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Performance notes

Tape playback. The bass and viola should always be louder than the electronic sounds, even
when very quiet (the strings’ mezzo forte is somewhat louder than the tape’s mezzo forte, for
example). Therefore, the level of the tape should be set rather low — at its quietest parts it should
be almost inaudible — and the performers should adjust their dynamics so that their sound is
generally in the foreground. In concert, the performers should have stage monitors to help them
hear the electronic part.

The instruments should be very slightly amplified and mixed with the tape playback. This is purely
for the purpose of blending the instrumental and tape sounds: the instruments should never
sound "amplified".

Notes on the score

General. Each system represents a duration of twenty seconds (except for on page 13: see
below). The elapsed time in minutes and seconds (as measured from the start of the tape) is
given at the end of each system. Note that there are no precise rhythmic correspondences
between the tape and the instruments. The performers may use a stop watch to keep track of
time in the broadest sense. However, it is vital to the spirit of this piece that the performers follow
an intuitive, musical sense of time, and avoid any feeling of a mechanical, strictly measured clock
time.

Tape. The tape part can be thought of as a kind of sonic space, within which the instrumentalists
live and find their places: thus the performers should learn the tape part as well as possible
(ideally, memorizing it) so that they can develop a sense of the pacing of this musical space and
of their part within the whole.

Pages 1-11. This notation is meant to serve as a guide for the players — a mnemonic— rather
than as a full representation of the contents of the tape. Only the approximate pitches and attack
points of the most prominent sounds are notated. Sounds that are almost inaudible are notated in
gray. Some events are notated as whole notes with ties: these events include multiple attacks
that run together and become indistinguishable.

Pages 10-15. On page 10, the sound of wind fades in; gradually, the wind is "tuned". These
sustained pitches are indicated as whole notes with ties at the beginning of each system.

Strings. There are two kinds of notation used for the bass and viola in this piece:

1. Notes are shown as whole notes with horizontal lines extending from them, indicating their
durations. Crosses mark the cutoffs. Entrances given in the score show where to start producing
sound; cutoffs indicate the time by which sound has ceased. The placement of notes in time —
both entrances and cutoffs — are approximate (accurate to within a few seconds). Occasionally,
stemless filled notes occur, indicating relatively short notes, usually in the context of a short
phrase. These have no particular duration or rhythm. Also, occasional grace notes appear.
These should be fast.

2. Standard rhythmic notation is used, sometimes metered. Here, the music should simply be
played as notated, and at (approximately) the suggested tempos. In those cases where the music
is metered, a double bar indicates the end of the metered section.



At all times the rhythmic feeling should be flexible and free.

On page 13, the viola plays the chant Alleluia: Justus germinabit, while the bass holds a sustained
e-flat, bowed close to the bridge, and the tape part continues with the pitched wind sound. The
viola begins the chant somewhere after 11:50, and ends somewhere between 12:30 and 12:40.
The chant is placed freely in this space: the systems do not represent 20 second durations on this
page, and therefore the minutes and seconds are not notated. The bass continues to hold the
e-flat for the duration of the chant, and into page 14, as indicated in the score.

In both viola and bass, natural harmonics are written at sounding pitch, and indicated by the small
circle above the note. Artificial harmonics (in the viola part only) are notated in the standard
fashion.

Where phrasing is not shown, it is up to the performers.

Both performers play from the full score, rather than parts.

Playing technigues. Bow changes should be as imperceptible as possible during long sustained
notes. Where vibrato is used, it should be, in general, slight. Sustained notes should emerge and
recede gradually, except where otherwise notated.

Special techniques

Please note that tracks which demonstrate both of the sounds described below are included on
the CDs (for performers) that contain the tape part.

1. In the bass part, there are two instances (on page 6 and during the chant, on pages 13 and 14)
where it is indicated to play close to the bridge while sustaining a long note. Here, the intentis to
allow as many harmonics as possible to emerge and recede, although the fundamental is
retained. The sound should be allowed to evolve freely over time. It should have a feeling of
gentleness, even though rich in harmonics. Because this technique tends to work better on
stopped strings rather than open strings, the D on page 6 should probably not be the open D.

2. Both strings use the flautando technique. This technique involves a combination of varying
bow pressure and placement so that multiple harmonics emerge. The fundamental will frequently
disappear, leaving only the harmonics to be heard. This technique is sometimes used on double
stops as well as single notes. It too works better on stopped rather than open strings.



Frances White

Like the lily
00:20
s i + ordinario; £
sul ponticello SENZa Vibrato sy +
e | |
Va B:Bﬂ —
¥ ' T TV
P — F —_ niente yy S— —
sul ponticello +
Db. % Z
p —_— P —— niente p
§ ra)
p.
OL
Tape 9%
te
p.
Ol
00:40
ord.
e quintuplet motive repeats
sul ponticello + until cut-off
7% NS
va  |'BH N
move to ponticell
P I I: + > p —_
Vi
Db £ S
Ol b
—_ | flautando
A Y| A Y|
§ Fa)
p. o
OL >
Tape -
la)
P
Ol
01:00
] quintuplet
(qw_ntuplet ord motive repeats
e poco accel. motiverepeats + 2% until cut-off
until cut-off) flautando
B\ i BN
B— W E A ¥
Va —_— X ] P _ I_ p —
_WUtando
+
Db. >
|
SER,
L
Tape .
2
(074

Where standard rhythmic notation isused on this page, tempo is circa \T =60

© 1999 by Frances White. All rights reserved.



01:20
poco accel. circa ﬂ =60
Ve (quintuplet motive repeats ord. £ +
Va until cut-off) senza vibrato
™ \ ! | TR
B—\ S
moyeto ponticello ~ —
——  niente b
+
Db.
N
2
- = — niente —
| |
§-R
L
Tape
€ 2
L
\T 01:40
circa =56
s + T
Va. LA CON Vi br Aty =—
WA ARV IETY]
By W
| S - o N
r t —
- +
ordinario
Db. con vibrato "M
T 7
~y | il o)
Z —J X,
H | |® &
—
V-— W] | |
0O
Tape § & S
E p _
ra) i
niente —— 5, —— J
02:00
4 .
e *  senzavibrato
Hy
-
Va' I.:‘( I f P~ H#{_
B AN ~ e S i
——  niente
F —p 4l > W
— + —— senzavibrato p—
MM | ~
Db. o) ~E I T T —
e | 2
£ £ >p ’3
\—/
4 A4
= #
§I-R
Ol Nl
Tape 2y O > > 2
(:E fa)
p. &

2




02:20

“Inl
TN

o

Va

Db.

02:40

i

A
T
i1

pizz

(senzavib.)

>,

g

o

\\J
A
Vv

Va

Db.

Tape

03:00

| v
>
[0
3
kg
..nm
2 >
e
)
k)
c
\ =
o
= > >
. =2/l 2
LL
eI -
=== E=€ >
] HH
N N
\ w
[0)
o o m.
> (@) —




03:20

™
i)

211
I

o

I\

Va

Db.

Tape

03:40

A

¥ oD

###
#

¥

A\ )

Va

Db.

Tape

04:00

+ 3
> )
=
= o
—
_v 3
v —
»
U Seay
[Em== n R
||n”M]
s
g > )
8=
s " \v/v
»
=]
S8
m 0 o
wn )
. o)
(0] o0 mw
> ()] =




04:20

{
T

LA (.

')

>3

tt

M
W
LAl

Va

Db.

Tape

04:40

[
| =4

P 111111111

W

gliss

con vib. w

N

>3

Y
LA

N4

3

Va

Db.

Tape

05:00

_

>

p

—

+

A

A | A [ A §

",\,\W

v

N R R

=

Ao |

Va

Db.

=60

Where standard rhythmic notation isused on this page, tempo is circa \T |



>

05:20
o

poco accel.

s e O e

circa \T =69

+

AL

sul ponticello

Va

06:00

niente

niente

P

!

V=
ordinario
senza vibrato

LA
iV ¥l

(E\/ close to the bridge, allowing as many harmonics as possible to emerge for the duration of this note)

~_Senza vibrato
7%

y

O
O

[T o
<
b 2
N\ +
||| TEE A
N = =\
_ < —
@ ==\
T 1 { \ ML
=\\\
+
=N
1
s o
\

Va

7

Tape
Va
Db.

Db.



06:20

il

senza vibrato

Laat

W —

1
LA

N
IRV 4

U

Va

Db.

Tape

06:40

A0

|

(V4

Va

Db.

07:00

) |
= 4
»
]
> |1
> || 1L
= || N
on
" » o
> D
)]
>)
—_
> D
>
vVnU
+
> D
—
>
_ _ Vl_vnu
o ==l |0) o
\ wn
(0]
] o
g A &




o
2
~ =
o =
LL
==
< + %]
=)
m |
mv & n
S > I
o 2 >
+||@E  ElE .
2 5|8
FE
>
>
|
< + > 4
>
(45| 5
=l
> 4
>
+ a
+
) <
=7 >
4D —
o 0
\ )
< . ot
o
> (@) —

07:40

+ + > 1 m T
_ _ > |1[1H 5 a3 Mll
W_mmwyl 4 ik
|
N> > ]
=== | S > b
> P
el e S| B
+ I : .— S
o — Hw \
m T~ /.-'MW*/
=||LL < ® e H Nt
== | b A
+ + 3 Dl ; e
Ul UI > whHN T < > 1IIH—
> HH ? > D
> == > > >
I x 3> > > |1
A E--A i -
T g _Mnu > | L
[ -
g == gl llle
€ 5 | & ST
s> = > nxu .l
] > +
N MW" W V_ > 44
15 > || L
+ ? v v - DI MVMV v LIIH
n |y od od m [N o o
\ wn (] \ Py "
. Q . o)
@ o g < fo! &
> @) - > @] s



—9-

8:20

\\
NS
VW

A

A

[V "ad

LV v v v

[TV
I/
LAl

>3

U

>3

U

Va

Db.

Tape

8:40

')

]
TV
HAE

0O
A
O

>

Va

Db.

9:00

= |
b)
DX
= |
MDD | (@)
= » il
<D !
> | LY
>
X
-
vwn”I
| U
—_
> | LY
vvv
== X
¢ > b 11
LD _ V T
0 ¥y ¥y x
wn wJ
. (D)
(] o m.
> o -




—~10-—

9:20
s +
Va Qh
u ———————————————
— niente
W flautando (senza vibrato)
Db. =)
F
W A
h—~
§IR !
. =
Tape
B —— N ]
ol VIV I
& amm
el
F >
9:40
Va )
| I J AL
flautando (senza vibrato) W
+
Db. =)
.b v niente
1%
o —
& =
Tape (E sound of wind begins
&
niente p P
10:00
Va B
| )
+ +
ord. #\R] \R/
P = p—
Db. =)
> >>
l #“é
i)
§ R
oL
Tape F
(3
p
074




—-11-—

10:20

\%
W
'l

Tt

ord. #

hw
NVV

———— niente

flautando (senza vibrato)

‘M
U
LAl

R

K

NAL
IRYA'A'S

M
VAL

NS
A'l

Va

Db.

Tape

10:40

Ay
Y

AN
1Y

14

————— niente

.

bR

Va

Db.

Tape

11:00

| D 3]

niente

niente

»

Va

Db.

Tape



12—

11:20

emerge from tape sound

Va

vy
o

€

e
=

nente —— P

e K
Db. )

R Ni Il‘\\nl"\
2 e ———"iL |
P v,
|
Tape &1 W’\
11:40
s +
A
Va  I'B i3
| VvV

(ord.) #\R/ + ) b ]:%\h v
arco” VY. pizz |
Db.

- "l I
~y B | Ay ~
Z = (AL z
n Ny
~
l.v.
Tap o
€ p. 42
T —
T ~—

Where standard rhythmic notationisused on this page, tempo is circa \T =48



13-

U

60

circa \T

1
U

L

Alleluia: Justus germinabit

sepza vibrato

11:50

J'l'ﬂI g h | Al ™
|

n
V]

R

v

[ Y

2
D

T

v

Legato: phrase asif singing. Rhythmically

fluid and free.

P

iR

~

niente

(Bow close to the bridge, allowing as many harmonics as possible to emerge for the duration of this note. Note sustains for the duration of the

chant, and ends as indicated on page 14.)

Va

Db.

Iy
Il
i

Ja
Il
o

In
1
i

L™

N
i
N

v
M
1N |
Mlv

P
| =V

Va

Db.

?ﬂu
-
==
<D
,MIW
==
o | LY
> = 1
d | L] 1
31T 1
LD 1
LD "
1
2 |
> L1 1
< 1
> 1 1
<> 1
T 1
gy !
TH 1
> 1
1
<D 1
[ ]| 1
P| 1
<
ST 1
LD 1
1
> 1
==
]
<D
=
D
ONDO|
==
o0 o
I

ritard

e
8
Q
™
[N
—
g
8 1
& 1
= 2o 1
= 53,
O
S 1
oD 1
1] 1
P 1
ST T !
o !
1
il
1
T 1
| |
T 1
S 1
> |
1
1
O )
- 1
P _
il
e
|
==
o0 o
——




—14-—

13:00

(12:40)

-~

I'WA

'l

—— niente

:
Ay

Y
LA

N

\b ~
|
|
|

circa ﬂ =48

pizz
| —
B
=

—— niente

lLv.

Va

Db.

13:20

Y
i
N

+

el

T

%Qp_ll Il

VAL

1
o

niente

Va

Db.

13:40

+

niente

fade into tape's sound

——

M W

| =&l

Va

Db.




Va

Db.

Tape

Va

Db.

Tape

—-15 —

14:00
R
| )
—~y
Z
W
oh W
p. 41/
OL
— (pitches fade out)
14:20

VY

*N)

kb

(wind sound fades away)



