          



         
         


74           

 
  


 

    
    

  
 

 
 


80

 
  


   

  


 
   

  


   
 




87 

 
    

 


 
   

 
   


     


94          


       




102          



         
                   


106           



         
         


112

                    



         


118

         
         

 

10

     
   




 

9



     
Adagio


       

3

  

3

         


6

  
                   




11

            


   
3

  
3

   
 

3

  

3

   


16 


     

3

  


      
3

  





21

     

3

  
 3

  
3

          
   






26 

 
 


     



34

              

1

1 - The Dancers Do Not Enter

Oboe



         
Moderato



       
                     


5

                               


 






11  

             
 


 

     
     

  


17    

 
           




        


24

          



       




33             

         
      


39

       


            
      

  
  

  


43 

       



                   


49                               

 

  
53       

3

  
3

 


 3

   

3

  


       

6

10 - Back at the Bar

Oboe




58   

3

   3    
 3    3    

  
3    

 3    



  


63


3

   
3

      


 
3

  

3

       


 

 
68 

       


                   


74   

  
  

   
 


 
     

     
      


80

 
               

       
  


87 

 
   

        
    




        


94

         





       




103             

         
      


109


      


            
            

  


113 

       


            
      


119   

     
  


  

7



     
Adagio

 3

          
5

      
6

       


6

7

                  

9

              


10

3

  


      
5

      
6

       
7

      
 


15

         

9

              


   



19         Vln. I    

    
   



3

          


30 5

      
6

       
7

        


33

         

9

         
    


   




2

4 - The Dancers Become Despondent
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
   

Allegretto


   

              




7                     




14

                       




20





       

         




26

            
          




31


                       




37





Moderato




 
D.B. 


    

Allegretto


     







55                         
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7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Oboe






61           
        




68            



       




74                       




79

           
               




85

         Moderato

4



 
Moderato


   

Vla.


   
  


     


14

                 



29 


3

  

Vla. 
 

      



               


35  

    
   

Hn.

3

      
 3

      


41

        
         

          


47


3

          
        


      


53

                       Vln. I       


62

     


   

5

8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Oboe




      

Presto


          

  





7

   

rit.

   
 

Adagio   
  

Vln. II

      
Presto






18

      
                       




25

   

rit.

    


Adagio



  



Vln. I

 



   
Presto




 

39

   


        


  
Cl. 1




53

  
      

              




60

         


     


 

69

                   
        



    

76

    
            

  


  

81

        
rit.

 
Adagio 

1

2 - They Mill About Backstage in Confusion

Cl in B 2




      

Moderato

                  




4

                           




7

  


    
 

              


 

14                           
 


 

18 
  

     





 

25              


     





28

     
      

                 




31                             



2

5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back

Cl in B 1






37 


              Fl. 1 





42               



 




46              








54

            




3




 

Allegretto

  


               




7

  
                    




14

                     




20                         




25

                   
     




30

                         




35

               Moderato





Allegretto
Fl.      




53   


                  

4

7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Cl in B 1






58                      




65                     
     




71

      
                   




76

           
               




82                    




86            Moderato

5




 


Allegro


   

Fl. 2 
   




3

  





3

   


3

  




13

     
3

    
3

    
3

               




20            
3

    
3

    
3

    
  


   




28

       

 

 
 

  
B Tpt. 1 

   
3

  





45

 
3

    
   


           




55

          

 

 
 

 Vln. I 

 




65


   



    

        
    

   




72 
        


3

  





3

   


3

      

3

9 - Running Through the Streets

Cl in B 2






79

 
3

    
3

    
3

           
   



   




86


             

    
       




94     



                          


  

101      
  

Vln. I 
 




3

  





123




3

   


3

       


3

   


3

   


3

  




129

            


         




134

 
3

    
3

     3

          




139

           


4



   
Adagio


  

  
    


7

              


        


13

 


           
3

  





19

     
3

  


      
3

  


3

  
3

       


23

  
  

 




     


   




32   


   

 

1

1 - The Dancers Do Not Enter

Bassoon



    
Adagio


       

         


8

     
5

                     


15           

   





       Vln. I


26    

    

   


       
        


32              


  




2

4 - The Dancers Become Despondent

Bassoon



    

Allegretto

 
  

      

 
9   


  

  
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7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Bassoon
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2 - They Mill About Backstage in Confusion
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3 - A Brief Fight with the Manager 
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6 - They Walk Off in Various Directions
Through the Streets of the City 
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8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love
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           


                




42


            



                




49                           




53                    
rit.

   

2

3 - A Brief Fight with the Manager 

Bb Trumpet 2*

* only play if C trumpet is not
available for this movement




             

Allegro



                     




5

                      
     




9            
rit. 


a tempo 


 

D.B. 
 

 





21

         


                      


 
29 


 

D.B. 
   

           


    




33

            
            






41                  



    




47                             




51

          
                 

rit.




55

   

2

3 - A Brief Fight with the Manager 

Bb Trumpet*

*play this if no C trumpet is available



             
Allegro


                     


5

                      
           


10      

rit. 


a tempo 





D.B. 
 

 
          




22

                     


 





D.B. 
   


31

           



    
            




40            



    


           



46

                                 


51

          
                 

rit.


55

   

1

3 - A Brief Fight with the Manager 

C Trumpet 1



  
Allegro

           


                


5

                          
         


10

         


rit. 


a tempo 





D.B. 
 

 
       




22

                        



31 

           
C Tpt.            


    

    


35 

           


                


42




           


                


49

                          


53                    


rit.

   

1

3 - A Brief Fight with the Manager 

C Trumpet 2




    

3

  

3

  
Moderato

 3

   

3

          




4   
3

  

3

    
3

   

3

    
  

3

    


3

    







8

   
3

   
3

      


 
3

  
3

       




13

 
   

3

  

3

  

 3

  

3

  


       




20   
3

  

3

            
      

  





  

25        



     
  


 

  




30

       
      

Hn. 
    

  





41

                


3

6 - They Walk Off in Various Directions
Through the Streets of the City 

Bb Trumpet 1






47

     


             




  




53  
       



Hn. 
  

  


  


    


  




62

                    




68

     


 


4




       

Moderato


                 






6

 
3

   
3

   




3

   
            




12

         
      


    




19

                


  





  

26

        


          




32  
      

Hn. 
       


      




42

         


     


  




48

            


 
 

       


Hn.




59 
  

  


  
   


            




66

    


    


  

3

6 - They Walk Off in Various Directions
Through the Streets of the City 

Bb Trumpet 2




 


Allegro




 

Fl. 2       


           




23     
    

         
          








37   
 

Vln. I

  
   

 


 
       






56 
 

B Cl. 1                         




65

      


                 
      




71

                   
    

Vln. I 
 




84

                               


  

90

                   


 

122  
   

B Cl. 2 
    

    

    




136

    
                  





5
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
 


Allegro




 

Fl. 2  



3

  





3

   


3

  




22

     
3

    
3

    
3

              




29

       


   
 

Vln. I

  
   

3

  





41

 
3

    
   

 
 

B Cl. 1  

     




59

     
                     






66

                             




71

                     
 

    

Vln. I




83 
                               

4
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
 

89

                              


  

103   
   

B Cl. 2 
     

3

  


 
3

  




133

 
3

        

3

    

3

    

3

          




140            




5




 

Andante



  

Vla. 
  

    


  




10

    


     
    




17

 


 
 

        




25 

 

  


       




32 
  

 


  


6
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
 





 

 

Vla. 


 


   


    




10

 
  


        




16

    


  
   




22 


      


  





29

 
     


 

   
Vc.

 
40 

     
 







    

6
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     
Adagio


       

3

  

3

      
         


6

  
      


   
       


pizz.

       
   


11

               
   


arco

   
3

  
3

  
    


15


 

3

  

3

    

subito 

      


22

 
       

pizz.



               

 


27

 
      

    arco







31           

subito 


         
       

1

1 - The Dancers Do Not Enter

Violin I



 
Presto 











rit.

Hn. 




 
Adagio



          


14   


 

  


Presto  

 

 

rit.

Cl. 2 

   

 
Adagio



 


29        


                       

 
38 


Presto

    


   
              


48         


         


61  


                    

 

     
75




    



rit.  


Adagio



 




84  


 

            

      



  

2

2 - They Mill About Backstage in Confusion

Violin I



    
Allegro



pizz. 
         


8

    
rit. 

a tempo
arco


   


16          


24        




32              

 


39

      


46         


53

  rit.

 


 




3

3 - A Brief Fight with the Manager 

Violin I



 


Adagio


 
   

   
Ob. 

9

    
   




       








10   

3

  
rit.

  
          



  




17 


      
                      

  


23

     
                       

            


28

                                 
       


33              




  

4

4 - The Dancers Become Despondent
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 
Moderato

  
pizz.


      


9

                               

  
13         

 
  Fl. 1    

 
25        

                 


30

             
arco






33

             
 


40

      
         


48

           


54     

       
 



5

5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back

Violin I



 


Moderato

    


  



   


  
 






  








6

3

    


3

  

3

   
 



   

  

 
3

   

 3

       










 


11    

 
3

  
3

  



  


  





3

   
3

  






3

   
3

  



         


15




  
   



 

       

  


  



         
  


20

   

  

 
 3

    
3

  

3

  
   

3

   









 

  
25

 
3

   
 3

               
 

  


30

   
 

   


 
                

           


36   

pizz.

                   

6

6 - They Walk Off in Various Directions
Through the Streets of the City 

Violin I




42

           

arco


        

 


48

                     
 


54


 

  



 



  



65          

7

subito




 

Allegretto



     

Fl.



       

Moderato


     

        




40

                   
                      




46

           
Allegretto 




86 


     Fl.



       

Moderato


                      




92          
                   

        




99 


      

8

7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Violin I



 
 
Moderato


              

   


7                   

   


16               



       


25

   


   



        
  


36



 



        
  



 


 


44      

             


 


52   



              
   


61            

  

9

8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Violin I



   
Allegro



                
   


9

       
     

         
   


17 

      

 
 

5

    
Fl. 1

  

3

       


 


31                               


39        

  
Fl. 1           


55

                   


64     


 

pizz.






 
 

  

  


  


73 

 
arco


                

   
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9 - Running Through the Streets

Violin I




83

   
 

pizz.




 

 
  


  

 
91 

  
 

 


   
Fl. 1    

 
103 

arco


      


111

           

 
118            

arco


     


126

              


 
5

    
Fl. 1

  


141

  

3

       


    


   

11



 




  

Moderato
pizz.


 

          
      


7 


   

 
     



arco

          
 


16 

3

   
        

         




 


26        

 


36

    
    

 


46

 
  
pizz.



 
           

       




  
53

 
  


   


   


60

3

  
3

  
3

          
3

  
3

         
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10 - Back at the Bar

Violin I




65   3

  
3

       


  





3

   
3

  



arco 


3

   
3

  

     

 
69




  
   



 

     
     



         


76            

3

   
        

      





82

 
        

            


 


88            



   


99      

    


109

 
    


  
pizz.





13



    
Andante





          




 


7

  
     


14                         


   


18                

 

 


 




24

        

   







 




30

 


           
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11 - The City Sleeps
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1 - The Dancers Do Not Enter
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2 - They Mill About Backstage in Confusion
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3 - A Brief Fight with the Manager 
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4 - The Dancers Become Despondent
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5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back
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6 - They Walk Off in Various Directions
Through the Streets of the City 

Violin II




37

   
             

           
 


42

     
   

    


        
 


48

                     
 


54


 

  








 


64

        

7

subito




 


Allegretto




     
Fl.




     


Moderato


  




 
    




41                              
                   




48

   

Allegretto  


     Fl.



   




88

 


Moderato


  




                                    




94              


       




100

    
 

8

7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events
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  


33

           


          


40 

  


      
         


48

        
  

 



  



56

             
    


61

        


 


 


 


 

9

8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Violin II



   

Allegro


              

 


9

    
   

               
        


17

       

 
 

5

    Fl. 1   

3

  




3

  


 


31




3

   


3

            
3

    
3

    
3

  
        


38

         

  
Fl. 1        




54                   




63

       


 
pizz.






 
 

  

  


72 

  


 

arco


           



10

9 - Running Through the Streets

Violin II




82

       
 

pizz.




 

 
  


  

 
91 

  
 

 
 

   
Fl. 1 

   

arco






104

        



113

          


 
121

  


                
   


130

   


 
5

    
Fl. 1

  

3

  

 
3

  


    
   

11



  


  

Moderato
pizz.



          
 

      


7




     


         



arco

         
  


15

                
                       


    


20          



                 



29

   
pizz.


       


           


39 

                   

  
48

      
  

 
     


     

 
55 

 
   


  

  
3

  
3

  
3

    


61

    
 

3

  
3

           
  

3

  
3

  
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10 - Back at the Bar

Violin II




66     


  





3

   
3

  



arco 


3

   
3

   


  
  

         

 
70





 

     


         


    


76                           

             
   


80          


                       

   


85 


                        


 


90          



           



98          

pizz.


       


       


108

   


            
  


13



  

Andante


        


8


    

         
     


14

                 


20

    
       

  



27

   


      


34   

 
 


  


40

    

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11 - The City Sleeps
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      

Adagio



   

3

  

3

                     


5    

3

  

3

  


         
3

  
3

  




  

3

  
3

  

           


9

        


pizz.

        
    



arco


14

              

3

  


      
3

  


              


19

      
3

  


  
       

pizz.



     


25

                            



arco

 


30       

subito 
         

   

1

1 - The Dancers Do Not Enter

Viola

subito



 




Presto
 




Cl. 1  
   

rit.

  


    
Adagio

       


12                 




Presto 

 


 

rit.

Cl. 2


26 

   

     
Adagio


   

           


  


   


33

                     

Presto

    





 
41

   
                 

 


49

         


    



58 

  


             


2

2 - They Mill About Backstage in Confusion

Viola




67




           


     
75




     



rit.

 
82

    
Adagio


     

        


87      


     


  

3



     

Allegro


          

 


6

   
              

  

rit.


a tempo



   


12

        



21         

 


30

       


38

          
  


46

              
  

 


52

           
  

rit.

 


 




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3 - A Brief Fight with the Manager 

Viola



 




Adagio


 

   
   

Ob. 

9

    
   


  


 


11

    


   


 
 


22

  
            

 


30


       


 
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4 - The Dancers Become Despondent

Viola



 
Moderato

  
pizz.


        

arco






10

           




  
16           

 

 
25

      
pizz.


     

              


29

         
    


32

  


arco

                       


39               

   


46

                         


53

                  
    
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5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back
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 

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    


  



   


    


    








6 3

   


3

  

3

   
 


   


  

 
3

   

 3

       










 


11    

 
3

  
3

  


  


  





3

   
3

  


 
3

   
3

  
          


15




 

   


 

           
  



  
         


  


21



 


 

 3

    


3

  

3

  
       


     







    

  
26

     
  


     




32

      
  

pizz.

       
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6 - They Walk Off in Various Directions
Through the Streets of the City 
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
39

                       



45

                       


51

                  
arco







58      


                 

   


63 


        
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  




Allegretto



     

Fl.



   




Moderato

 
40   

 



               
      

                  

 
45            

   

 
51 

Allegretto 





     
Fl. 


   




Moderato



 
90   

 


               

      
                  

 
95          

   


 
99 


    
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7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Viola



 




Moderato



  

Vln. II 
      

    


 


9             

     


18

 


     
  




26

 


    

3

        


34

  





 


        


44         

   



52 

  


      
  

    


59               
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8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Viola
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 




Allegro


   
Fl. 2 

      


pizz.

     


14

                 
 


21 




 
5

    
Fl. 1

  

3

  
  

arco


     


34

            


    






44                      


50

       





  
Vln. I 


  


65   

pizz.



     
   

  
  


73    





    

Vln. I 
 


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9 - Running Through the Streets
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
84   

  
  

   
  

  


 
94

 



                  

 
103 



arco

      


111

        

 
119

    


         
  


128

              



      


140

 
5

    
Fl. 1

  

3

  


 

arco


    
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  


  

Moderato

pizz.


            

     
 


7

      


       



arco            


15

                   
                        


19 

    
  





      
   


  


29

   
pizz.


       


       


38

   


       
           

  
48

                  


     

 
55 

 
   



          
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10 - Back at the Bar

Viola




61

   


    
       

  
3

  
3

  


66

    


  





3

   
3

  


arco  
3

  
3

  




 

  
        

 
70




 

     


       



              


77

                   
                        


81 

    
                    

 
    


86   

                    
    

   


91   

 



       
  


   

pizz.






100

       


       
   


109 

           


  


15



   

Andante

       



5

  
3

    
 


  


  




10

               



14         


20

      


27

  


      



32

  
3

    
 


   



    


37  

 
       
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11 - The City Sleeps

Viola



  
  

3

  
3

  

Adagio



       


  
      


4

 
 

3

  
3

      



   

3

  
3

  
    


7

       




       

pizz.


     

         


12

   
   

3

  
3

  



arco

          
        


16




          


24

     
   


      


31   

subito 

    
3

  
3

  




   
     

1

1 - The Dancers Do Not Enter

Cello



 




Presto 










rit.
Hn. 


    

Adagio



pizz.

  


11  


 

        
    


17 



Presto 

 


 

rit.
Cl. 2 

   

   
Adagio



pizz.

  
  


30   

 
   

              

 
38

  
Presto

  


arco

     

 
45  

        






54

   
 


   



2

2 - They Mill About Backstage in Confusion

Cello




65

    
        

     
75  

 


  
 




rit.

 
82

  
Adagio


          




88

       


 

3



 


  
Allegro





  


  


  


  


7   


 

          
  

rit.


a tempo


  


13

    
          


22

     
     

 


31

         


39

        
  




46 


  


  


  


  


 


52  

          
  

rit.

 


   

4

3 - A Brief Fight with the Manager 

Cello



 




Adagio

 
   

   

Ob.

9

    
   


 


9

 
pizz.


   










14     


     





33

        


Ob.

9

   
     

 
 


   

5

4 - The Dancers Become Despondent

Cello



 
Moderato

  
pizz.



           


10

              


   

  
16    

 
arco


     

 
25

       
 

  
 




32

              


37

              


42

   


 


       


47

              


52




    


    





57

      
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5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back

Cello



 


Moderato

   
pizz.


            


9

   
                


16

  


            

  
24

3

  

3

      
arco




    

pizz.


3

  
3

      
arco



 


 


29    


      

  pizz.


 

 


38


 


       


       arco


     


46

   
                            


54      




pizz.


        



arco

     
           


60

            


  
     


67

     
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6 - They Walk Off in Various Directions
Through the Streets of the City 

Cello



  


Allegretto



      

 
8         

   

 
15         

 
21    

         

 
28          

 
35

   


Moderato



   

 
42    


   

 
51 

Allegretto



      
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7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Cello



 
58         

 
65         

 
71    

          

 
79             

 
88 

Moderato



       




 
97   



       
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 




Moderato



  

Vln. II 
      

    





9

           
rit.

            


18     


                  


22    3

    
3

  



      


28                


33




    
  



 
     


 


40

                               


45                   

 
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8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Cello




49

3

      






   

     


59

           


11



 




Allegro


   
Fl. 2 

      



pizz.    


13

                


20


  

       
  


 

 


26  

   


 


arco

     



34

      


    





  


45 

 
  

Vla. 
 

  


    



              



51

      





  
Vln. I 


  


65

  


pizz.

     


        

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9 - Running Through the Streets

Cello




75

  





    
Vln. I 

 
         


87          

  

 
95                  

 
103




arco

     
 




111

        

 
119

      







129 

   

B Cl. 2 
   

 


pizz.


   

   



135

 
  


 

   


 



140   



arco

 
     
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  
 


Moderato

pizz.


            

      


7

     
        

         


arco 


14                                       

 


18 

      
    

   
pizz.

   


25

   


arco

                   
pizz.


           


32 

   
     

     


45

  


 
             

  

  
51

  
      

      
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10 - Back at the Bar
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
57

   


               

 
64


                   

 
71           



arco

                   
   


78                    

      
    




83

         
                      


88 

            


 
pizz. 


95


  



arco

                   
pizz.


     

      


102 

         
   

 


115

  
           



15



  

Andante


         


8 

   
pizz.

          
arco

  


16    

     


23

     


 


31

         






38

  
 


  

      
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11 - The City Sleeps
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    
Adagio

pizz.


      

    


6

        
 

arco

     


   


12

   
pizz.


           

3

  


arco


     


18

     
3

  
       

3

  


   
pizz.



      


23

              


28

     
3

  
arco



         

3

      
 


32

        
subito 

   
pizz.




   

arco



 
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1 - The Dancers Do Not Enter

Double Bass



    
Presto

pizz.

















rit.

Hn. 


   

Adagio



arco

  


11    

         
 


17

  
Presto



pizz. 




 


 

rit.
Cl. 2 

   

  

Adagio
arco


  


29              

 
36

     
Presto

   


pizz.

  
   

 
45  

 

arco

     


52

 


     

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2 - They Mill About Backstage in Confusion
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
61




          


 
68 

     



     
76

        
pizz.   


  

rit.

 
82

 


Adagio



arco

           


88         


  
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  

 

Allegro




            

  


7  

 



             

rit.

  
a tempo
pizz.


  

 


13

                    


20                      


27

  


                


34 

                   


41

            

 

arco




 




47

          
 

 



     


53         

rit.

 


 
  

4

3 - A Brief Fight with the Manager 

Double Bass



  
3

  

Adagio


         

3

        


7 

3

             
      

   


15


3

  



3

    






25        

Vln. I    

    

   


     
3

  


31

         
 

5

4 - The Dancers Become Despondent

Double Bass



 
Moderato

 


pizz.



 
         

 
10

              
    

   

  
17 

   


           


29

               


           


36

                       


42

     


  


            


48

                       


54

                   




6

5 - They Begin to Leave the Theatre,
but Turn to Wistfully Look Back

Double Bass



 
Moderato

   
pizz.


        


8

             
       


15

     


           

  
23

      
arco


     

pizz.

      
arco



   

 
28

 


          



36

  
pizz.


                   


44

  
arco


   

         
                  


53

       








     


64

    



 

 

7

6 - They Walk Off in Various Directions
Through the Streets of the City 

Double Bass



  
  

Allegretto



pizz.




         

 
8

     
    


 

 
16

             

 
22




         

 
28

             

 
34

         
Moderato

arco


   



 
42       

   
pizz.

      

 
51

  

Allegretto


        


 

8

7 - Retreating to a Local Watering Hole, Some
of the Dancers Discuss the Evening's Strange Events

Double Bass



 
58

     


       

 
67

             

 
73

                

 
80

     


        

 
88

 
Moderato

arco


   

      


 
97

  
pizz.

            

9



 




Moderato



 

Vln. II            





9

           
rit.

           


13      


          

  


21

         3

    
3

  



 


27                    


31

  


       





36 

     


                 
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8 - A Shy Glance from a Stranger 
Leads to Thoughts of Love

Double Bass




42                    


46              

3

    
   


50

 



  


pizz.

           
 


60

                    

11



 




Allegro
   

Fl. 2 
   

 


pizz.

 



  


22     

  


 
   

   



37 






Vc. 
     

arco



  



 

  

Vla. 
 

  



47   

pizz.



   





  
Vln. I 


  


65

  


     


        



75   





    

Vln. I 
 

         



89         


 



arco

 


 
96         

  
     
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9 - Running Through the Streets

Double Bass



 
103




       


111            

 
119

      






   

B Cl. 2


   


 


131

 




pizz.  


 
   

  



136  




     
 


   

13



   
Moderato



       

3

         


8     



  
 


    
3





       


17

        





   



     


26

      
pizz.



arco

   
   

 
   


35

     pizz.



arco

       
     


43

   
pizz.



arco

           3

         

  
51         


      



pizz. 
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10 - Back at the Bar

Double Bass




58

                

 
65

     
             

 
71 

 


arco

    
3





        


82


3






      
3








          


90 

3







 


   
         


99

  




pizz.



arco

       
       

pizz.



arco

   


107    

   
      





pizz.



arco

  


115

     
   

pizz.





15



  
Andante



         


8  





pizz.

          


16
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Double Bass
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