FULL FATHOM FIVE

WILLIAM SHAKESPEARE BRAD BURRILL
(The Tempest, act 1, scene 2) for SSATB choir a cappella

Slowly, fluid and free
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*sustain pitch on a hurmim) through m.20, using staggered/choral breathing.
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**Each section holds fermata until cued, thenirttials chant randomly
(at individual tempi) on the given pitch. &ftl2 - 15 seconds, the soprano
solo enters at m. 31. As soon as the saatstrs, all singers should finish the
statement they're on, then close to andtheld’ of the wordstrange, even
when some parts change pitch in measurelg2ai@d on that' through the
downbeat of m. 34.
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