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VOCAL MUSIC

The Snow Begins (W.C. Williams)
Earth and Sea (Eskimo texts)

Preludes (T.S. Eliot)

6 Songs (W.B. Yeats)

To a Child (W.B. Yeats)

Crazy Jane Sings (W.B. Yeats)
Vignettes/Flowers (W.C. Williams

Love Poems (W.C. Williams)
Vignettes/Trees (W.C. Williams)
Thinking of You (John MacKenzie)
Ariettas Without Words

Scetate (Ferdinando Russo)

In Their Flight (Mark Doty)

s Rilke Songs

4 Songs to Poems by Hart Crane

Seasons (W.C. Williams)

Sonnets to Orpheus (R.M. Rilke)

Songs of Loss and Remembering (R.M. Rilke)
Rozmowa z kamieniem (W. Szymborska)
2 Love Songs (H. Heine)

A Collection of Songs (C.F. Cilliers)

The Violin Sings in a Common Language
Collected Villanelles (various poets)

La selva de los relojes (Federico Garcia Lorca)
Der Februar (Erich Kastner)

Vier Gedichte (Inborg Hoflehner)

Le Lay de Plour (Guillaume Machaut)
Selections from Les Roses (R.M. Rilke)
Blossoms (Selma Meerbaum-Eisinger)
This Hour (Rose Auslinder)

The Aim was Song (Robert Frost)

Two Ballads (Richard Leach)

The Whirr of Wings (various poets)
Dust Song (Richard Leach)

Selections from Words for Music Perhaps (W.B. Yeats)
An Incalculable Loss (Richard Leach/Norman Fischer)
Say their names (words from the news)
To Pain (Peter Levitt)

Artist (Madhu Raghavendra)

1918 (Ellen Bryant Voigt)

Les Fugitifs (R.M. Rilke)

Schnee und Eis (Rose Auslinder)

Moot!

4xM and Other Blues (Richard Leach)

2 Sonnets (William Shakespeare)

Several Simple Songs

Idilio (Federico Garcia Lorca)

The Peace of Wild Things

Voices of Afghanistan

Temptresses

Canciones de la Tierra (Federico Garcia Lorca)
Lullabies Without Words

Stars

Dos Casidas (Federico Garcia Lorca)
Butterflies (Peter Levitt)

Espenbaum (Paul Celan)

Bridge | Fragments | Ecstasy

MUSIC FOR STRINGS ALONE
6 Contrapuntal Pieces

For Laura

The Beckoning Stars

Imaginary Dances

Short Stories

Passion (a love duet)

Pavanne (for a world without war)
Meditations

1975
1975
1978
1983
1987
1999
2002
2003
2004
2005
2005
2005
2006
2009
2010
2010
2012
2012
2013
2015
2017
2017
2018
2018
2018
2018
2018
2019
2019
2019
2019
2019
2020
2020
2020
2020
2020
2020
2020
2020
2020
2020
2020
2021
2021
2021
2021
2021
2021
2021
2022
2022
2024
2024
2024
2024
2024

1986
1987
2001
2001
2003
2003
2005
2006

soprano, piano

soprano, piano

soprano, violin, cello

soprano, piano

soprano, string quartet
soprano, fl, vn, va, vc, pn
SATB, cello

SSAA

sop, mezz sop, 2 cellos
soprano, cello, harp

soprano, cello, harp

SSATTBB

sop, mezzo, violin, cello
soprano, viola d’amore, cello
tenor, piano

SATB

tenor, piano

soprano, viola d’amore, viola, cello
soprano, 2 violins, cello
countertenor, va, vc, theorbo
soprano, piano

soprano, violin

SATB

mezzo soprano, cello, piano
soprano, viola d’amore

mezzo soprano, viola d’amore
contralto, fl, vn, vc, piano
soprano, oboe, violin

soprano, viola d’amore, cello
soprano, tenor, vn, va, vc, harpsichord
soprano, cello

soprano, Bb clarinet, viola, cello, piano
chorus, flute, viola, cello
soprano, piano

mezzo soprano, baritone, piano
soprano & cello

voice & piano

baritone & piano

soprano & piano

mezzo soprano, vn, 2 va, vc
mezzo soprano, viola

soprano, viola

9 voices

baritone & piano

soprano, flute, clarinet, viola
soprano & piano

soprano & piano
counter-tenor, traverso, va, vc, theorbo
small chorus, violin

2 mezzo sopranos & 2 violins
mezzo soprano & viola
soprano, 2 duduks, tar, oud
chorus, 3 trombones & string orchestra
baritone & piano

soprano & piano

SATB

SATB

string quartet
string quartet
string quartet
violin solo

vn, va, vc, db
viola, cello
string orchestra
string orchestra

3 min
3 min
10 min
15 min
20 min
25 min
18 min
10 min
15 min
7 min
9 min
6 min
6 min
15 min
35 min
I min
35 min
12 min
15 min
4 min
18 min
13 min
16 min
21 min
4 min
6 min
40 min
9 min
22 min
I min
3 min
8 min
24 min
3 min
8 min
12 min
6 min
4 min
3 min
20 min
5 min
6 min
3 min
I min
9 min
10 min
3 min
17 min
14 min
15 min
15 min
10 min
17 min
7 min
7 min
s min
9 min

20 min
25 min
13 min
18 min
18 min
9 min
8 min
8 min




American Landscapes
Motet

Ecstasy

Transformations

Sonatine

Lieder ohne Worte

Middle Ground

O mystery!

Music for Viol Consort
Afterwards, there were no more wars
At the Center of All Things
4 Nocturnes

Lonely Voices

Trance Music

The Time is Past

Dreaming of a Better World
Trio Sonata
Transfiguration

Duets

Aphorisms I

Airs and Dances

Border Crossings

Sea and Sky

Ode to Theia

Trio Sonata - 2020

Drift

The Bridge of Birds

Sulla Natura

Music inspired by 2 poems against war
Sonata

Artemis, Her Silver Bow
Ukrainian Folk Songs
When the war ends, we will dance again
Koios Sings

Aphorisms V

Minor Gods

Jewish Folk Songs

Two-Part Inventions

CHAMBER MUSIC

Three for Three

Civil War Songs

Take Five

Serenade

Distant Music

Driven by the Wind

Nonet (for New York)

A Little Sweet

On the Edge of Sleep & Dreaming
s Pastoral Scenes

I was dreaming of the sea...

Little Tales of Mirth & Woe

An Ode to the Possibility of Piece
Elements

Motet for Brass Instruments

4 Caprices

Melville’s Dream

Music for Loud Band

Fanfare

the children are crying

the children are still crying
Aphorisms II

Divisions

Aphorisms IV

Remember

The Whirr of Wings (instrumental suite)
Dance

Echo

2007
2008
2009
2009
2010
2011
2012
2012
2013
2013
2013
2013
2013
2014
2016
2016
2017
2017
2018
2019
2019
2019
2019
2020
2020
2021
2021
2021
2022
2022
2022
2023
2023
2023
2024
2024
2025
2025

1992
1992
1993
1999
2000
2001
2002
2003
2003
2004
2004
2004
2005
2006
2006
2014
2017
2018
2018
2018
2018
2019
2019
2019
2020
2020
2020
2020

string quartet
string orchestra
viola solo

viola da gamba
3 violins

2 va, vc, theorbo
vn, 2 va, ve
viola solo

6 viols

string quartet
string quartet
violin, viola
string quartet
string orchestra
string quartet
string quartet
vn, va d’amore, cello
viola quartet

2 viola d’amore
string quartet
strings

2 violins

2 violas

string quartet
viola, viola d’amore, cello
string orchestra
viola & cello
string quartet
solo cello

solo cello

string orchestra
string quaret
string orchestra
string orchestra
string trio

solo violin
string quartet
violin & viola

violin, cello, piano

viola, piano

piano quintet

fl, vn, va, vc

cl, vn/va, vc, pn

flute, cello, piano

fl, ob, cl, hn, bn, string quartet
flute, cello

horn, cello, harp

ob, bn, vn, va, vc

vn (or fl), vc, pn

vn (or fl), ve, pn

clarinet, violin, cello

fl, ob, cl, hn, bn

2 tp, hn, tb, tu

violin, piano

alto flute, viola, cello

2 cornettos & 2 tenor sackbuts
4 sackbuts (or tenor trombones)
saxophone quartet

saxophone quartet

viola & piano

vn, vc, pn

cello & piano

viola & piano

flute, viola, cello

flute

flute, oboe, clarinet, violin

24 min
7 min
9 min
12 min
9 min
12 min

25 min
s min

20 min
21 min
17 min

19 min

26 min

22 min
15 min
15 min

10 min

14 min
7 min
15 min
6 min

I min
22 min
10 min
12 min
13 min
27 min
7 min
13 min
10 min
17 min
22 min
21 min
10 min
12 min
20 min
20 min

16 min
18 min
25 min
11 min
20 min
25 min
35 min
10 min
31 min
30 min

15 min
11 min

14 min
12 min
5 min
3 min

6 min
2I min
13 min
19 min
10 min
19 min
3 min
4 min




Freedom Song

The Stars Circle Above, Indifferent to Our Foolishness

Traumstiicke

Fantasy

Imaginary Dances II
Songs for Astrid

Ararat

A Trifle

Book of Soliloquies
Motet (Le Lay de Plour)
Musikalisches Opfer
Channel Islands Suite

Reverie

ORCHESTRAL MUSIC
Morning Music

Two Sad Songs (W.B. Yeats)
The Invisible Ballet

Pluto

Ophelia Songs (Shakespeare)
Love’s Little Pleasures (various poets)
The Four Elements

Mystical Songs (Fernando Rielo)
In Praise of Reason

Against War

Season of Rain

Summer

Declaration of Peace

Everything Passes

Gaia’s Lament

Serenade

The Silence of Winter

The Bridge

Fantasy

Die Erste Elegie (R.M. Rilke)

The Mystic Trumpeter

24 september 1945 (Nazir Hikmet)
28 october 1945 (Nazir Hikmet)
Canziones d’Amore (various poets)
Ahimsa

We Will Not Forget

Gaia’s Song

Stone & Star

3amnoBiT

A Single Thorn (Meg Freer)
Symphony of Sighs

Five Bagatelles

Symphony for Peace (dona nobis pacem)

PIANO MUSIC

Simple Sketches
Skirmishes

Preludes for Piano, 1-6
Preludes for Piano, 7-12
Aphorisms III
Sonatine
Waldminiaturen

Three Preludes

2020
2020
2020
2021
2021
2021
2021
2021
2021
2022
2022
2023
2025

2001
2002
2003
2005
2005
2008
2009
2009
2012
2018
2018
2018
2019
2019
2019
2019
2020
2020
2020
2020
2021
2021
2021
2021
2021
2021
2021
2022
2022
2022
2022
2023
2024

2015
2016
2016
2017
2019
2021
2023
2024

saxophone quartet
flute quartet

viola d’amore, piano
viola & piano

alto saxophone & harp
flute

duduk quartet
trumpet & cello
various instruments
Conn-O-Sax quartet
viola & piano

flute & piano

violin & piano

clarinet, string orchestra
soprano, string orchestra
string orchestra & diverse instruments
orchestra

soprano, harp, string orchestra
soprano, string orchestra

viola, string orchestra

soprano, viola, string orchestra
cello, 2 horns, string orchestra
soprano, orchestra

orchestra

orchestra

chamber orchestra

soprano & chamber orchestra
violin, orchestra

oboe, string orchestra

3 flutes, string orchestra

viola & orchestra

piano, string orchestra
soprano, orchestra

trumpet, string orchestra
soprano & string orchestra
soprano & string orchestra
soprano & string orchestra
orchestral ensemble

duduk & string orchestra
piano & chamber orchestra
mezzo soprano & string orchestra
baritone & orchestra

mezzo soprano, 4 horns in F, string orchestra

chamber orchestra
alto saxophone & string orchestra
orchestra

piano
piano 4 hands
piano
piano
piano
piano
piano
piano

6 min
7 min
11 min
12 min
12 min
13 min
6 min
4 min
17 min
8 min
14 min
12 min
s min

22 min
15 min
33 min
15 min
12 min
15 min
22 min
18 min
13 min
23 min
38 min
43 min
12 min
16 min
21 min
13 min
13 min
70 min
15 min
38 min
24 min

3 min
4 min
22 min
22 min
13 min
2I min
13 min
9 min
22 min
20 min
12 min
40 min

12 min
10 min
10 min
10 min
17 min
15 min
18 min
8 min

www.stangrillcomposer.com



Two-Part Inventions

for violin & viola

While it is always good if the muses visit and bring inspiration, I never
wait for them to arrive, believing that it is essential to maintain the
discipline of writing regularly no matter what. Finding myself in such a
situation, I decided to spend an afternoon writing a two-part invention
for violin/viola duo — but once started, I kept going, writing nine in all.
Needless to say, Bach’s masterful inventions were in the back of my
mind while writing, but I chose not to follow his organizational
structure. Starting with no key signature, I progressed up the sharps
until I got to four, then did the same for flats.
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Two-Part Inventions

N

'\‘_

o

;T Lol

2

_";‘l
mp

o ~—— | Qﬁc\/

il

.

N
y 2

(Y J
[y J

7 A @
25
A @

21

(Y J

\/

—/
b
VAINE:
N
[ ]
M
2 R
KAITE:
-l
NI | I
//n
-
)LL)
m
=
-l
&
'
-l
=
N_
v vd
( |
X ==
NIC RS
/ )
z ks
> >




Two-Part Inventions

=1 e\
-

— o\

o

s

~e
s
~e
N
N
o
S B
~C ~e
R
~t ~t
) \
e
~t ~t
& \
v p B -
XN XX
) lam
% hUﬂMW\U Cﬁt
\ !
2 =
> >

:
Ixtwr 3N J‘
il R |
Q
[
il
K i (B
L N
i [IA
N
. o
o ol
N ,
q o
gl
. /D.ﬁwu 2z
5 S
> >

- L
o \ ‘
¢
I
L}
Ll L}
ﬁ [
Q|
\[{[]
8 PN
1L )
>
{ YAN
X I
9 9 apllep
AN / )
s S
> >

Qll \
Q- \
~C ~t
ol & &
~t ~t
IR Q
X |

~t ~t
- W1
~t ~t
TN~ B s
XN -

) lam
ghUﬂMW\U Cﬁl
Ny LI ==

5 =
> >



Violin

Viola

Vin

Vla

Grazioso - =108

Two-Part Inventions

3..n B

Vin

Vla

Vin

Vla

Y =
_ /_\_, oo * 0 N I~
E gﬁl‘ﬁz o P .
GRS SESSs==s ———
12 -
8
~
3 -
e . -i /1 Py - peary
= —— - : - : o
aESSEss—————
mp mf
“& P > o o2 | £ T £ i /,\ .
e % | -
\Q,
_/x
5 T . e 2Efs e o
o ('__\ . o @ T T & ® 9 o .
& =
oJ
mp mf
e N P
~ | ' p
mp mf
p
-2-° T.
Zh M o ~ e  =. /: f -.
: . : o T —
& . | — ' —
[3) I =
mp mf
a0 | im e
RS ==
~ I —
mp mf




Two-Part Inventions

arco

2
—

(Y

i
mp

11

. ®

. o

. N
N N
N N
.- .-
2, a,
= XL
e =
€ R
\ !
= =
> >

arco

o _

¢/

arco

ol

)

16

[y J

18

Vin

Vla

Vin

-
A4
. )
Wi
\ / .
»
_._ '
\ ¢
Bl
B
)
_w .
| S
pa= g s od
XX -l
NE aplep
\ LD _
s =
> >




Two-Part Inventions

=

20

7

()

22

Lrl_ ﬁMJ
ﬁ o
l
$
g
9
B/ Ny
pa= TOXE
XXE XX
e R
NG _
- k=
S >

24

o

Y

7 A U
7

26

[y J

rEAy

28

Q
pas 3
e x)
<G Apllam
\ N
= e
> g

Vin

Vla

0

LL'/

o —e
~_ 2 *
T'\

Ly

/#'__..\/_\_'_

7 A U
7 4
y

[y J




Two-Part Inventions

10

o @

30
7 A @

a0y

(Y J

32
” N 4

[ a0}
ANV
[Y)

[y J

36

Vin

Vla

Vin

Vin

F—

~ A @

F.

)
e

[y J

38
A @

)

Vla

Vla




11

pizz.

[ Y8 ¥

Two-Part Inventions

)

Vla

pizz.

42

pizz.

Vin

ay @
o elN| .
2 e
£ o \
+ m .
® < NeL H ~
T
oln| -
e s oS
o \
= [ Y8
(]
8 Al gl
2T Id..w.
|ﬁmw. ]| ||W|
| TTe]
grvd
XX
9 @ apls
4/ )
s S
& >

[ © X0

pp

O
pp

-

48
” N 4

s
[

)

ﬁﬂ

\

Vin

Vla



Two-Part Inventions

4.1n F#

=66

Misterioso o

I_3_I

1/
|4

J—

pp

T —

3

7 A 4 #

i —#g

V 4f
[ 20}

)
{ Sl
[y J i

b - L

Violin

Viola

|_3_l

¢

Y

I_3_I

.‘_

A

|
'y

11

A

A u

() J
b

7 A u

15

I_3_I

#

/\

[T

20

7 A u

) L

(2 WWY]

Vin

Vla

[y J




13

Two-Part Inventions

25

7 A

A u #

~e)

Vin

Vla

o
A
(W
.
o
= AH-
|
=y ® ..V
a
LIRS )
([,
Il e
Q
( 18
1T® L 1HEE
i
) (Y
X Tand
XN X
< D Avlep
oA Y mmly 4
£ K
> >

T o
T T
j
N ™
'
il
L \i
N
[}
Aﬂ.
N' 2 Y
 Yos i
o
(# )
LN »
q_ Pakd
'\I N
== s o8
X g ed
XN -
e R
N £z
s =
> >

‘ A
2~ ~e
N
1414 ~t
Q) Q]
R e
pa
N
X = v
nes o s
XN XX
~ X aplien
A :
=1 oot
p— —
> >




pizz.

—

arco

&

pizz.

A

arco

arco

5.1n C#

. > .
pizz.|mp

Two-Part Inventions
pizz.

PN

<

J /1

N

[ J

Jeo e

) L HL

ARy

| ISl

Violin
Viola

Vla

3

I—6—I

pizz.

IAY

arco

o
>

pizz.

O
———

pn)

>v

arco

N X

@ T
——

o

>

X

7 A VALK
) U A
() J

b ALK

A uf,
10
A u #,

pizz.

() Mo WY -0
>
7 A IR

-

arco
-

N

o T

)y L H

6—I

[y J

Vin
Vla
Vin

Vla

Vla




15

Two-Part Inventions

J

3

«

) U A

Vin

Vla

N
N
e |
1~ o} LN
M~
TN n
™ .
m L1
N SA R
A~
N
N
o
e oN [} Bl Y
™
‘“l
N
y Q
©
| 2l
o]

>
- —
'—I'.

Y AUt
bl 0"

A u #,

19

Lh
) T  #ALL
_ﬁlef'ﬂ
o T

\
p ]
PN

22

Vla

3_|

?

A u f,

o
|

I 3— | —

|
I_3_I L—

2

i

y
1/

.

17

L
) T #HIl

| ISl

Vla

pp

[ [
~t M~
N N
N N
ST A )
0
el &
MIEY
Pl
“<T¥
Il (1
i Y
“ N Y ~
L) P
3ﬁ
ﬁ i}
ol |+
_ \
AN B
e B o8
pa 7
XNt XX
< RS
N =
= -
> >

6.1n D

=72
—~

Sweetly -
/\

” A

'Y
A:!
1l :
L)
\-/ 2|
s)
T .
TN
A 1S
QI
TT®
by
]
1
i
L
]
iR
W
o o=y 9
MEN Ha
uﬂwd a _ B
g =
= 3
i =




o
[I——

l_3_|

err

Two-Part Inventions

IAY

- QL

)

(Y J

16

/

4

;\

L__3—J

10

)

(Y J

Vla

£

m——

e

\

1
ol

b

" m
I' .

o

L
.

14
19
~ A

)
(Y J

oH

|

[r——

—3—

he-

A

)

[y J




17

Two-Part Inventions

wa

e

-

¢/

o

o

o

7

ot

¢/

"

——

28

e

N

/-\/\

|

pp
pp

&\

—_ @~ N~

/

e
A

[~

/

e

IAY

)
[y J

)7 A

Vin
Vla

[

>

/—\

—
o

PO

VA

~¢)

Vla

—3—

ﬂ

o |® *

N

—

A

T
@

46
” /)

-

|§3‘J

/_\
A '_. &

)
[y J

Vla



Two-Part Inventions

18

Y —

50

/

y

i
mr- 9
i 'Yl
_
% ol
L Yo
Ll
(&
N | S N4 ~
q
)
[
.
< .
¢ N
| 'y
'y
'\
[ [
[y
A Tl
\ N
1 hd
.II | |
‘ 1
.
’
L
< A
\ mm ) 4
= g
> >

rit.

/

/

54
” /)

)
(Y J

|—3_|

¢/

7.1n G
op

=92

Andantino <

Y 1D 6d

” A

[l
) bhH 6)

1%

Violin

Viola

—_—
—_—
—_—

— 38— | —3

l_3_|

)

[y J

Vin

Vla



19

|_3_|

Two-Part Inventions

- T
H ( YER
2
[ YHR
'
Y
iy
|
AL Ameu
!
& 1]
[l
[
L
| s
mmwwu -nw_m

19

f———— pp

Vla

Nl
11/
/sl
i G
!
Js e
> &
.v
| I\J/ LS

26

.w_.- 1
W || [ ¥
N, I
A
L
s
q
f\l iy
U4
sl L
!
! I

(Y J

)
S

Vin

Vla

34

\\!

s

| IS

33— L____é

s

| &S

i
L} e
i
.
H Ne}
LETTe -
TN
(VIS 1
i
] N
& g &
3
N |-
| )
N
|| © 6&
N |hWD
o
JE =y
= =
> >

40

\

Vin

Vla




@

e
e

Il

o

Two-Part Inventions

o)

e

~ »

|_'3_|

_

oo
—3

v

(D J
[y ]
) b
[y ]
)
ot
D

[ a0
ANV

[y J

45
54
63

20

Vin
Vin
Vla
Vla

S

S

1

[y J




21

Two-Part Inventions

ppp’

ppp

9,

81
” A

- SN
LN e
-
NG 2
& K:
> >

8.1n C

=40

Grave J

7l H | e
|

1 2)
LV
D

Violin

Viola

pp

(Y J

Vin

Vla

5
=

o)

[y J




=

—

1

\55

/|

—

1f

pp

/|

Two-Part Inventions

LA
0]

(N D
)” A

S

22

Vin
Vla
Vin

|

==
===

—

o4 °

==
==

—’ﬁ
|

=
o4 °

|
D

|
|

)
[y J
)
[y J

ANV

S

Vla
Vin
Vla
Vin
Vla



23

Two-Part Inventions

—

[y J

Vin

o

e N —

9.in F
.. &

e

Y 1D b

Wi i
o
—
1l
—
Q
Q
o]
2
S S
e
N
- S
N
q R
/ )
g =
= )
) .9
i >

v
1]

12)
v

ﬁ'_/-\ P

ANV

Y 1D b
7 hHh |V

(N2 D

~¢)

e (# —

)

Vin

Vla

Vin

Vla

[y J




Two-Part Inventions

24

¢/

o

T

]
sl H |V
v

~¢)

Vin

Vla

/‘
e

Y

i
~<

|
b7 AT 0 Y

</ =

N
—1

&

*

<X

(2o ™

~¢)

19

V1D

It

)

TV D
12)
v

Vin

Vla

Vin

Vla

Vin

Vla

o«

(Y

-

Y 1D bhH

| L
1]

12}
Vv

)

Vin

Vla



25

Two-Part Inventions

"/

)

</

s

s, B |V

(N D

17

IV D

S

[y J

Vin

Vla

—

Hh IV
vV D

Y 1D bh

Vin

Vla

_IAE .//
il
ol
A “
q
K_
o || He
v
— TR
4|4 //
B QL
A
‘I-_. QL
EN 30 o
5 5
> >

o

L _—

b
o
2]

)"

IV D
12)
v

Vin

Vla

(Qlle Gl o
ollle o)
ffe RN

)
N
J
N
N
QD ﬂ.ﬂl
20
i
&5 N

Iumwn |Mw.nv
en [

3 /hu w nu__hu\

= e
> g



Violin

Two-Part Inventions

Stanley Grill

1..n A

<

=92

Andantino J

Y

I_3_I

q

 VERas

ol
Af__
o

I_3_I

xx

o

4
ql |

/\

- N

rr"

@' :é}
]

4
.

Y

O
¢!
N

2=

L1

pp mp

| L4

_E[;\'

i b},

be

o

>

_'._
T 1
/

{\/\

13b
y

A

5

P
o O
o T

VA

21

3
— o

3——

|

L~

N\

25




Violin

el e

3
[~

pp

S

b

30

35

[ 4
N7

'@
N

—

VA

o

3

N

40

[\
(@]

l—3—|

rall. ..

43

ppp

2.1n E

T

P

—
. &

»

@ ]

= o /£

@\

o

=72
VS

Affettuoso

>

=1 e\
o

@\

o

e

\W
oJ

10




Violin

15
(S
20
) # 1

Q

r

N2

e

\f — e T

o

P

26

=

L

(he 4o

\\/

o

/_\

* o

£

P
- &

o ]

= o~ /#

PN

41

&S

49



Violin

3..n B

Grazioso - =108

ANV 4

o o

E

==

/ .

e S

(Y

pizz.

Y

q

o

|

o

arco

N—

@
~

o

arco

o

v
mp

_—

il

a1

oV

15

a1

O et v *s

20



Violin

|

.‘.__

Wil

‘_".

T
1L
T

A)
L]
i)

__‘._

)




[ @ X0

a tempo

Violin
arco

pp

Car

poco rit.

#

46
49

4.1n F#

=66
3

Misterioso o

I_3_I

£ —

Ao #
JlfPLLTI

|

VA

LY

.‘.

|

N—

\

A

'—F"—J_.L._i_

I_3_I

I_3_I

Y £J

/]

1 fPu.Tl
Ayt
)7 A 4I-ru.'r1

17
22



Violin

5

#
b7 A - Al

28

),

| 18
(]
Y
(4
o

?._ .
o/
o
s

5 TP

40

L e
J ———— pp3

Y AT

5.1n C#

LILY

=120

Deciso

> —
—

AY]
1

T

I~
@

P'—R’—‘i——‘

A7
1

T

I~
@

IP'—R.,

[

[\ o
)]

)7 A DAL ]

™

)7 A ALY
o
1

™
A ™
N PLP
™~
- Tv
»
A
™~
A
oM™
)
A
© -
©
)
Y
ELas
B2
R
B~
o <y mwd

'_




Violin

17

[l

l—3—|

3__2

23

pizz.

%3;

26

7 A DAL ]

[ 20}

6..n D

-

¢

/

/#

]
et

.
16

11
22



/

Violin
o

un

]
el

A\

/

m
FT ¥
] 1]

~
o

Y

o

33

:i be

o2

pp

,_i'—'

.\
*

A

/

—e

39

44
48

v

rit.

556

by |

|
T3]
ﬁ.ld
T
|
Al
@) T
= (4l
l'. ©
wirm._
@




|

o®’

R

3_|

[

o

Y
T__
o

J—— p

Violin

—
.

.20

p

S

f

10
f)

|_'3_|

16
(s
25

o

~ »

|_'3_|

—_—

, &

—3

e

1,9_!'

I_3_I

"F'

34

(— p— gl3$

[ 3 )

v

41
49
60
{es
67



11

Violin

73

81

ppp

8.1n C

40
2

Grave J

L
9]
ol

L
]
ol

L
9]
ol

—

/]

/]

e

§~$

e

=

25

V
[ .. WL /)

—
prp

—

v~

—

v~

—

/]

/]

30

V 4
[ .. WL A/)

oy —1o

\
\
Wi
7
I
Il
W
MR
7
11
I
TN
5 TNI®




ol

]

-

r 3

Ty

Violin

9.1in F

7%

-

. ;

160

Vivace o

12
40

—)

17

A

Y 1D b

[ .. WL AE/)
Y 1D bh

20
24
[ . WL )



13

7

)

<

Violin

>

[F—

\\,_i

=\ o\
F

o
L

/o %

29

—

£

Y

Y

|
7 A 0 Y

3
Ty
il
i

A

1

[ ™
| J
)
—If/

\
(Hilh»

L)

[ A
|
[,

%m qu

o

(@ ]

[@ )

[@ )

M—1

pP— 0

—

4

!

|
Y 1D hH

[ .. WL/




Viola

Two-Part Inventions

Stanley Grill

1..n A

=92

Andantino J

o

I_3_I

o e
 — P—"n

/

— @&\ o~ T
|

1

[

.6_

I
pp ™p_———— pp

S =

e

)

.ﬁf\_'/,_'[;q

—~
]
Vi

Y £
A 0 )
[@]
[J e )

,—3—|

L4

[

15

I—3—I

19

1_3_|

[ @)

%

e

,—3—|

23

27

I'_

ve

A

pp

0]

|

/

6)
[y J




Viola

e

[

32

~
==

/:—?
N®— 1/

)
121
[

37

41

—~
—

)

1)

¢q

44

ppp

rall......
S
|

2.1n E

=72

Affettuoso ¢

e

Y

2

) T &)
hil
[ J

D2 Womaw
%T'_
> J

£ #t\ '/T, ;9

e » te ), Eie

)

1)

12

RN

[y J




Viola

22

15

28

~

Y U U

[

33

1

)

[

e e fo\ — 2

o

arco
o \ |

1

pizz.

38

)

[

_6T\\

45

)

i)

49

) 1L U

o

q

o

|

«

Y

3..n B

Grazioso - =108

2

[) )

)

[y

arco

pizz.

£

[y J




Viola

i

o

W]
L

[

pizz.

11

‘-

)

W]
L

pp

arco

14

)

[

2 o

T

17
)

B 12
[ J

J = mp

b

T

20

o D
I

D T e
_fi :

—_—  mp T

T &

)
5
[ J

»

e S .

-,

[y

26

9 o .

T &

[y J

29




Y

o,

[ @ X0

a tempo

arco

{,\

2

T
T
T

[
)
[
)
[

33
35

31

o

C.

Ll

-

o

o

4.1n F#

<

poco rit.

=

A

pizz.

66

38

2

Misterioso o

pizz.

)
(2 W WY

Lk

[y J

A,

n

Ay
L

[ )
[ J
[y
)
)

45
48

41




Viola

o '._

pp

I_3_I

T
L

[

13

A
oo

A
T

6 T o

15

I_3_I

18

6 T o

T

[

I_3_I

24

Y AT

A
T

A

T M

C\E,IHA

[y

30

35

40

A

) H. A

T

IR

A

(2 W WY - D

[y J




I\

Viola

[l

[

arco
I~

[ Yo WY 20

AN

[

pizz.

pizz.

A

I——

arco

pizz.

arco

pizz.

o

3

arco
pizz.
pp

pizz.

S—

o

>
arco

I

<

#
L

pizz.

-

——

3

pizz.

;:d

/\

66—
arco

il

N

il
bl
bl

#
7
LS

LJ.” /—\

o) o H
[ Yo WY 20
[y J
o) N HL
[) Yo Y- 20
[y J
o) o HL
[y J
o) N HL

13

16

18

21
25

6..n D

=72

Sweetly -

)
[y J




Viola

|_3_|

—3-

e

N\

AWAN

=

o
-

@
L

[

12

1

;

u\/
pp

4 \_/

g

o

L —
.

)

[

17

[r——

ol

—3—

he-

(o

)
[y J ;.

23

=~

ke ™S

)

[

28

bl

\
)|

[ J

34

pp

39

=

e
|

AN
L

1\
N—

44

| S— 3—

L

il

]

48

[}
121
[y J




Y

<

.

Viola

51

[

rit..

55

)

/\

7.1 G

=92

2

Andantino <

!
) h 6)
|

~—_*

—

[ J

N

p

-

——3

Y

16

l_3_|

l._3_|

I
—

— I\'3

23

\\|

12
v

)

[y J

1

& |

1]

/1]

|__3_|

31

‘ﬁ\

[y

pp

38

Jj

[}
121
[y J




&

e

— 33— ;3Q

=

"F-'-

Viola

b

y

/

[
)
[
)
[
)

1)

10
45

73

65

55

ppp

al o)

8.1n C

o
»

40

o

Grave o

]
[ ]

| L

[y J

15

| L

[
[y J
i)
[y
[}
[y J

14

81



11

/]

/]

Y

Viola

21

[

pp

o
=

Y

28

)

[

32

==

=

)
121
[

36

= ==

i
=

‘ﬁ\

[

40

i

[
21
[y J

9.1n F

=160

Vivace

Y

/._f\

s

1

%

Hh |

‘ﬁ\

[y J

--r
]

'_'_

e N —




Viola

12

13
A L1V
[ .. WL )

(N ™

»

e

i

o

—

LY
AL_ N
(Y
L
HI.N
EI«.N
[
o A

>

—N\_/l—

TV D

104

)

[

15

27

22

32

) h 1

| LA

pp

o9 |

-

(@]

IV D

39

h 1
1LY D

)

[y J

44




A few words about (and by) the composer

Raised in the Bronx, Stan has been obsessed with music since the age of six, when his mother
took him to Carnegie Hall and he was astonished and awestruck by a performance of La
Mer. While that obsession first took the form of playing piano at every possible moment
(when not otherwise engaged in activities typical of a kid growing up in the Bronx of the
1950s and ‘60s), it was music theory studies at the Manhattan School of Music that converted
that obsession to writing music — and to finding his own musical voice.

He learned the craft from extraordinary musicians: among others - Robert Helps, Leon
Kushner, Ursula Mamlok and Joseph Prostakoff. Stan's passion for medieval and
Renaissance music has greatly influenced his writing - a contemporary expression of ageless
techniques based on melody, modal harmonies, and contrapuntal, extended, interweaving
lines. Two main themes permeate many of his works - music composed in an attempt to
translate something about the nature of the physical world, and music composed to inspire
and promote world peace.

Stan’s music has been performed the world over — from Ecuador to Poland; Toulouse to
Tokyo; Brooklyn to Vienna. Recent performances have included recitals by pianist Naoko
Christ-Kato in Germany and Japan, the Orchestra da Camera del Locarnese, the Cathedral
Choir of Saint John the Divine, the Budapest Saxophone Quartet, and Eight Strings and a
Whistle. Major works include numerous symphonies, string quartets, a nonet, concerti for
violin, piano, viola and cello, and numerous song cycles for voice and various instruments.

Stan’s music has been frequently recorded and his extensive discography can be found on
Bandcamp, Amazon Music, Apple Music, YouTube Music, Spotify and other streaming
services.

“As I see it, as much as we strive to find reason and purpose in our having been born into this
amazing, mysterious and awe-inspiring universe, that attempt is largely futile. It is however,
the best part of our nature that obliges us to make the attempt, though the most we can hope
for is to gain some small degree of understanding of the world around us, and, more
importantly, of ourselves. To achieve this, we each approach the problem in our own way,
uniquely shaped by our cultural background, innate talents and abilities, education and so
on. For some, science may be the window through which they best perceive and interpret
the world, for others, religion. For those to whom the world seems to express itself most
clearly and beautifully through sound, music is the voice that speaks to us and through
which we, in turn, best express ourselves. Now, I can write notes that will make pretty music
because I've been trained to do so — but the best of my music has arrived, rather inexplicably,
as part of a personal effort to understand the world and myself. It is, in a way, an act of
translation. The world says something, I try to understand it, and then translate it into
musical language. The particular musical language which I speak, is, of course, a product of
my conservatory training and personal musical tastes, but hopefully, the outcome, imperfect
a translation as it may be, will convey to others something of its original intent.”

Stan's music is melodic, modal, contrapuntal, characterized by extended, interweaving lines.
His musical influences span the centuries, and include Machaut, Josquin, Palestrina,
Monteverdi, Lassus, Britten, Ives, Vaughan Williams and Shostakovich.

Complete scores are available at www.stangrillcomposer.com. Stan Grill is a member of
ASCAP and a voting member of the RECORDING ACADEMY.
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