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F ree- T ime "TI’IC A I I ACKS" (approximately 3845 seconds in duration)
[L H = conduct with left I’iand; R [ = conduct with right hand]
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1.) 7—;&: time in execution of "Four Attacks”; there after, allow more time for all sections to c/ccaﬂ graa'ua//y in q’gnamics
[approxbnate/y 34-38 seconds for this passagc] before the cellf entrance (on [3), Pic»é-up to m. 63 [for another 4-6 sec.].

2. ) Note-value should not be taken as literal cqu/va/cnt of the 'black on white’ - it's a give and take.

3.) Mshould be sustained for an indefinite /cngt/7 of time unt/fpa/nt of cﬁangc orrest.
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Outpouring of unaccustomed emotions
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Ferpctuating haunting memories
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1.) Allow time necessary for cello section

to fade away to a ”comp/ctc silence”.

2.) 9-11 seconds of stillness at final rest.




