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for violin, ‘cello, piano and voice
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PERFORMANCE NOTES

poco T is always quieter than mf

Bowing/phrasing:
Sometimes slurs indicate bowings and sometimes are used to indicate extended melodic lines.
Their intent should be clear from context. All bowings are merely suggestions.

Dynamics and metronome markings are indications of gesture and mood rather than as specific,
rigid requirements

Dance rhythms reflect their origins, enticing and never rigid. The contrasting tarantella-like
sections of V should be childlike and exuberant

Extended trills may not be loud but represent sounds related to the trek to exile: ululating women,
heart-pounding terror, echoes and hallucinations of alternately angelic or threatening voices
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* throughout this movement, unless otherwise indicated, piano dynamics should match or complement those of the voice and strings.
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Piececitos

based on poems of Gabriella Mistral

PIECECITOS
Little Feet

Piececitos de nifio,

azulosos de frio,

jcdmo o0s ven y no os cubren,
Dios mio!

iPiececitos heridos
por los guijarros todos,
ultrajados de nieves

y lodos!

El hombre ciego ignora
que por donde pasais,
una flor de luz viva
dejais;

que alli donde ponéis
la plantita sangrante,
el nardo nace mas
fragante.

Sed, puesto que marchais
por los caminos rectos,
heroicos como sois
perfectos.

Piececitos de nifio,
dos joyitas sufrientes,
jcdmo pasan sin veros
las gentes!

AMANECER

Dawn

Hincho mi corazon para que entre
como cascada ardiente el Universo.
El nuevo dia llega y su llegada

me deja sin aliento.

Canto como la gruta que es colmada
canto mi dia nuevo.

Por la gracia perdida ....

humilde soy ....

hasta que la Gorgona de la noche
va, derrotada, huyendo.

Little children’s feet

blue with cold,

How can passersby by see and not cover you.
My God!

Little injured feet
Wounded by stones and
Battered by snow

And mud.

The blind man can’t see
That wherever you go
A flower of light
Blossoms behind you.

And everywhere your
Little bleeding feet step

A fragrant sandalwood tree
Blooms

Stay as you walk

Along the righteous paths
Heroic as you are - and
Perfect.

Little child’s feet,

Two little suffering jewels,
How can people pass you by
And not see!

My heart opens so the Universe

Can enter like a fiery cascade.

The new day is arriving and, arriving,

Leaves me breathless.

I sing as though | were an overflowing grotto,
Singing my new day.

For lost ...grace,

I am humbled...

Until the night’s monster
Flees, defeated.



La Madre Triste
The Sad Mother

Duerme, duerme, duefio mio,
sin zozobra, sin temor,
aungue no se duerma mi alma,
aungue no descanse yo.

Duerme, duerme y en la noche
seas tU menos rumor

que la hoja de la hierba,

que la seda del vellon.

Duerma en ti la carne mia,
mi zozobra, mi temblor.
En ti ciérrense mis 0jos:
jduerma en ti mi corazon!

Apegado a Mi

Close Beside Me

Velloncito de mi carne,
que en mis entrafias teji,
velloncito friolento,
jduérmete apegado a mi!

La perdiz duerme en el trébol
escuchandole latir;

no te turben mis alientos,
jduérmete apegado a mi!

Hierbecita temblorosa
asombrada de vivir,

no te sueltes de mi pecho:
jduérmete apegado a mi!

Yo que todo lo he perdido
ahora tiemblo hasta al dormir.
No resbales de mi brazo:
jduérmete apegado a mi!

Sleep, sleep, my love
Without worry, without fear,
Although my soul can’t sleep,
Although I can’t rest.

Sleep, sleep and in the night,
May your murmuring be as soft
As a whisper of grass,

or the wool of a lamb.

May my body find peace in you,
My worries, my fears,

In you may my eyes close;

And may my heart find rest in you!

Little lamb of my body,
That | wove inside me
Little shivering lamb,
Come sleep close to me!

The partridge sleeps in clover

And hears his own heartbeat:

Don’t be disturbed by my breathing,
Come sleep close to me!

Little trembling blade of grass
Full of wonder at life,

Do not feel my fear,

Come sleep close to me!

I who have lost everything
And now am afraid to sleep,
Don’t slip from my arms.
Sleep close to me!
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Una nifia que es invalida
dijo: - «;Cémo danzo yo?»
Le dijimos que pusiera

a danzar su corazon...

Luego dijo la quebrada:
- «;Cémo cantaria yo?»
Le dijimos que pusiera
a cantar su corazon...

Todo el valle estd danzando
en un corro bajo el sol,

y al que no entra se le hace
tierra, tierra el corazon.

Dijo Dios desde la altura:
- «;Cémo bajo del azul?»
Le dijimos que bajara
a danzarnos en la luz.

Todo el valle estd danzando
en un corro bajo el sol,

y al que no entra se le hace
tierra, tierra el corazdn.

Los que no danzan
Those who cannot dance

A crippled little girl

asked, “How can | dance?”
Tell her:

Let your heart dance...

Then the broken woman asked:
“How can | sing?”

Tell her:

Let your heart sing...

The whole valley is dancing
Altogether under the sun,
And whoever doesn’t join in
has a heart that’s just dust.

Then God spoke from on high

“How can | come down from the sky?”

Tell Him from here below:

Come dance for us here in the light.

The whole valley is dancing
Altogether under the sun,
And whoever doesn’t join in
has a heart that’s just dust.
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PIECECITOS - PROGRAM NOTE

Piececitos is a vivid musical meditation on motherhood, migration and exile based on poems by
Gabriela Mistral, the first Latin American to win a Nobel Prize in Literature. Set in the original Spanish,
Piececitos’ five songs for voice, violin, cello and piano interweave Latin American dance rhythms with
haunting melodies: lullabies and laments of a mother on her treacherous journey toward refuge.

| Piececitos - Little Feet

Simple harmonies begin the journey and grow disturbing as a mother flees toward safety. A baby is tied
to her back, while a toddler trudges beside her on tiny feet, blue from the cold and bruised from the
terrain. Strings trill intermittently, evoking crowds of ululating women and wailing children, echoes and
hallucinations of angelic or threatening voices. This movement, like each of the others, ends with a
teardrop.

Il Amanecer - Dawn

Bach’s “Schafe kdnnen sicher weiden” a pastorale of peace and safety is paraphrased here, interrupted,
distorted, overshadowed and overtaken by rhythms of battle, brutality, anxiety and fear.

111 La Madre triste — The Sad Mother

While strings keen a contrapuntal lament, the sad mother croons a lullaby to the baby swaddled and
swaying on her back. Her melody is a paraphrase of a 15" century Sephardic folksong, originally sung
by Spanish Jews fleeing their own persecution.

IV Apegado a mi — Close Beside Me

Little feet take tiny, tripping steps on the long walk toward safety, the toddler close beside his mother as
threatening hands hover invisibly over their vulnerable shoulders.

V' Los que no danzan — Those Who Cannot Dance

A nostalgic tarantella-like children’s folkdance alternates with jagged rhythms which evoke distant
gunfire and the struggle over difficult terrain. Dance sections move from brutal to naive, from crazily

chromatic to simply triadic, until heavily syncopated, jagged motion is subsumed in the soothing hum of a
mother’s love.

Piececitos uses traditional musical patterns and pre-existing quotations to blend or contrast with newly
composed elements/ Folkloric wisdom, generational and cultural ties clash in a mother’s inner dialogue
of hope, terror and love as she struggles toward refuge for her children.



Violin

Piececitos

for violin, ‘cello, piano and voice

Joelle Wallach



PERFORMANCE NOTES

poco T is always quieter than mf

Bowing/phrasing:
Sometimes slurs indicate bowings and sometimes are used to indicate extended melodic lines.
Their intent should be clear from context. All bowings are merely suggestions.

Dynamics and metronome markings are indications of gesture and mood rather than as specific,
rigid requirements

Dance rhythms reflect their origins, enticing and never rigid. The contrasting tarantella-like
sections of V should be childlike and exuberant

Extended trills may not be loud but represent sounds related to the trek to exile: ululating women,
heart-pounding terror, echoes and hallucinations of alternately angelic or threatening voices
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PIECECITOS - PROGRAM NOTE

Piececitos is a vivid musical meditation on motherhood, migration and exile based on poems by
Gabriela Mistral, the first Latin American to win a Nobel Prize in Literature. Set in the original Spanish,
Piececitos’ five songs for voice, violin, cello and piano interweave Latin American dance rhythms with
haunting melodies: lullabies and laments of a mother on her treacherous journey toward refuge.

| Piececitos - Little Feet

Simple harmonies begin the journey and grow disturbing as a mother flees toward safety. A baby is tied
to her back, while a toddler trudges beside her on tiny feet, blue from the cold and bruised from the
terrain. Strings trill intermittently, evoking crowds of ululating women and wailing children, echoes and
hallucinations of angelic or threatening voices. This movement, like each of the others, ends with a
teardrop.

Il Amanecer - Dawn

Bach’s “Schafe kdnnen sicher weiden” a pastorale of peace and safety is paraphrased here, interrupted,
distorted, overshadowed and overtaken by rhythms of battle, brutality, anxiety and fear.

111 La Madre triste — The Sad Mother

While strings keen a contrapuntal lament, the sad mother croons a lullaby to the baby swaddled and
swaying on her back. Her melody is a paraphrase of a 15" century Sephardic folksong, originally sung
by Spanish Jews fleeing their own persecution.

IV Apegado a mi — Close Beside Me

Little feet take tiny, tripping steps on the long walk toward safety, the toddler close beside his mother as
threatening hands hover invisibly over their vulnerable shoulders.

V' Los que no danzan — Those Who Cannot Dance

A nostalgic tarantella-like children’s folkdance alternates with jagged rhythms which evoke distant
gunfire and the struggle over difficult terrain. Dance sections move from brutal to naive, from crazily

chromatic to simply triadic, until heavily syncopated, jagged motion is subsumed in the soothing hum of a
mother’s love.

Piececitos uses traditional musical patterns and pre-existing quotations to blend or contrast with newly
composed elements/ Folkloric wisdom, generational and cultural ties clash in a mother’s inner dialogue
of hope, terror and love as she struggles toward refuge for her children.



Violoncello

Piececitos

for violin, ‘cello, piano and voice
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PERFORMANCE NOTES

poco T is always quieter than mf

Bowing/phrasing:
Sometimes slurs indicate bowings and sometimes are used to indicate extended melodic lines.
Their intent should be clear from context. All bowings are merely suggestions.

Dynamics and metronome markings are indications of gesture and mood rather than as specific,
rigid requirements

Dance rhythms reflect their origins, enticing and never rigid. The contrasting tarantella-like
sections of V should be childlike and exuberant

Extended trills may not be loud but represent sounds related to the trek to exile: ululating women,
heart-pounding terror, echoes and hallucinations of alternately angelic or threatening voices
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PIECECITOS - PROGRAM NOTE

Piececitos is a vivid musical meditation on motherhood, migration and exile based on poems by
Gabriela Mistral, the first Latin American to win a Nobel Prize in Literature. Set in the original Spanish,
Piececitos’ five songs for voice, violin, cello and piano interweave Latin American dance rhythms with
haunting melodies: lullabies and laments of a mother on her treacherous journey toward refuge.

| Piececitos - Little Feet

Simple harmonies begin the journey and grow disturbing as a mother flees toward safety. A baby is tied
to her back, while a toddler trudges beside her on tiny feet, blue from the cold and bruised from the
terrain. Strings trill intermittently, evoking crowds of ululating women and wailing children, echoes and
hallucinations of angelic or threatening voices. This movement, like each of the others, ends with a
teardrop.

Il Amanecer - Dawn

Bach’s “Schafe kdnnen sicher weiden” a pastorale of peace and safety is paraphrased here, interrupted,
distorted, overshadowed and overtaken by rhythms of battle, brutality, anxiety and fear.

111 La Madre triste — The Sad Mother

While strings keen a contrapuntal lament, the sad mother croons a lullaby to the baby swaddled and
swaying on her back. Her melody is a paraphrase of a 15" century Sephardic folksong, originally sung
by Spanish Jews fleeing their own persecution.

IV Apegado a mi — Close Beside Me

Little feet take tiny, tripping steps on the long walk toward safety, the toddler close beside his mother as
threatening hands hover invisibly over their vulnerable shoulders.

V' Los que no danzan — Those Who Cannot Dance

A nostalgic tarantella-like children’s folkdance alternates with jagged rhythms which evoke distant
gunfire and the struggle over difficult terrain. Dance sections move from brutal to naive, from crazily

chromatic to simply triadic, until heavily syncopated, jagged motion is subsumed in the soothing hum of a
mother’s love.

Piececitos uses traditional musical patterns and pre-existing quotations to blend or contrast with newly
composed elements/ Folkloric wisdom, generational and cultural ties clash in a mother’s inner dialogue
of hope, terror and love as she struggles toward refuge for her children.
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