SCALERICA D’ORO

dumbele, {inger cymbals and castanets

JOELLE WALLACH



SCALERICA D'ORO is derived from several Sephardic sacred and secular
melodies, evoking the ethos of the traditional melodies uttered through the
cello’s inimitably eloquent voice.

PERFORMANCE NOTES

I a. The drone is to be sustained (or to appear to be sustained) as indicated while the melody is to
be inflected per the indicated articulations and bowings.

b. m.16 is marked “nearly sul tasto” because a true sul tasto may not be feasible because the
melody must be played so high on the fingerboard on the G string in order to permit the drone on
the C string.

II The “uvular” trills should suggest that gesture with which middle-eastern women express
enthusiasm in crowds.

IIT a.When bowing/slurring is omitted, it can be assumed to be similar to prior occurrences of
phrase.

IV a. The trill-like symbol first appearing in the cello in measure one, indicates not a trill byt a
very slow, wide vibrato that begins to be noticeable in the midst of the note.

b/. poco f* is always softer than mf’

V a..The gesture first appearing in measure 1 is a “yelp” in which the note ENDS with a sudden,
upward slide toward the harmonic or normal very high pitch indicated.
b. harmonics at measure 5 may be either natural or artificial but sound at the indicated

pitches. The phrase may be performed quite slowly if necessary.

c. In the VIVO sections, the audience may be encouraged to sing along.

d. The repeat from measures 28-70 may be taken as indicated, skipped if preferred,m or
repeated multiple times if an enthusiastic audience is singing along.

e.The doublestop glissandi at measures 76-80 may gliss to one or both of the indicated pitches.

1. In Movements 11, 111, IV and V, the long dark arrow indicates continuous improvisation on the
pattern previously notated and/or on the patterns from the rhythmic glossary on the final page of
this score.

2. The opening sound of III is made by pulling the right hand out from INSIDE the Dumbek once
it the head is struck.
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This movement is about momentum.
Feel free to begin fast and get even faster.

based on traditional
Sephardic sources:
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