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*) **)Let all notes ring indefinitely.  "Slurets" (    or     ) 
are used after notes as cautionary markings, 
i.e., sustain is particularly important.

Marimshot chord: play the written notes with the mallet heads 
while simultaneously striking the edges of the notes E, F and G 
with the shafts.  See illustration in the performance notes at the 
beginning of the piece.
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*)      = one-handed roll
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